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THE REVEREND 

P R Y O U N G, 

RECTOR 

Of Welwyn in Hertforpshire, 



Dear Sir, 

PERMIT me to break into your 
retirement, the refidence of virtue 
and literature, and to trouble you with 
a few reflections on the merits and real 
character of an admired author, and 
on other collateral iiibjects of criticifm, 
that will naturally arife in the courfe of 
fuch an enquiry. No love of fingula- 
tity, no affectation of paradoxical opi- 
nions, gave rile to the following work. 

a 2 I revere 
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I revere the memory of Pope, I relpect 
and honour his abilities ; but I do not 
think him at the head of his profeffion. 
In other words, in that {pedes of poetry 
wherein Pope excelled, he is fuperior 
to all mankind : and I only fay, that this 
Species of poetry is not the mod excel- 
lent one of the art. 

We do not, it mould feem fuffick- 
ently attend to the difference there is, 
betwixt a Man of Wit, a Man op 
Sense, and a True Poet. Donne and 
Swift, were undoubtedly men of wit, 
and men of fenfe : but what traces have 
they left of pure poetry ? It is remark- 
able, that Dryden lays of Donne ; He 
was the greateft wit, tho' not the great- 
eft poet of this nation. Fontenelle and 
LaMotte are entitled to the former cha- 
tsuStet ; but what can they urge to gain 

the 
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the latter ? Which of thefe chara&ers is 
the moft valuable and ufeful, is entirely 
out of the queftion : all I plead for, is, 

< 

to have their feveral provinces kept di-» 
ftincl from each other ; and to imprefa 
on the reader, that a clear head, and 
acute understanding are not fufficient, 
.alone, to make a Poet ; that the moft 
iblid obfervations on human life, ex- 
preffed with the utmoft elegance and 
brevity, are morality, and not poetry; 
that the epistles of Boileau in Rhyme, 
are no more poetical, than the Charac- 
ters of La Bruyere in Prose ; and that 
it is a creative and glowing Imagina- 
tion, *' acer fpiritus ac vis," and that 
alone, that can ftamp a writer with this 
exalted and very uncommon character, 
which fo few poflefs, and of which fo 
few can properly judge. 

For 
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For one perfon who can adequately 
>relifh, and enjoy, a work of imagination, 
twenty are to be found who can taftc 
and judge of, obfervations on familiar 
life, and the manners of the age. The 
fatires of Ariofto, are more read than 
the Orlando Furiofb, or even Dante. 
Are there fo many cordial admirers of 
Spenfer and Milton, as of Hudibras ?~ If 

we ftrike out of the number of thefe 
fuppofed admirers, thofe who appear 
fuch out of fafhion, and not of feeling, 
Swift's rhapfody on poetry is far more 
popular, than Akenfide's noble ode to 
Lord Huntingdon. The epistles on 
the Characters of men and women, and 
your fprightly fatires, my good friend, 
are more frequently perufed, and quoted, 
than L' Allegro and II Penferofo of Mil- 
ton. Had you written only thefe fatires, 

you 
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you would indeed have gained the tide 
of a man of wit, and a man of fenfe ; 
but, I am confident, would not infift on 
being denominated a poet, merely on 
their account. 

NOK SATIS EST PURIS VERSUM PBRSCRIBERE VERBIS. 

It is amazing this matter mould ever 
have been miftaken, when Horace has 
taken particular and repeated pains, to 
fettle and adjuft the opinion in queftion. 
He has more than once disclaimed all 
right and title to the name of poet, on 
the (core of his ethic and fatiric pieces. 



-NeqOE ENIM CONCLUDERE VERSUM 



DlXERIS ESSE SATIS- 

are lines, often repeated, but whofe 
meaning is not extended and weighed as 
it ought to be. Nothing can be more 
judicious than the method he prefcribes, 

of 
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of trying whether any compofition be" 
eflentially poetical or not ; which* is, to 
drop entirely the meafures and numbers, 
and tranfpofe and invert the order of the 
words : and in this unadorned manner 
to perufe the paflage. If there be really 
in it a true poetical fpirit, all your inver- 
sions and tranfpofitions will not difguife 
and extinguish it ; but it will retain its 
luftre, like a diamond, unfet, and thrown 
back into the rubbifh of the mine. Let 
us make a little experiment on the fol- 
lowing well-known lines; " Yes, you 
c defpife the man that is confined to books, 
who rails at human kind from hisfiudy ; 
tho what he learns , he /peaks ; and 
may perhaps advance fome general 
maxims, or may be right by chance, 
the coxcomb bird, fo grave andfo talk" 
atvue, that cries whore, knave, and 

" cuckold, 
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« c cuckold^ from his cage, tho he rightly 
w call many a pajfenger, you hold him no 
" philofopher. And yet, fuch is the fatt 
" of all extremes, men may be read too 
fl much, as well as hooks. We grow more 
<e partial, for the fake of the obferver, to 
*' obfervations which we our f elves make ; 
*' lefs fo to written wifdom, becaufe an- 
«' nothers. Maxims are drawn from 
« notions, and thofe from guefs? What 
fhall we fay of this paflage? — Why, 
that it is moft excellent fenfe, but 
juft as poetical as the " Qui fit 
" Maecenas" of the author who recom^ 
mends this method of trial, Take ten 
lines of the Iliad, Paradife Loft, or even 
of the Georgics of Virgil, and fee whe- 
ther by any procefs of critical chymiftry, 
you can lower and reduce them to the 
{ameneis of profe. You will find that 

b they 
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they will appear like Ulyfles in his dif- 
guife of rags, frill a hero, tho' lodged in 
the cottage of the herdfman Eumzeus. 
/ The Sublime and the Pathetic are the 
two chief nerves of all genuine poefy. 
What is there tranfcendently Sublime or 
Pathetic in Pope ? In his works there is 
indeed, " nihil inane, nihil arceflitum ;— 
" puro tamen fonti quam magno flumini 
" proprior ;" as the excellent Quintilian 
remarks of Lyfias. And becaufe I am 
perhaps unwilling to fpeak out in plain 
Englifh, I will adopt the following paf- 
fage of Voltaire, which, in my opinion, 
as exactly characterizes Pope, as it does 
his model Boileau, for whom it was ori- 
ginally defigned. " Incapable peut- 

ETRE DU SUBLIME QUI ELEVE L' AME, ET DU 

SENTIMENT QUI L' ATTENDRIT, MAIS FAIT POUR 

% ECLAIRER CEUX A QUI LA NATURE ACCORDA 

L' UN ET L' AUTRE, LABORIEUX, SEVERE, PRECIf, 

PUR, 
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PUR, HARMONIEUX, IL DEVINT, ENFIN, LE POETE 
DE LA RAISON." 

Ou r Englifh poets may, I think, be 
dupofed in four different clafles and de- 
grees. In the firft clafs, I would place, 
our only three iublime and pathetic 

poets; Spenser, Shakespeare, Milton. 
In the fecond clafs mould be ranked, 
fuch as poflefled the true poetical genius, 
in a more moderate degree, but had no- 
ble talents for moral, ethical, and pane- 
gyrical poefy. At the head of thefe are 
Dryden, Prior, Addison, Cowley, 
Waller, Garth, Fenton, Gay, Den- 
ham, Parnell. In the third clafs may 
be placed, men of wit, of elegant tafte, 
and lively fancy in defcribing familiar 
life, tho' not the higher fcenes of poetry. 
Here may be numbered, Butler, Swift, 
Rochester, Donne, Dorset, Oldham. 

In 
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In the fourth clafs, the mere verrrfiers, 
however fmooth and mellifluous fome of 
them may be thought, fhould be dif- 
pofed. Such as Pitt, Sandys, Fair- 
fax, Broome, Buckingham, Lans- 
down. This enumeration is not in- 
tended as a complete catalogue, but 
only to mark out briefly the different 
ipecies of our celebrated writers. In 
which of thefe claries Pope deferves to 
be placed, the following work is intended 
to determine. 



/ am, Dear Sir, 



Tour affeSiionatt 



And faithful fervant* 
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Advertifement. 

Whenever a quotation is made in 
the French language, throughout 
the following remarks, the author de- 
fires to be underftood, that he is far 
from thinking the ufe of that language 
any particular decoration to his ftyle ; 
he only ufes French words, when the 
force and meaning of the paffages fa 
quoted depend on the peculiar turn 
and idiom of the original* 
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SECT, I. 

Of the Pastorals, and the Messiah 

an Eclogue. 

PRINCES and Authors are fcldom 
fpoken of, during their lives, with jus- 
tice and impartiality. Admiration and envy, 
their conftant attendants, like two unfkilful 
artifts, are apt to overcharge their pieces 
with too great a quantity of light or of 
fhadej and are difqualified happily to hit 
upon that middle colour, that mixture of 

B error 
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error and excellence, which alone renders 
every reprefentation of man juft and natural. 
This perhaps may be one reafon, among 
others, why we have never yet feen a fair 
and capdid criticifm on the chara&er and 
merits of our laft great poet, Mr. Pope. 
I have therefore thought, that it would be 
no unpleafing amufement, or uninftruftive 
employment to examine at large, without 
blind panegyric, or petulant invedtive, the 
writings of this Englifh Gallic, in the order 
in which they are arranged in the elegant 
edition of Dr. Warburton. As I fliall nei- 
ther cenfure nor commend, without alleging 
the reafon on which my opinion is founded, 
I fhall be entirely unmoved at the impu- 
tation of malignity, or the clamours of po- 
m pular prejudice. 

' It is fomewhat ftrange, that in the paf- 
torals of a young poet there fhould not be 
found a (ingle rural image that is new : but 
this, I am afraid, is the cafe in the Pastorals 
before us. The ideas of Theocritus, Vir- 
gil* 
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gil, and Spenfer, are indeed here exhibited 
in language equally mellifluous and pure; 
but the defcriptions and fentiments are trite 
and common. 

That the defign of paftoral poefy is, to 
reprefent the undifturbed felicity of the gol- 
den age, is an empty notion, which, though 
fupported by a Rapin and a Fontenelle, I 
think, all rational critics have agreed to extir- 
pate and explode. But I «lo not remember, 
that even thefe, or any critics have remarked 
the circumftance that gave origin to the opi- 
nion, that any golden age was intended. 
Theocritus, the father and the model of this 
enchanting fpecies of compofition, lived and 
wrote in Sicily® The climate of Sicily was 
delicious, and the face of the country vari- 
ous, and beautiful: it's vallies and it's pre- 
cipices, it's grottos and cafcades were sweet- 
ly interchanged, and it's flowers and 
fruits were lavifh and lufcious. The poet 
defcribed what he faw and felt : and had no 
need to have recourfe to thofe artificial 

B 2 affemblages 
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afferfiblages of plcafing objedts, which arc 
not to be found in nature. The figs and the 
honey, which he afligns * as a reward to a vic- 
torious fhepherd, were in thcmfelves exquifite, 
and are therefore afligned with great propriety : 
and the beauties of that luxurious landfcape fo 
richly and circumftantially delineated in the 
clofe of the feventh idyllium, where all things 
finelt of fummer and fmelt of autumn, 

■ 

IIa>T '«$&» SigiG* fjM^tt vtovQ'j '<y^i y Wft>§uj ~f~, 

were prefent and real. Succeeding writers 
fuppofing thefe beauties too great and abun- 
dant to be real, referred them to the fi&itious 
and imaginary fcenes of a golden age. 

A mixture of Britifh and Grecian ideas 
may juftly be deemed a blemifh in the Pas- 
torals of Pope : and propriety is certainly 
violated, when he couples Pa&olus with 
Thames, and Windfor with Hybla. Com- 
plaints of immoderate heat, and wifhes to 

be conveyed to cooling caverns, when uttered 

< 

•» 

f Idjrll. i. vcr. 146, f Vcr. 133. 

by 
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by the inhabitants of Greece, have a deco- 
rum and confiftency, which they totally lofe 
in the charafter of a Britifh fhepherd : and 
Theocritus, during the ardors of Sirius, muft 
have heard the murmurings of a brook, and 
the whifpers of a pine *, with more home- 
felt pleafure, than Pope *f- could poffibly ex- 
perience upon the fame occafibn. We can 
never completely relifh, or ^lequatcly under- 
flahd any author, efpecially any Ancient, ex- 
cept we conftantly keep in our eye his cli- 
mate, his country, and his age. Pope him- 
felf informs us, in a note, that he judicioufly 
oftiitted the following verfe, 

And lift'ning wolves grow milder as they hear % 

on account of the abfurdity, which Spenfer 
overlooked, of introducing wolves into Eng- 
land. But on this principle, which is cer- 
tainly a juft one, may it not be afked, why 
he fliould fpeak, the fcene lying in Windfor- 

• Idyll, i. ver. 1. f Paft. m vet. i. $ Paft. ii. 

Foreft, 
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Foreft, of the sultry Sirius *, of the 
grateful clusters of grapes -f 9 of npipt 
of reeds % y the antique fiftula, of thanking 
Ceres for- a plentiful barve/l §, of the facri- 
jice of lambs ||, with many other inilances 
that might be adduced to this purpc fe. That 
Pope .however was fenfible of the importance 
of adapting images to the fcene of adtion, is 
obvious from the following example of his 
judgment; for in tranflating, 

Audiit Eurotas, juffitque edifcerc Lauros 

he has dextroufly dropt the laurels appropri- 
ated to Eurotas, as he is fpeaking of the 
river Thames, and has rendered it, 

Thames heard the numbers, as he flowM along, 
And bade his willows learn the moving fong §§. 

In the paffages which Pope has imitated 
from Theocritus, and from his Latin tran- 
flator Virgil, he has merited but little ap- 
plaufe. It may not be unentertaining to fee 



* Paft. ii. ver. 21 . + Paft. Hi, ver. 24. J Paft. ii. ver. 41. 
§ Ibid. ver. ti$. I Paft. iv. ver. 81. ' jj Ibid. ver. 14. 

how 
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how coldly and unpoetically Pope has copied 
the fubfequent appeal to the nymphs on the 
death of Daphnis, in comparifon of Milton 
on Lycidas, one of his juvenile pieces. 

Ila «rox" 'ag \<r§ okcc AaQvi<; Heuttlo; mat, moxa, Nv/x^ai; 
H xal* Hwuv hoXcl ti/attk*, u xccltz IIh^o;; 
Ov ya% &} molafMio fxifav goon *«ip^«l Arajrtf, 

Where ftray ye, Mufes, in what lawn or grove> 
While your Alexis pines in hopelefs love? 
In thofe fair fields where facred Ifis glides, 
Or elfe where Cam his winding vales divides f . 

Where were ye, nymphs, when the remorfelefs deep 
Clos'd o'er the head of your lov'd Lycidas ? 
For neither were ye playing on the fteep 
Where your old bards, the famous Druids lie ; 
Nor on the fhaggy top of Mona high, 
Nor yet where Deva fpreads her wizard ftream f. 

The mention of places remarkably roman- 
tic, the fuppofed habitation of Druids, bards, 
and wizards, is far more pleafing to the ima- 
gination, than the obvious introduction of 
Cam and Ifis, as feats of the Mufcs. 

• Theo«ritu8, Idyll, i. 66. f ^pb, Paft. ii. z\. X Milton; 

A SHEP- 



€€ 
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A shepherd in Theocritus wiflies with 
much tendernefs and elegance, both which 
muft fuffer in a literal tranflation, <c Would I 
" could become a murmuring bee, fly into your 
grotto, and be permitted to creep among the 
leaves of ivy and fern that compofe the 
chaplet which adorns your head *." Pope 
has thus altered this image, 

Oh! were I made by fome transforming pow'r, 
The captive' bird that lings within thy bow'r ! 
Then might my voice thy lift'ning ears employ j 
And I, thofe kifles he receives, enjoy f . 

On three accounts the former image is pre- 
ferable to the latter : for the paftoral wild- 
nefs, the delicacy, and the uncommonnefs of 
the thought. I cannot forbear adding, that 
the riddle of the Royal Oak, in the firft Paf- 
toral, invented in imitation of the Virgilian 
enigmas in the third eclogue, favours of pun, 
and puerile conceit. 



AiOi 



ytwfjuLr 



To* Kiaaov &*&/$, xw rav vflt^v d rv vwiuwbi* IdylL iii* 1 2. 

•J-Paft. ii. 45. 

Say 
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Say, Daphnis, fay in what glad foil appears 
A wondrous tree, that facred monarchs bears ? 

With what propriety could the tree, whofe 
/hade protected the king, be faid to be pro- 
lific of princes? 

That Pope has not equalled Theocritus, 
will indeed appear lefs furprifing, if we re- 
flect, that no original writer ever remained 
fo unrivalled by fucceeding copyifts, as this 
Sicilian matter. 

If it fhould be objedted, that the barren- 
nefs of invention imputed to Pope from a 
view of his Pastorals, is equally imputable 
to the Bucolics of Virgil, it may be anfwered, 
that whatever may be determined of the reft, 
yet the firft and laft Eclogues of Virgil are 
indifputable proofs of true genius, and power 
of fancy. The influence of war on the tran- 
quillity of rural life, rendered the fubjedt 
of the firft new, and interefting : its compo- 
fition is truely dramatic 5 and the chara&ers 

. C of 
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of its two fhepherds are well fupported, 
and happily contrafled: and the lad has 
expreflively painted the changeful refolu- 
tions, the wild wifties, the paffionate and 
abrupt exclamations, of a difappointed and 
defpairing lover. 

Upon the whole, the principal merit of 
the Pastorals of Pope confifts, in their 
correct and mufical verification •> mufical, to 
a degree of which rhyme could hardly be 
thought capable : and in giving the firft fpe- 
cimen of that harmony in Englifh verfe, 
which is now become indifpenfably necef- 
fary 5 and which has fo forcibly and univer- 
fally influenced the public ear, as to have 
rendered every moderate rhymer melodious. 
Pope lengthened the abruptnefs of Waller, 
and at the fame time contracted the exu- 
berance of Dry den. 

I remember to have been informed, by 
an intimate friend of Pope, that he had 
once laid a defign of writing American 

Eclogues: 
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Eclogues: The fubjedt would have been 
fruitful of the moft poetical imagery ; and, if 
properly executed, would have refcued the au-» 
thor from the accufation here urged, of having 
written Eclogues without invention. 

Our author, who had received an early 
tin&ure of religion, a reverence for which he 
preferved to the laft, was with juftice con- 
vinced, that the fcriptures of God contained 
not only the pureft precepts of morality, 
but the moft elevated and fublime flrokes of 
genuine poefy ; ftrokes, as much fuperior to 
any thing Heathenifm can produce, as is 
Jehovah to Jupiter. This is the cafe more 
particularly in the exalted prophefy of Ifaiah, 
which Pope has fo fuccefsfully verfified in 
an Eclogue, that inconteftably furpaffes the 
Pollio of Virgil : although perhaps the dig- 
nity, the energy, and the fimplicity of the 
original are in a few paffages weakened and 
diminifhed by florid epithets, and ufelefs 
circumlocutions. 

C2 Sec 
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See nature haftes her earlieft wreaths to bring, 
With all the incenfe of the breathing fpring *. — ■ 

are lines, which have too much prettinefs, 
and too modern an air. The judicious ad- 
dition of circumftances and adjuncts is what 
renders poefy a more lively imitation of 
nature than profe. Pope has been happy 
in introducing the following circumftance : 
the prophet fays, <c The parched ground fhall 
<c become a pool;" Our author exprefles this 
idea by faying, that the fhepherd, 

Jhall start amid the thirfty wild to hear 



New falls of water murmuring in his ear f. 

A ftriking example of a fimilar beauty may 
be added from Thompfon. Melifander, in 
the Tragedy of Agamemnon, after telling 
us he was conveyed in a veffel, at mid-night, 
to the wiideft of the Cyclades, adds, when 
the pitilefs mariners had left him in that 
dreadful folitude, 

— — —— — — I never heard 

A found fo difmal as their parting oars ! 



* Mess. v. 23. f v. 70. 



On 
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O n the other hand, the prophet has been 
fometimes particular, when Pope has been 
only general. " Lift up thine eyes round 
€€ about, and fee ; all they gather themfelves 

<c together, they come to thee: The 

<c multitude of Camels (hall cover thee: 
" the Dromedaries of Median and Ephah: 
" all they from Sheba fhall come: they 
<c fhall bring gold and incenfe, and they 
<c fhall fhew forth the praifesof the Lord. 
" All the Flocks of Kedar fhall be ga- 
c< thered together unto thee; the Rams of 
cc Nebaioth fl^all minifter unto thee*." 
In imitating this paffage, Pope has omitted 
the different beafts that in fo pidturefque a 
manner characterize the different countries 
which were to be gathered together on this 
important event, and fays only in undiftin- 
guifhing terms, 

See, barbarous nations at thy gates attend, 
Walk in thy light, and in thy temple bend ; 
See thy bright altars throng'd with proftrate kings, 
And heap'd with products of Sabaean fprings +. 

* Ifaiah, c. lx. ▼. 4, 6, 7, f V$x. 91. 

As 



i 4 ESSAY ON THE GENIUS 

As profperity and happinefs are defcribed 
in this Eclogue by a combination of the moft 
pleafing and agreeable objects, fo mifery and 
deftrudtion are as forcibly delineated in the 
fame Ifaiah, by the circumftances of diftrefs 
and defolation, that were to attend the fall 
of that magnificent city, Babylon : and the 
latter is perhaps a more proper and interefting 
fubje£t for poetry than the former; as fuch 
kinds of objedls make the deepeft impreflion 
on the mind: terror being a ftronger fen- 
fation than joy. Accordingly, a noble ode 
on the deftru&ion of Babylon, taken from 
the fourteenth chapter of Ifaiah, has been 
written by Dr. Lowth; whofe latin prelec- 
tions on the inimitable poefy of the Hebrews, 
abounding in remarks entirely new, deli- 
vered in the pureft and moft expreflive lan- 
guage, are the richeft augmentation literature 
has lately received ; and from which the fol- 
lowing paffage, gradually unfolding the An- 
gular beauties of this prophecy, is here clofely, 
though faintly, tranflated, and inferted as a 
pattern of juft criticifm. 

The 
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r 

a The prophet having predidted the deli- 
verance of the Jews, and their return into 
their own country from their rigorous Baby- 
lonifh captivity, inftantly introduces them 
finging a triumphal fong on the fall of the 
king of Babylon; a fong abounding in the 
moft fplendid images, and carried on by per- 
petual, and thofe very beautiful, perfonifi- 
cations. The fong begins with a fudden 
exclamation of the Jews, expreffing their 
joy and wonder at the unexpected change 
of their condition, and death of the tyrant. 
Earth with her inhabitants triumphs ; the firs 
and cedars of Libanus, under which images 
the allegoric ftyle frequently fhadows the 
kings and princes of the Gentiles, rejoice, 
and infult with reproaches the broken power 
of their moft implacable foe. 

She is at reft, the whole earth is quiet : they break 

forth into finging, 
Even the firs rejoice at thee, the cedars of Libanus : 
Since thou art laid low, no feller is come up againft us. 

There follows a moft daring profopopeia 
of Or c v s, or the infernal regions : he rouzes 

^is 
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his inhabitants, the manes of princes, and 
the fhades of departed kings: immediately 
all of them arife from their thrones, and 
walk forward to meet the king of Babylon $ 
they infult and deride him, and gather con- 
folation from his calamity. 

Art thou alfo made weak as we? art thou made like 

unto us? 
Is thy pride dafhed down to Orcus, the noife of thy harps ? 
The worm is ftrewn under thee, the earth-worm is 

thy covering ! 

The Jews are again reprefented fpeaking : 
they moft ftrongly exaggerate his remarkable 
fall, by an exclamation formed in the manner 
of funeral lamentations: 

How art thou fallen from heaven, O Lucifer, fon of 

the morning! 
Thou art daflied down to the earth, thou that didft 

crufh the nations ! 

They next reprefent the king himfelf fpeak- 
ing, and madly boafting of his unbounded 
power, whence the prodigioufnefs of his 
ruin is wonderfully aggravated. Nor is this 

enough $ 
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enough ; a new character is immediately form- 
ed: Thofe are introduced who found the 
body of the king of Babylon caft out : they 
furvey it clofely and attentively, and at laft 
hardly know it. 

Is this the man who made earth tremble, who fhook 

the kingdoms ? 
Who made the world a folitude, and deftroyed it's 

cities ? 

They reproach him with the lofs of the com- 
mon rite of fepulture, which was defervedly 
denied to him for his cruelty and oppreflion, 
and curfe his name, his race,' and pofterity. 
The fcene is clofed by a moft awful fpeech 
of God himfelf, menacing a perpetual extir- 
pation to the king of Babylon, to his de- 
fcendants, and to his city; and confirming 
the immutability of his councils by the ratifi- 
cation of a folemn oath. 

What images, how various, how thick- 
fown, how fublime, exalted with what ener- 
gy, what expreflions, figures, and fentiments, 

D are 
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are here accumulated together! We hear the 
Jews, the cedars of Libanus, the fhades of 
the departed kings, the kings of Babylon, 
thofe who find his body, and laftly Jehovah 
himfelf, all fpeaking in order; and behold 
them adting their feveral parts, as it were in 
a drama. One continued adtion is carried 
on ; or rather a various and manifold feries 
of different a dfcions is connedted ;— an excel- 
lence, more peculiarly appropriated to the 
fublimer ode, and confummately difplayed in 
this poem of Ifaiah, which is the moft perfedt 
and unexampled model, among all the monu- 
ments of antiquity. The perfonifications are 
frequent, but not confufed ; are bold but not 
afFedted : a free, lofty, and truly divine fpirit 
predominates through the whole. Nor is any 
thing wanting to crown and complete the 
fublimity of this ode with abfolute beauty; 
nor can the Greek or Roman poefy pro- 
duce any thing that is fimilar, or fecond, 
to this ode*". 



* Pnelefi. xiii, pag. 121. 

It 
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It cannot be thought ftrange, that he 
who could fo judicioufly explain, could as 
poetically exprefs, the ideas of Ifaiah: the 
latter he has performed in many inftances; 
but in none more ftrikingly than in the fol- 
lowing, which magnificently reprefents the 
Mefliah treading the wine-prefs in his anger, 
and which an impartial judge, not blinded 
by the charms of antiquity, will think equal 
to any defcription in Virgil, in point of ele- 
gance and energy: 

■ Die patris vires indutus et jjram 
Dira rubens graditur, per ftragem et frafta potentum 
Agmina, prona folo; proftratifque hoftibus ultor 
Infultat; ceu pnela novo fpumantia mufto 
Exercens, falit attritas calcator in uvas, 
Congcftamque flrucm fubigit : caede atra recenti 
Crura madent, rorantque infpcrfe (anguine veftes *, 



• Praclcft. vii. pag. 62, 
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SECT. II. 

Of Windsor-Forest, and 

Lyric Pieces. 

DESCRIPTIVE Poetry was by no means 
the fhining talent of Pope. Thisaffer- 
tion may be manifefted by the few images in- 
troduced in the poem before us, which are not 
equally applicable to any place whatfoever. 
Rural beauty in general, and not the peculiar 
beauties of the foreft of Windfor, are here def- 
cribed. Nor are the fports of fetting, fhooting, 
and fiftiing, included between the ninety-third 
and one hundred and forty-fixth verfes, to 
which the reader is referred, at all more appro- 
priated. The flag- chafe, that immediately fol- 
lows, although fome of the lines are incom- 
parably good *, is not fo full, fo animated, and 
fo circumftantiated, as that of Somerville. 

The digreffion that defcribes the demoli- 
tion of the thirty villages by William the 
Conqueror, is well imagined ; particularly, 

* See particularly, ver. 151. 

Round 
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Round broken columns clafping ivy twin'd, 
O'er heaps of ruin ftalk'd the ftately hind ; 
The fox obfcene to gaping tombs retires, 
And favage howlings fill the facred quires *. 

Though I cannot forbear thinking, that the 
following picture of the ruins of Godftow- 
Nunnery, drawn, it fhould feem* on the fpot, 
and worthy the hand of Paul Brill, is by no 
means excelled by the foregoing. 

Qua nudo Rofaihonda humilis fub culmine te&i 

Marginis obfeuri fervat inane decus, 
Rara intermiflfe circum veftigia molis, 

Et fola in vacuo tramite porta labat : 
Sacrae olim fedes riguae convallis in umbra, 

Et veteri pavidum religione nemus. 
Pallentes no&urna ciens campana forores 

Hinc npatutinum fepe monebat avem ; 
Hinc procul in media tardae caliginis hora 

Prodidit arcanas arda feneftra faces : 
Nunc mufcofa extant fparfim de cefpite faxa, 

Nunc muro avellunt germen agrefte boves f. 

Voltaire, that lively maintainer of many 
a paradox, is inclined to difpute the truth of 

* Ver. 69. f Carmina Quadragef. Oxon. 174S. pag. 3. 

the 
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the devaftation imputed to William I. but for 
a reafon very ftrange and inconclufive. " Une 
telle a&ion, fays he, eft trop infenfee pour 
etre vraifemblable. Les hiftoriens ne font pas 
attention qu'il faut au moins vingt annees pour 
qu'un nouveau plan d'arbres devienne une 
foret propre a la chaffe. On lui fait femer 
cette foret en 1080, il avoit alors 63 ans. 
Quelle apparence y a-t-il, qu'un homme rai- 
fonable ait a cet age detruit des villages pour 
femer quinze lieues en bois, dans l'efperance 
d'y chaffer un jour *?" There is indeed fome 
probability that, the charadter of this prince 
has been mifreprefented, and his oppreffions 
magnified. The law of the curfeu-bell, by 
which every inhabitant of England was obli- 
ged to extinguifh his fire and candles at 
eight in the evening, has been ufually alleged 
as the inftitution of a capricious tyrant. But 
this law, as Voltaire -f- rightly obferves, was 
fo far from being abfurdly tyrannical, that it 
was an ancient cuftom eftablifhed among all 



* Abrege de THiltoire Univerfelle, &c. torn. i. pag. 280 
t^bid. 



the 
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the monafteries of the north. Their houfes 
were built of wood, and fo cautious a method 
to prevent fire, was an objedt worthy a pru- 
dent legiflator. A more amiable idea than 
Pope has here exhibited of the Conqueror, is 
given us of the lame prince, by that diligent 
enquirer into antiquity the Prefident Henault, 
in a paflage that contains fome curious parti- 
culars, chara&eriftical of the manners of that 
age. <€ This monarch protected letters, at a 
time, when books were fo rare and uncom- 
mon, that a countefs of Anjou gave for a 
colle&ion of homilies, two hundred fheep, a 
meafure of wheat, another of rye, a third of 
millet, and a certain number of the Ikins of 
martens *." But to return. The ftory of 
■j-Lodona is prettily Ovidian; but there is 
fcarcely a fingle incident in it, but what is 
borrowed from fome transformation of Ovid. 
The pifture of a virtuous and learned man in 

* Novel Abrege Chronologique de l'Hiftoire de France, 
torn. 1. pag. 126. To this ufeful and entertaining work 
Voltaire has often been deeply indebted, without confefling 
his obligation. 

+ Ver, 171. 

retirement 



24 ESSAY ON THE GENIUS 

retirement * is highly finifhed, as the poet 
was here in his proper element, recommend- 
ing integrity and fcience. He has no where 
difcovered more poetic enthufiafm, than 
where, fpeaking of the poets who lived or 
died near this fpot, he breaks out, 

I fecm through confecrated walks to rove, 
I hear foft mufic die along the grove ; 
Led by the found I roam from {hade to (hade, 
.By godlike poets venerable made f. 

The enumeration of the princes who were 
either born or interred at Windfor is judici- 
oufly introduced. Yet I have frequently 
wondered, that he fhould have omitted the 
opportunity of defcribing at length it's vene- 
rable ancient caftle, and the fruitful and ex- 
tenfive profpedts J which it commands. He 
Hides with dexterity and addrefs from fpeak- 
ing of the miferies of the civil war to the 

*Ver. 233. fVer. 265. 

% The great improvements lately made near Windfor-lodge, 
by the Duke of Cumberland, particularly the magnificent lake 
and cafcade, highly deferve to be celebrated by fome future 
Pope ; and would have contributed not a little to the beauty of 
the poem now before us. 

bleffings 
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bleffings of peace.* Old Father Thames 
is raifed, and a&s, and fpeaks, with becom- 
ing dignity. And though the trite and ob- 
vious infignia of a river god are attributed, 
yet there is one circumftance in his appear- 
ance highly pidturefque, 

His fea-green mantle waving with the wind f * 

The relievo upon his urn is alfo finely 
imagined, 

The figur'd ftreams in waves of fil ver rolTd, 
And on their banks Augufta rofe in gold %. 

He has with exquifite fkill fele&ed only 
thofe rivers as attendants of Thames, who 
are his fubjefts, his tributaries, or neigh- 
bours. I cannot refift the pleafure of tran- 
fcribing the pafTage. 

Firft the fam'd authors of his ancient name* 
The winding Ifis, and the fruitful Tame : 
The Kennet fwift, for filver eels renown'd* 
The Loddon flow, with verdant ofiers crown'd : 
Cole, whofe dark ftreams his flowery iflands lave* 
And chalky Wey, that rolls a milky wave : 

* Vcr. 324. -}■ Ver. 48. J Ver. 333. 

E The 
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The blue tranfparent Vandalis appears ; 
The gulpfty Lee his fedgy treflcs rears ; 
The fallen Mole that hid^s his diving flood, 
And filent Darent ftain'd with Britifh blood *. 

As I before produced a paflage of Mil- 
ton which I thought fuperior to a iimilar 
one of Pope, I (hall, in order to preferve 
impartiality, produce another from Milton, 
ih wliicK I think' him inferior to the laft 
quoted paflage, except perhaps in the third 
line y firfl: remarking that both authors are 
much indebted to Spenfer-f*, and perhaps to 
Drayton • 

Rivers arife ! whether thou be the fon 

Of utmbft Tweed, or Oofe, or gulphy Dun, 

Or Trent, who like fome earth-born giant fpreads 

His thirty arms along th' indented meads, 

Or fallen Mole, that runneth underneath, 

Or Severn fwift, guilty of maiden's death, 

Or rocky Avon, or of fedgy Lee, 

Or cpaly Tine, or ancient hallow'd Dee, 

Or ^timber loud that keeps the Scythian's name, 

Or Mcdway fmooth, or royal-towred Thame J. 

* Ver. 337. f Fairy Queen, B. iv. C. 1 1. 

J At a vacation exercife, &e. Ver. 91. Milton was now 
aged but nineteen. 

The 
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The poets, both ancient and modern, are 
obliged to the rivers for fome of their moil 
ftriking defcriptions. The Tiber, and the 
Nile of Virgil, the Aufidus of Horace, the 
Sabjrina of Milton, and the Scamander of 
Homer, are among their capital figures. 

The influences and effects of peace, and - 
its confequence, a difFufive commerce, are 
exprefled by feleding fuch circumftances, as 
are beft adapted to ftrike the imagination by 
lively pi&ures 5 the fele&ion of which chiefly 
conftitutes true poetry. An hiftorian or profe- 
writer might fay, ". Then fhall the moft 
" diftant nations croud into my port:" a poet 
. fets before your eyes " the (hips of uncouth 
" form," that (hall arrive in the Thames*; 

And feather 9 d people croud my wealthy fide ; 
And naked youths, and fainted chiefs admire , 
Our fpeech, our colour, and our ftrange attire. 

And the benevolence and poetry of the fup- 
feeding wilh* are worthy admiration, 

* Ver. 400. et feq. 

E 2 Till 
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Till the freed Indians, in their native groves, 
Reap their own fruits, and woo their fable loves; 
Peru once more a race of kings behold, 
And other Mexicos be roof 'd with gold *• 

The two epithets native and fable have pecu- 
liar elegance and force; and as Peru was 
particularly famous foi> its long fucceflion of 
Incas., and Mexico for many magnificent 
works of mafly gold, there is great propriety 
in fixing the reftoration of the grandeur of 
each to that objedt, for which each was 
once fo remarkable. 

The groupe of allegorical perfonages that 
fucceeds the laft mentioned lines, are worthy 
the pencil of Rubens or Julio Romano: it 
may, perhaps, however be wifhed that th* 
epithets barbarous (difcord), mad (ambition), 
hateful (envy) -J-, had been particular and pic- 
turefque, inftead of general and indifcrimi- 
nating; though it may poffibly be urged, 
•that in defcribing the dreadful inhabitants of 
the portal of hell, Virgil has not always ufed 

• Ver. 407. f Ver. 411 . et feq. 

fuch 
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fuch adjuncts and epithets as a painter or fta- 
tuary might work after ; he fays only ultrices 
Cur^, mortiferum Bellum, mala Mentis 
Gaud 1 a ; particularly, malefuada is only ap- 
plied to Fames, inftead of a word that might 
reprefent the meagre and ghaftly figure in- 
tended. I make no fcruple of adding, that 
in this famous paflage, Virgil has exhibited 
bo images fo lively and diftindt, as thefe 
Jiving figures painted by Pope, each of them 
with their proper infignia and attributes. 

■ Envy her own fnakcs fliall feel *, 
And Persecution mourn his broken wheel; 
There Faction roar, Rebellion bite her chain, 
And gafping Furies thirft for blood in vain. 

A person of no fmall rank has informed 
me, that Mr. Addifon was inexpreffibly cha- 
grined at this noble conclufion of Windsor- 
Forest, both as a politician and as a poet. 
As a politician, becaufe it fo highly celebrated 
that treaty of peace which he deemed fo per- 
nicious to the liberties of Europe ; and as a 

* Ver. 417. et feq. 

poet 
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poet, becaufe he was deeply confcious that 
his own Campaign, that gazette in rhyme, 
contained no ftrokes of iiich genuine and fub- 
lime poetry as the conclufion before us. 

I t is one of the greateft and moft pleafing 
arts of defcriptive poetry, to introduce moral 
fentences and in ft radio ns in an oblique and 
indirect manner, in places where one natu- 
rally expedts only painting and amufement. 
We have virtue, as Pope remarks, * put upon 
us by furprize, and are pleafed to find a thing 
where we (hould never have looked to meet 
with it. I mud: do a noble Englifh poet 
the juftice to obferve, that it is this parti- 
cular art that is the very diftinguifhing excel- 
lence of Cooper's-Hill; throughout which, 
the defcriptions of places, and images raif- 
ed by the poet, are ftill tending to fome 
hint, or leading into fome reflection, upon 
moral life, or political inftitution; much in 
the fame manner as the real fight of fuch 
fcenes and profpe&s is apt to give the mind a 

* Iliad. B. 1 6. in the notes: Ver.465. 

com- 
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cbmpofcd turn, and incline it to thoughts and 
contemplations that have a relation to the 
obje&. This is the great charm of the in- 
comparable Elegy written in a Country 
Church- Yard. Having mentioned the ruftic 
monuments and Ample epitaphs of the 
fwains, the amiable poet falls into a very 
natural reflection : 

For who, to dumb forgetfulnefs a prey, 
This pleafing anxious being e'er refign'd, 
Left the warm precin&s of the chearful day, 
Nor caft one longing lingring look behind ? 

Of this art Pope has exhibited fome 
ipecimens in the poem we are examining, 
but not fo many as might be expedled from 
a mind fo ftrongly inclined to a moral way 
of writing. After fpeaking of hunting the 
hare, he immediately fubjoins, much in the 
fpirit of Denham, 

Beaffs urg'd by us their fellow beafts purfue, A 
And learn of man: each other to undo *• 



♦ Vcr. 124. 

When 
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Where he is defcribing the tyrannies formerly 
exercifed in this kingdom, 

Cities laid wafte, they ftorm'd the dens and caves, 

He inftantly adds, with an indignation be- 
coming a true lover of liberty, 

For wifcr brutes were backward to be flaves *• 

But I am afraid our author in the following 
paflage has fallen into a fault very uncommon 
in his writings, a reflection that is very far- 
fetched and forced; 

Here waving groves a chequer'd fcene difplay, 
And part admit, and part exclude the day; 
As fome coy nymph her lover's warm addrefs 
Nor quite indulges, nor can quite reprefs f. 

Bohours would rank this comparifon among 
falfe thoughts and Italian conceits ; fuch par- 
ticularly as abound in the works of Marino. 
The fallacy confifts in giving defign and 
artifice to the wood, as well as to the co- 
quette ; and in putting the light of the fun 
and the warmth of a lover on a level. 

♦Ver.so. fVcr. !6. 

A PATHETIC 
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A pathetic reflection, properly intro- 
duced into a defcriptive poem, will have 
greater force and beauty, and more deeply 
intereft a reader, than a morai one. When 
Pope therefore has defcribed a pheafant 
(hot, he breaks out into a very mafterly 
exclamation ; 

Ah ! what avail his glofly varying dyes; 
His purple crcft, and fcarlet- circled eyes, 
The vivid green his fhining plumes unfold, 

- » • • • • 

His painted wings, and breaft that flames with gold *. 

This exquifite pidture heightens the dif- 
trefs, and powerfully excites the commife- 
ration of the reader. Under this headj it 
would be unpardonable to omit a capital, 
and, I think, the mod: excellent example 
extant, of the beauty here intended, in the 
third Georgic of Virgil -f-. The poet having 
mournfully defcribed a fteer ftruck with 
a peftilence, and falling down dead in the 
middle of his work, artfully reminds us of 
his former fervices; 

.. * Vcr. 115. fVcr. 525; 

F Q»kI 
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Quid labor aut beoefafta juvant? Quid vomere terras 
Invertifle graves*? — — — 

This circumftance would have been fufficlent, 
as it raifed our pity from a motive of grati- 
tude ; but with this circumftance the tender 
Virgil was not content ; what he adds there- 
fore of the natural undeviating temperance 
of the animal, who cannot have contracted 
difeafe by excefs, and who for that reafon 
deferved a better fate, is moving beyond 
compare : 

— - Atqui non Maffica Bacchi 
Munera, non illis epulse nocuere repolbe ! 
Frondibus, et vidu pafcuntur fimplicis herb* j 
Pocula funt fontcs liquidi, atque exercita curfu 
Flumina, nee fomnos abrumpit cura falubres. 

Of Englifli poets, perhaps, none have ex- 
celled the ingenious Mr. Dyer in this oblique 
inftru&ion, into which he frequently ftcals 
imperceptibly, in his little defcriptive poem 
entided Grongar Hill, where he difpofes 

• By the epithet graves Virgil infinuates, after his manner, 
die difficulty and laborioufnefs of the work. 

every 
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every object fo as it may giye occafion for 
ibme obferyation on human life. Denham 
himfelf is not fuperiour to Mr. Dyer in this 
particular. After painting a landfchape very 
extenfive and diversified, he adds $ 

Thus is nature's vefture wrought, 
To inftrud our wandering thought, 
Thus {he drefles green and gay, 
To ditperfc our cures away ! 

Another view from his favourite fpot, gives 
him an opportunity for Aiding into the fol* 
lowing moralities. 

* How clofe and (mall the hedges lie ! 
What ftreaks of meadows crofe the eye f 
A #ep jnpthinks may pals the ftream, 
So little diftant dangers feem; 
So we miftake the Future's face 
Ey'd through Hope's deluding gla& 
As yon fummits foft and fair, 
.Clad in colours of the air, 
Which to thole who journey near. 
Barren and brown and rough appear, 
Still we tread the lame coarfe way, 
The prefent's ftill a cloudy day. 

• In this light alfp his poem on die Ruins of Rome defcrm 
a perufal. Dodflqr's Mifcdl. vol i. pag. 78. 

Fa The 
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The unexpected infertion of fuch reflec- 
tions, imparts to us the fame pleafure that 
we feel, when in wandering through a wilder- 
pefs or grove, we fuddenly behold in the 
turning of tjie walk, 9. ftatue of fome Virtue 
or Muse, 

1 t may be pbferved in general, that De- 
fcription of the external beauties of nature, is 
ufually the firft effort of a young genius, 
before he hath ftudied manners and paflions. 
Some of Milton's moft early, as well as moft 
exquifite pieces, are his Lycidas, 1/ Allegro, 
and II Penferofo $ if we may except his Ode 
on the Nativity of Chrift, which is indeed 
prior in the order of time, and in which a 
penetrating pritic might have difcovered the 
feeds of that boundlefs imagination, which 
afterwards was to produce the Paradife Loft. 
This ode, which, by the way, is not fuffi- 
piently read nor admired, is alfo of the 
^efcriptive kind j but the obje&s of it's de- 
fcription are great, and ftriking to the imagi- 
nation : the falfe deities of the Heathen for r 
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faking their temples on the birth of our 
faviour; divination and oracles at an end; 
which fadts, though perhaps not hiftorically 
true, are poetically beautiful. 

The lonely mountains o'er, 
And the refounding fhore, 
A voice of weeping heard, and loud lament ! 
From haunted fpring, and dale 
Edg'd with poplar pale, 
The parting Genius is with fighing fent; 
With flower-enwoven trefles torn 
The nymphs in twilight fhade of tangled thickets mourn*. 

The lovers of poetry, and to fuch only I 
write, will not be difpleafed at my prefenting 
them alfo with the following image, which 
is fo ftrongly conceived, that methinks I fee 
at this inftant the daemon it reprefents* 

And fullen Moloch fled 

Hath left in ihadows dread, 
His burning idol all of blackeft hue ; 

In vain with cimbals ring 

They call the griefly king, 
In difmal dance about the furnace blue *. 

* On the Morning of Chrift's nativity. Newton's edition, 
eftavo. Vol. ii. pag. 28, 29, of the mifcellaneous poems. 

f See alfo verfes writen at a Solemn mufic* and on the 
Paflion, in the fame volume ; and a vacation exercife, pag. 9. 
in all which are to be found many ftrokes of the fublime. 

Attention 
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Attention is irrcfiftibly awakened and engaged 
by that air of folemnity, and enthufiafm, that 
reigns in the following ftanzas : 

The oracles are dumb *, 
No voice or hideous hum ? 
Runs through the arched roof in words deceiving; 
No nightly trance, or breathed fpell, 
Infpires the pale-ey'd prieft from the prophetic cety* 

Such is the power of true poetry, that one 
is almoft inclined to believe the fuperfti- 
tions here alluded to, to be real; and the 
fucceeding circumftances make one ftart and 
look around; 

In confecrated earth, 

And on the holy hearth, 
The lars and lemurs moan with midnight plaint > 

In urns and altars round 

A drear and dying found 
Affrights the flamens at their fervice quaint ! 

Methinks we behold the priefts interrupted 
in the middle of the fecret ceremonies they 
were performing, " in their temples dim," 
gazing with ghaftly eyes on each other, and 

• Pag. *8. 

terrified 
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terrified, and wondering from whence thefe 
aerial voices fhould proceed ! I have dwelt 
chiefly on this ode 6s touch lefs celebrated 
than 1/ Allegro and 11 Pejiferofo, which are 
now univcrfally knovrh; but which by a 
ftrange fatality lay in a fort of obfeurity, the 
private enjoyment of a few curious readers, 
till they were fet to admirable mufic by Mr. 
Handel. And indeed this volume of Mil- 
ton's mifcellaneous poems has not till very 
lately met with fuitable regard. Shall I of- 
fend any rational admirer of Pope by re- 
marking, that thefe juvenile defcriptive poems 
of Milton, as well as his latin elegies, are 
of a {train far more exalted than any the 
former author can boaft ? Let me add at the 
fame time, what juftice obliges me to add, 
that they are far more incorrect. For in 
the very ode before us, occur one or two 
paflages, that are puerile and afFedted, to a 
degree not to be parallelled in the purer, 
but lefs elevated, compofitions of Pope. The 
feafon being winter, when Jefus was born, 
Milton fays, 

Nature 
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Nature* in awe to him ** 
Had dofft her gawdy trim. 

And afterwards obferves, in a very epigram-* 
matic and forced thought, unfuitable to the 
dignity of the fubjedt and of the reft of 
the ode, that, cc (he wooed the air, to hide 
her guilty front with innocent fnow," 

And on her naked fhame f » 
Pollute with finful blame, 
The faintly veil of maiden white to throw, 
Confounded that her Maker's eyes 
Should look fo near upon her foul deformities. 

u C'eft aflez, to apply the words of the! 
fenfible Voltaire, d'avoir cru appercevoir 
quelques erreurs d'invention dans ce grand 
genie $ e'eft une confolation . pour un efprit 
aufli borne que le mien, d'etre bien perfuadt 
que le plus grands hommes fe trompent 
comme le vulgaire/' 

* This conceit, with the reft, however is more excufable, if we 
recollect how great a reader, efpecially at this time, Milton was 
of the Italian Poets. It is certain that Milton, in the beginning 
of the ode, had the third fonnet of Petrarch ftrong in his fancy, 

Era '1 giorno, ch 'al fol fi fcoloraro 

Per la pied del fuo fattore i rai; 

Quand\ &c. 

f Milton's Mifcellaneous Poems, vol. ii. pag. 19. 

It 
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It would be unpardonable to conclude 
thefe remarks on defcriptive poefy, without 
taking notice of the Seasons of Thomfon, 
who had peculiar and powerful talents for 
this fpecies of compofition. Let the reader 
therefore pardon a digreflion, if fuch it be, 
on his merits and charafter. 

Thomson was blefled with a ftrong and 
copious fancy $ he hath enriched poetry with 
a variety of new and original images, which 
he painted from nature itfelf, and from his 
own adtual obfervations : his defcriptions have 
therefore a diftindtnefs and truth, which are 
utterly wanting to thofe, of poets who have 
only copied from each other, and have never 
looked abroad on the objefts themfelves. 
Thomfon was accuftomed to wander away 
into the country for days and for weeks, at- 
tentive to, " each rural fight, each rural 
" found 5" while many a poet who has dwelt 
for years in the Strand, has attempted to de- 
fcribe fields and rivers, and generally fuc- 
ceeded accordingly. Hence that naufeous 

G repetition 
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repetition of the fame circumftances ; hence 
that difgufting impropriety of introducing 
what may be called a fet of hereditary ima- 
ges, without proper regard to the age, or 
climate, or occafion, in which they were for- 
merly ufed # Though the didlion of the Sea- 
sons is fometimes harfh and inharmonious, 
and fometimes turgid and obfcure, and 
though in many inftances, the numbers 
are not fufficiently diverfified by different 
paufes, yet is this poem on the whole, from 
the numberlefs ftrokes of nature in which it 
abounds, one of the mod captivating and 
amufing in our language, and which, as its 
beauties are not of a fugacious kind, as de- 
pending on particular cuftoms and manners, 
will ever be perufed with delight. The 
fcenes of Thomfon are frequently as wild 
and romantic as thofe of Salvator Rofa, plea- 
fingly varied with precipices and torrents, and 
cc caftled cliffs," and deep vallies, with piny 
mountains, and the gloomieft caverns. Innu- 
merable are the little circumftances in his 
defcriptions, totally unobferved by all his pre- 

deceflbrs. 
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deceffors. What poet hath ever taken notice 
of the leaf, that towards the end of autumn, 

Inceflant nifties from the mournful grove *, 
Oft flartling fuch as, ftudious* walk below, 
And flowly circles through the waving air ? 

Or who, in fpeaking of a fummer evening 
hath ever mentioned, 

The quail that clamouers for his running mate ? 

Or the following natural image at the fame 
time of the year ? 

Wide o'er the thiftly lawn, as fwells the breeze, 
A whitening fhower of vegetable down 
Amufive floats f . — • — - — 

In what other poet , do we find the filence 
and expectation that precedes an April fhower 
infifted on, as in ver. 165 of Spring? Or 
where, 

The ftealing fhower is fcarce to patter heard, 
By fuch as wander through the foreft walks, 
Beneath th* umbrageous multitude of leaves" J. 

* Ver. iooo. f Ver. 1645. J Ver. 176. 

G 2 How 
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How full, particular and pi&urefque is this 
affemblage of circumftances that attend a very 
keen froft in a night of winter ! 

Loud rings the frozen earth, and hard reflects 
A double noife ; while at his evening watch 
The village dog deters the nightly thief j 
The heifer lowsj the diftant water-fall 
Swells in the breeze ; and with the hafty tread 
Of traveller, the hollow-founding plain 
Shakes from afar*. ->- — — — 

In no one fubjedt are common writers more 
confufed and unmeaning, than in their 
defcriptions of rivers, which are generally 
faid only to wind and to murmur, while 
their qualities and courfes are feldom accu- 
rately marked. Examine the exadtnefs of the 
enfuing defcription, and confider what a per- 
fedt idea it communicates to the mind. 

Around th 'adjoijiing brook, that purls along 
The vocal grove, now fretting o'er a rock, • 
Now fcarcely moving through a reedy pool, 
Now ftarting to a fudden ftream, and now 
Gently diffus'd into a limpid plain ; 
A various groupe the herds and flocks compofe, 
Rural confufion f ! — — — — — 

* Winter, Ver. 735. + Summer, Vcr. 477. 

A groupe 
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A groupe worthy the pencil of Giacomo da 
Baffano, and fo minutely delineated, that he 
might have worked from this fketch ; 

— — — > On the grafly bank 
Some ruminating lie ; while others ftand 
Half in the flood, and often bending fip 
The circling furface. — — — 

He adds, that the ox in the middle of them, 

— — — — From his fides 
The troublous infers lafhes, to his fides 
Returning ftill *. — — — — - 

A natural circumftance, that to the bell of my 
remembrance hath efcaped even the natural 
Theocritus, Nor do I recoiled; that any 
poet hath been ftruck with the murmurs of 
the numberlefs infedts, that fwarm abroad at 
the noon of a Summer's day; as attendants 
of the evening indeed, they have been 
mentioned j 

Refounds the living furface of the ground : 
Nor undelightful is the ceafelefs hum 
To him who mufes through the woods at noon ; 
Or drowfy fhepherd, as he lies reclin'd 
With half-fhut eyes *. — — — 

• Summer, Ver. 485. et feq. * Summer, Ver. 299. 

But 
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But the novelty and nature we admire in the 
dcfcriptions of Thoai/^n are by no means his 
only excellencies $ he is equally to be praifed, 
for imprefling on our minds the effedts, 
which the fcene delineated would have on 
the prefent fpedtator or hearer. Thus having 
fpoken of the roaring of the favages in a 
wildernefs of Africa, he introduces a captive, 
who though juft efcaped from * prifon and 
flavery under the tyrant of Morocco, is fo 
terrified and aftonifhed at the dreadful up- 
roar, that 

The wretch half wi/hes for his bonds again. 

Thus alfo having defcribed a caravan loft and 
overwhelmed in one of thofe whirlwinds that 
fo frequently agitate and lift up the whole 
fands of the defart, he finishes his pidture by 
adding that, 

— — — In Cairo's crouded ftreets *, 

Th 'impatient merchant, wondering waits in vain, 

And Mecca faddens at the long delay. 

And thus, laftly, in defcribing the peftilence 
that deftroyed the Britifli troops at the fiege 

* Summer, Ver. 925. * Vcr. 966. 

Of 
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of Carthagena, he has ufed a circumftance 
inimitably lively, pi&urefque, and ftriking to 
the imagination ; for he fays that the admiral 
not only heard the groans of the fick that 
echoed from fhip to fhip, but that he alfo 
penfively flood, and liftened at midnight to 
the daftiing of the waters, occafioned by 
throwing the dead bodies into the fea ; 

Heard, nightly, plung'd into the fallen waves, 
The frequent corfc *. — — - — — • 

A minute and particular enumeration of cir- 
cumftances judicioufly fele&ed, is what chief- 
ly difcriminates poetry from hiftory, and ren- 
ders the former, for that reafon, a more clofe 
and faithful reprefcntation of nature than the 
latten And if our poets would accuftom 
themfelves to contemplate fully every objcdt, 
before they attempted to defcribe it, they 
would not fail of giving their readers more 
new images than they generally do •f. 

These 

* Vcr. 1035. 

-J* A fummcr evening, for inftance, after a fhower, has been 
frequently defcribed ; but never, that I can recolleft, fo juftly as 

in 
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These obfervations on Thomfon, which 
however would not have been fo large, if 
there had been already any confiderable cri- 
ticifm on his character, might be ftill aug- 

* 

in the following lines, whofe greateft beauty is that hinted 
above, a fixnple enumeration of the appearances of nature, and 
of what is actually to be feen at fuch a time. They are not 
unworthy the correct and pure Tibullus. 

Vefpere fub verno, tandem actis imbribus, aether 

Guttatim fparfis rorat apertus aquis. 
Aureus abrupto curvamine defuper arcus 

Fulget, et ancipiti lumine tingit agros. 
Continuo fenfus pertentat frigoris aura 

Vivida, et infinuans mulcet amaenus odor. 
Pallentes fparfim accrefcunt per pafcua fungi, 

Laetius et torti graminis herba viret. 
Plurimus annofa decuflus ab arbore limax 

In putri lentum tramite fulcat iter. 
Splendidus accendit per dumos lampida vermis, 

Rofcida dum tremula femita luce micat. 

Thefe are the particular circumftances that ufually fucceed a 
ihower at that feafon, and yet thefe are new and untouched by 
any other writer. The Carmina Quadragefimalia, volume 
the fecond, printed at Oxford 1748, from whence this is 
tranfcribed, (page 14,) contain many copies of exquifite defcrip- 
tive poetry, in a genuine claffical ftyle. See particularly The 
Rivers, page 4. The Morning, page 12. The Houfe of 
Care, from Spenfer, page 16. The Mahometan paradife, 
page 32. The Trees of different foils, page 63. The Bird's 
neft, page 82. Geneva, page 89. Virgil's tomb, page 97. 
The Indian, page 118. The Houfe of Difcord, page 133. 
Columbus firfl difcovering the land of the Weft Indies, 
page 125. &c. ^ 

mented 



AND WRITINGS OF POPE. 49 

merited hy an examination and developement 
of the beauties in the Loves of the birds, in 
Spring, verfe 580. A view of the torrid zone 
in Summer, verfe 626. -The rife of fountains 
and rivers in Autumn, verfe 781. A man 
perifliing in the fnows, in Winter, verfe 
277. The wolves defcending from the Alps, 
and a view of winter within the polar circle, 
verfe 809, which are all of them highly- 
finifhed originals, excepting a few of thofe 
blemifhes intimated above. Winter is in 
my apprehenfion the moft valuable of thefe 
four poems 5 the fcenes of it, like thofe of 
II Penferofo of Milton, being of that awful, 
folemn, and penfive kind, on which a great 
genius bed delights to dwell. 

Pope it feems was of opinion, that defcrip-^ 
tive poetry is a compofition as abfurd as a 
feaft made up of fauces : and I know many 
other perfons that think meanly of it. I 
will not prefume to fay it is equal, either in 
dignity or utility, to thofe compofitions that 
lay open the internal confutation of man, and 

H that 
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that imitate characters, manners, and fen- 
timents. I ipay however remind fuch con- 
temners of it, that, in a fifter-art, landfcape- 
painting claims the very next rank to hiftory- 
painting ; being ever preferred to fingle por- 
traits, to pieces of ftill-life, to droll figures, 
to fruit and flower-pieces ; that Titian thought 
it no diminution of his genius, to fpend much 
of his time in works of the former fpecies ; 
and that, if their principles lead them to 
condemn Thomfon, they muft alfo condemn 
the Georgics of Virgil, and the greateft part 
of the nobleft defcriptive poem extant, I mean 
that of Lucretius. 

We are next to fpeak of the Lyric pieces 
of Pope. He ufed to declare, that if Dry den 
had finifhed a tranflation of the Iliad, he 
would not have attempted one after fo great 
a matter $ he might have faid with more pro- 
priety, I will not write a mufic-ode after 
Alexander's Feaft, which the variety and har- 
mony of its numbers, and the beauty and force 
of its images, have confpired to place at the 

head 
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head of modern lyric compofitions. This of 
Mr. Pope is, however, indifputably the fecond 
of the kind, * " propior tamen primo quam 
" tertio," to ufe an expreffion of Quintilian. 

The 

* The inferiority of Addifon's Ode, to Pope's on this fuh- 
jeft is manifeft and remarkable. What profaic tamenefs and 
infipidity do we meet with in the following lines ? 

Cecilia's name does all our numbers grace, 
From every voice the tuneful accents fly, 
In foaring trebles now it rifes high, 
And now it links and dwells upon the bafe. 

This almoft defcends to burlefque. What follows is hardly 
rhyme, and furely not poetry : 

Confecrate the place and day, 
To mufic and CeciliA. 
Mufic the greateft good that mortals know. -— 
Mufic can noble hints impart. — 

There follows in this ftanza, which is the third, a defcrlption 
of a fubjeft very trite, Orpheus drawing the beads about him. 
Pope (hewed his fuperiour judgment in taking no notice of this 
old ftory, and fele&ing a more new, as well as more (hiking 
incident, in the life of Orpheus. It was the cuilom of this 
time, for almoft every rhymer to try his hand in an ode on 
St. Cecilia; we find many defpicable rhapfodies, fo called, in 
Tonfon's Mifcellanies. We have there alfo preferved another, 
and an earlier ode, of Dryden on this fubjeft. One ftanza of 
which I cannot forbear inferring in this note. It was fet to 
mufic, 1687, by I. Baptifta Draghi. 

What paffion cannot mufic raife and quell! 
When Jubal ftruck the chorded (hell, 

Hz His 
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The firft ftanza is almoft a perfedt concert of 
itfelf ; every different Inftrument is defcribed 
and illuftrated, in numbers, that admirably 
reprefent, and corrcfpond, to its different qua- 
lities and genius. The beginning of the fe- 
cond ftanza, on the power which mufic ex- 
erts over the paffions, is a little flat, and by 
no means equal to the conclufion of that 
ftanza. The animating fong that Orpheus 
fung to the Argonauts, copied from Valerius 
Flaccus, for that of Apollonius is of a dif- 
ferent nature, is the happily chofen fubjedt of 
the third. On hearing which, 

His lift'ning brethren flood around, 

And wondering on their faces fell, 

To worfhfp that celeftial found : 
Left than a god they thought there could not dwell, 

Within the hollow of that (hell, 

That fpoke fo fweetly and fo well. 
What paffion cannot mufic raife and quell \ 

This is fo complete and engaging a hiftory -piece, that I knew 
a perfon of tafte who was refolved to have it executed, if an 
artift could have been found, on one fide of his falloon. In 
which cafe, faid he, the painter has nothing to do, but to fub- 
flitute colours for words, the defign being finished to his hands. 
The reader doubtlefs obferves the fine effect of the repitition 
of the laft line; as well as the ftroke of nature, in making 
thefe rude hearers imagine fome god lay concealed in this firft 
mufician's inftrument. 

Each 
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Each chief his fevenfold fhield difplay'd, 
And half unflieath'd the fhining blade ; 

Which effeds of the fong, however lively, 
do not equal the force and fpirit of what 
Dryden afcribes to the fong of his Grecian ar- 
tift; for when Timotheus cries out revenge, 
raifes the furies, and calls up to Alexander's 
view a troop of Grecian ghofts that were flain 
and left unburied, inglorious and forgotten, 
each of them waving a torch in his hand, and 
pointing to the hoftile temples of the Perfians, 
and demanding vengeance of their prince, he 
inftantly ftarted from his throne, 

— Seiz'd a flambeau with zeal to deftrojr, 

while Thais and the attendant princes ruflied 
out with him, to fet fire to the city. The 
whole train of imagery in this ftanza is alive, 
fublime, and animated to an unparallelled de- 
gree ; the poet had fo ftrongly poffeffed him- 
felf of the adtion defcribed, that he places 
it fully before the eyes of the reader. 

The defcent of Orpheus into hell is grace- 
fully introduced in the fourth ftanza, as it 

naturally 



54 ESSAY ON THE GENIUS 

naturally flowed from the fubjedt of the pre- 
ceding one 5 the defcription of the infernal 
regions is well imagined, and the efFe&s of 
the mufician's lyre on the inhabitants of hell, 
are elegantly tranflated from the fourth Georgic 
of Virgil *, and happily adapted to the fubjeft 
in queftion. The fupplicating fong at the 
beginning of the fifth ftanza, is highly pa- 
thetic and poetical, efpecially when he con- 
jures the powers below, 

By the hero's armed (hades 
Glittering through the gloomy glades, 
By the youths that dy'd for love 
Wand'ring in the myrtle grove ; 

Thefe images are pi&urefque and appropriated; 
and thefe are fuch notes as might, 

Draw iron tears down Pluto's cheek, f 
And make hell grant what love did fcek. 

But the numbers that conclude this ftanza are 
of fo burlefque and ridiculous a kind, and have 
fo much the air of a drinking fong at a county 

* Ver. 480. f Milton's II Penferofo, 

election, 
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ele&ion, that one is amazed and concerned to 
find them in a ferious ode, and in an ode of a 
writer eminently (killed, in general, in ac- 
commodating his founds to his fentiments. 

Thus fong could prevail 

O'er death and o'er hell, 
A conqueft how hard and how glorious ! 

Tho 9 fate had faft bound her 

With Styx nine times round her, 
Yet mufic and love were victorious. 

One would imagine that John Dennis, or fome 
hero of the Dunciad, had been here attempting 
to travefty this defcription of the reftoration of 
Eurydice to life. It is obfervable, that this is 
the very meafure, Addifon thought was pro- 
per to ufe in the comic charadter of Sir Truftyj 
by the introduction of which he has fo ftrangely 
debafed and degraded his opera of Rofamond. 

How unhappy is he 

That is ty'd to a fhe, 
And fam'd for his wit and his beauty ; 

For of us pretty fellows, 

Our wives are fo jealous, 
They ne'er have enough of our duty. * 

* A& I. Scene II. See alfo, Scene IV. A& I. A fong of 
Grideline and Trnfty. Aft III. Scene IV. 

Thefe 
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Thcfc numbers therefore, according to Ad- 
difon's ear, conveyed a low and ludicrous 
idea, inftead of being expreffive of triumph 
and exaltation, the images here intended to be 
imprefied by Pope. 

Virgil is again imitated throughout the 
fixth ftanza, which defcribes the behaviour 
of Orpheus on the fecond lofs of Eurydice. 
I wifh Pope had inferted that ftriking circum- 
ftance, fo ftrongly imagined, of a certain me- 
lancholy murmur, or rather difmal fhriek, 
that was heard all around the lakes of Avernus, 
the moment Orpheus looked back on his wife; 

— Tcrquc fragor flagnis auditus Avernls *. 

And as profopopeias are a great beauty in 
lyric poetry, furely he fhould not have omitted 
thofe natural and pathetic exclamations of 
Eurydice, the moment fhe was fnatched back, 
and which fhe uttered as fhe was gradually 
finking to the fhades, efpecially where fhe 
movingly takes her laft adieu, 
Jamque vale ! — — - — 

* Georric. 4. 493. 

And 
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And adds, that fhe is now furrounded with 

a vaft darknefs, " feror ingenti circumdata 
c< nodtc," and in vain ftretching out her 

feeble arms towards him, 

Invalidafque tibi tendens, hcu ! non tua, palmas *. 

This lively and pathetic attitude would have 
made a ftriking picture under the hands of 
Pope. The reader, I prefume, feels the 
effect of the judicious placing in the verfe, 
beu ! non tua, and of its repetition after tibi. 
The places in which Orpheus, according to 
Pope, made his lamentations, are not fo wild, 
fo favage and difmal, as thofe mentioned by 
Virgil ; to introduce him " befide the falls of 
<c fountains/ ' conveys not fuch an image of 
defolation and defpair, as the caverns on the 
banks of Strymon and Tanais, the Hyper-* 
borean defarts, and the Riphaean folitudes. 
And to fay of Hebrus, only, that it " rolls 
" in meanders,' ' is flat and frigid, and does 
not heighten the melancholy of the place. 
There is an antithefis in the fucceeding lines, 

* Vcr. 498, 

I « he 
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" he glows amid Rhodope's fnows" which 
I hope the poet did not intend, as it would 
be a trivial and puerile conceit. The death of 

Orpheus is expreffed with a beautiful brevity 
and abruptnefs, fuitable to the nature of the ode; 

Hark ! Haemus rcfounds with the Bacchanals cries, 
Ah! fee he dies! 
Yet ev*n in death Eurydice htfung. 

Inftead of fung> Virgil fays <oocabat> which is 
more natural and tender ; and Virgil adds a 
very moving epithet, that he called miferam 
Eurydicen. I am fenfible Pope never in- 
tended an exadt tranflation of the paffages of 
the Georgics here alledged ; I only hint, that, 
in my humble judgment, he has omitted fome 
of the moft ftriking incidents in the ftory. 
I have lately feen a manufcript ode, entitled, 
" On the Ufe and Abufe of Poetry/' in 
which Orpheus is confidered in another, and 
a higher light, according to ancient mythology, 
as the firft legiflator and civilizer of mankind. 
I fhall here infert a ftanza of it, containing 
part of what relates to this fubjedt. 

A N T I S- 
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ANTISTROPHE II. 

Such was the wife Orpheus 9 moral fong» 
The lonely cliffs and caves among ; 
From hollow oak, or mountain-den, 
He drew the naked, gazing men, 
Or where in turf-built (beds, or rufhy bowers, 
They fluver'd in cold wintry fhowers, 

Or funk in heapy fnows ; 
Then fudden, while his melting mufic ftole 
With powerful magic o'er each foftening foul, 

Society, and law, and facred order rofe. 

* 

E P O D E II. 

Father of peace and arts ! he firft the city built ; 

No more the neighbour's blood was by his neighbour fpilt j 

He taught to till, and feparate the lands ; 
He fix'd the roving youths in Hymen's myrtle bands j 
Whence dear domeflic life began, 
And all the charities that foften'd man : 
The babes that in their fathers faces finil'd, 
With lifping blandiihments their rage beguil'd, 
And tender thoughts infpirM •— &c. 

I am not permitted to tranfcribe any more, 
and therefore return to Pope again. 

The beginning of the laft ftanza of the ode 
here examined, feems to be a repetition of the 

1 2 fubjed 
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fubjeft of the fecond, the power of mufic over 
the paflions, which may perhaps be reckoned 
ablameable tautology; efpecially as thefe lines, 

Mufic the fierccft grief can charm, 
And fate's fevereft rage difarm ; 
Mufic can foften pain to cafe, 
And make defpair and madnefs pleafe ; 

are inferior, I am afraid, to the former on the 
fame fubje&s, which contain beautiful and 
poetical perfonifications ; 

Melancholy lifts her head, 

Morpheus roufes from his bed, 

Sloth unfolds her artns and wakes, 

Liftning Envy drops her fnakes ; 
Interline war no more our paflions wage, 
And giddy factions hear away their rage. 

It is obfervable, that this Ode of Pope, and 
the Alexander's Feaft of Dryden, conclude 
with an epigram of four lines ; a fpecies of wit 
as flagrantly unfuitable to the dignity, and as 
foreign to the nature, of the lyric, as it is of 
the epic mufe. 



It 



H 
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It is to be regretted, that Mr. Handel has 
not fet to mufic the former, as well as the 
latter, of thefe celebrated odes, in which he 
has difplayed the combined .powers of verfe 
and voice, to a wonderful degree. No poem 
indeed, affords fo much various matter for a 
compofer to work upon; as Dryden has here 
introduced and exprefled all the greater pafli- 
ons, and as the tran fit ions from one to the 
other are fudden and impetuous. Of which we 
feel the effects, in the pathetic defcription of 
the fall of Darius, that immediately fucceeds 
the joyous praifes of Bacchus. The fymphony, 
and air particularly, that accompanies the 
four words, " fallen, fallen, fallen, fallen," 
is ftrangely moving *, and confifts of a few 

fimple 

* The mention of this pathetic air, reminds me of a ftory of 
the celebrated Lolly , who having been one day accufed of ne- 
ver fetting any thing to mufic, but the languid verfes of Quin- 
auk, was immediately animated with the reproach, and as it 
were feized with a kind of enthufiafm ; he ran inftantly to his 
harpfichord, and ftriking a few cords, fung in recitative thefe 
four lines in the Iphigenia of Racine, which are full of the 
ftrongeft imagery, and are therefore much more difficult to ex~ 
prefs in mufic, than verfes of mere fentiment, 

Un 
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fimple and touching notes, without any of 
thofe intricate variations, and afFe&ed divi- 
fions, into which, in compliance with a vici- 
ous and vulgar tafte, this great matter hath 
fometimes defcended. Even this piece of 
Handel, fo excellent on the whole, is not 
free from one or two blemifhes of this fort, 
particularly in the air, " With ravifhed 
" ears," &c. 

The moderns have perhaps pra&ifed no 
fpecies of poetry with fo little fuccefs, and 
with fuch indifputable inferiority to the 

Un pretre environne <T une foulc cradle 
Portcra fur ma fille one main criminelle, 
Dechirera Ton fein, et d' on ceil curieux, 
Dans fon coeor palpitant confultera les dieux. 

One of the company has often declared that they all thought 
themfelves prefent at this dreadful fpe&acle, and that the notes 
with which Lully accompanied thefe words, erefied the hair of 
their heads with horror. 

The opinion of Boilean concerning mafic is remarkable ; he 
aflerts, qu 'on ne peat jamais faire an bon opera; parceqoe la 
mufiquc ne fauroit narrer ; que les paffions n 'y peavent etre 
peinte dans toute l'etendae qa 'elles demandent; que d'aillears 
elle ne fauroit fouvent mettre en chant les exprcffions vraiment 
fublimes et courageufes. 

ancients, 
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ancients, as the Ode ; which feems owing to 
the harfhnefs and untuueablenefs of modern 
languages, abounding in monofyllables, and 

crowded with confonants. This particularly 
is the cafe of the Englifh, whofe original is 
Teutonic, and which therefore, is not fo 
mufical as the Italian, the Spanifh, or even 
the French, as not having fo great a quan- 
tity of words derived from the Latin. But 
the Latin language itfelf, as well as all 
others, muft yield to the unparallelled fweet- 
nefs and copioufnefs of the Greek. Tant6 
eft fermo graecus latino jucundior, fays Quin- 
tiliah, ut noftri poets, quoties dulce carmen efle 
voluerunt, illorum id nominibus exornent*." 



* He gives fome inftances that are curious and worth attention. 

Quid quod pleraque nos ilia quafi mugientelitera cludimusM, 
qua nullum Grace verbum cadit ? At illi N jucundam et in 
fine prsecipue quaii tinnicntem, illius loco ponunt, quae eft apud 
nos rariifime in claufulis. Quid quod fyllabae noftrae in 8 literam 
et D innituntur ? adeo afpere, ut plerique non antiquiulniorum 
quidem, fed tamen veterum mollire tentaverint, non folum 
aver/a pro advtrfis dicendo, fed et in praepofitione B literae ab- 
fonam et ipfam S fubjiciendo. 1 ' Apply thefe obfervations with 
proper alterations to the Englifh tongue. Quintil. 1. xii. c. 10. 

What 



« 
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What line, even in the Italian poets, is fo foft 
and mellifluous, as * 

AAA* tun £i$f/goio X*yv«r»iK»1«$ Aikg ? 

Or as, in the tender Bion, 

A»a£!v rot AiWm> oawXflo xoX6* A3W*k, 

to inftance in no more ? If we caft a tran- 
lient view over the mod celebrated of the mo- 
dern lyrics, we may obferve, that the ftanza 
of Petrarch, which has been adopted by all 
his fuccefTors, difpleafes the ear, by its tedi- 
ous uniformity, and by the number of iden- 
tical cadences. And indeed to fpeak truth, 
there appears to be little valuable in Petrarch, 
except the purity of his didlion. His fenti- 
ments even of love, are metaphyfical and far 
fetched, neither is there much variety in his 
fubjeds, or fancy in his method of treating 
them. Metaftafio is a much better lyric poet. 
When Boileau attempted an ode, he exhibited 
a glaring proof, of what will be more fully 
infilled on in the courfe of this Eflay, that the 
writer whofe grand, charadteriftical talent is 

* Odyf. 4. 565. 

fatyric 
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latyric or moral poetry, will never fucceed, 
With equal merit, in the higher branches of 
his art. In his ode on the taking Namur, 
are inftances of the * bombastic, of the 
prosaic, and of the puerile. And it is 
no fmall confirmation of the ruling paffion of 
this author, that he could not conclude his 
ode, but with a fevere ftroke on his old anta~ 
gonift Perrault, though the majefty of this 
fpecies of compofitions is fo much injured, by 

defcending to perfonal fatire. The name of 
Malberbe is refpedtable, as he was the firft 
reformer of the French poefy, and the firft 
who gave his countrymen any idea of a legi- 
timate ode, though his own pieces have hardly 
any thing but harmony to recommend them. 
The Odes of la Motte, are fuller of delicate 

* An inftance of the first, is to be found in the. third 
ftanza. Of the second, in the ninth ftanza. 

Qui domta Lille, Coutrai, 
Gand, la fuperbe Efpagnole, 
Saint Omer, Bezancon, Dole, 
Ypres, Maftricht, etCambrai. 

Of the third fort, is, his making a ftar or comet, fatal to 
his enemies, of the white feather, which the king ufually wort 
in his hat. 

K fenthnent, 
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fbntiment, and philofophical reflection* than 
of imagery, figures, and poetry. There art 
particular ftanzas eminently good, but not 
one entire ode. Some of Roufleau, particu- 
larly that to Fortune, and fome of his p&lms; 
and one or two of Voltaire, particularly, to 
the king of Pruflia, on his acceffion to the 
throne, ?md on Meaupertuis's travels to the 
north, to meafure the degrees of the meridian 
towards the equator, feem to arife above that 
corredfc mediocrity, which diftinguifhes the 
lyric poetry of the French. In this ode of 
Voltaire, we find a profopopeia of Americus, 
and afterwards a fpeech of Newton, on the 
defign of this traveller and his companions, 
that approach to the fublime, 

Comme ils parloient ainfi, Ncwtons dan Tempir^e, 

Newton les regardoit, et du ciel entr'ouvert 
Confirmez, difoit il, a la terre eclairee 
Ce que j'ai decouvert. 

I hope I (hall not tranfgrefs a very fenfiblc 
obfervation of Pope, who would have a 
true critic be 

Still pleas'd to praife, yet not afraid to blame, 

if 
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if I fhould fay, we have lately feen two or 
three lyric pieces, fuperiour to any he has 
left us ; I mean an Ode on Lyric Poetry, and 
another to Lord Huntingdon, by Dr. Aken- 
fide ; and a Chorus of Britifh Bards, by Mr. 
Gilbert Weft, at the end of the Inftitution of 
the Order of the Garter. Both thefe are 
written with regular returns of the Strophe, 
Antiftrophe, and Epode, which give a truly 
Pindaric variety to the numbers, that is want- 
ing not only to the bcft French and Italian, 
but even to the beft, Latin odes. In the pieces 
here commended, the figures are ftrong, and 
the tranfitions bold, and there is a juft mixture 
of fentiment and imagery; and particularly, 
they are animated with a noble fpirit of liberty. 
I muft refer the reader to the chara&ers of 
Alcaeus and of Milton in the two firft, and 
to the ftanza of Mr. Weft's ode, on the 
barons procuring magna charta, which I (hall 
infert at length. 

On yonder plain, 
Along whofe willow-fringed fide 
The filver-footed Naids, fpotive train, 
Down the finooth Thames amid the cygnets glide, 

K 2 I faw, 
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I few, when at thy reconciling word, 
Injuftice, anarchy, inteftine jarr, 
Defpotic infolence, the wafting fword, 
And all the brazen throats of civil war 
Were hufh'd in peace ; from his imperious throne 
Hurl'd furious down, 
Abafh'd, difmay'd, 
Like a chas'd lion to the favage (hade 
Of his own forefts fell Oppreflion fled, 
With vengeance brooding in his fallen breaft. 
Then Juftice fearlefs rais'd her decent head, 

Heal'd every grief, each wrong redreft; 

While round her valiant fquadrons flood, 

And bade her awful tongue demand, 

From vanquifli'd John's reluftant hand, 
The deed of freedom purchas'd with their blood *• 

The next Lyric compofitions of Pope, 
are two chorufes inferted in a very heavy tra- 
gedy altered from Shakefpear by the Duke of 
Buckingham; in which we fee, that the moft 
accurate obfervation of dramatic rules without 
genius is of no effedt. Thefe chorufes are 
extremely elegant and harmonious; but are 
they not chargeable with the fault, which 

* Dodfley's Mifcellanies, vol. ii. pag. 152. See alfo in the 
fame volume, an excellent ode of Mr, Cobb. 

Ariftotlc 
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Ariftotle imputes to many of Euripides, that 
they are foreign and adventitious to the fub- 
jedt, and contribute nothing towards the ad- 
vancement of the main adtion ? Whereas the 

chorus ought, " Mogiov uvcti tb oAa, occtt crw- 

afaw^o-Bcu *, to be a part or member of the 
one Whole, cooperate with it, and help to 
accelerate the intended event; as is conftantly, 
adds the philofopher, the practice of Sophocles, 
Whereas thefe reflections of Pope on the 
baneful influences of war, on the arts and 
learning, and on the univerfal power of love, 
feem to be too general, are not fufficiently 
appropriated, do not rife from the fubjedt and 
occafion, and might be inferted with equal 
propriety in twenty other tragedies. This 
remark of Ariftotle, though he does not 
himfelf produce any examples, may be 
verified from the following, among many 
others. In the Phoenicians of Euripides, 
they fing a long and very beautiful, but ill 
placed, hymn to Mars; I fpeak of that 
which begins fo nobly, 



* K*p« hj. (rig* oromruesff* 
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Ktu &u>a»2« x*3«;fll> Bgopw* aragapttpDc aogl«K*; 

c< O direful Mars! why art thou ftill delight- 
cc cd with blood and with death, and why 
" an enemy to the feafts of Bacchus ?" And 
a ftill more glaring inftance may be brought 
from the end of the third aft of the Troades, 
in which the ftory of Ganymede is introduced 
not very artificially -f-. To thefe may be added 
that exquifite ode in praife of Apollo, de- 
fcriptive of his birth and vi&ories, which we 
find in the Iphigenia in Tauris ;£. 

O n the other hand, the chorufes of Sopho- 
cles never defert the fubjedt of each particular 
drama, and all their fentiments and reflections 
are drawn from the fituation of the principal 
perfonage of the fable. Nay Sophocles hath 
artfully found a method of making thofe 
poetical defcriptions, with which the cho- 
rufes of the ancients abound, carry on the 
chief defign of* the piece $ and has by thefe 

* Vcr. 793. t V«- 795- t Vcr : 1 2 35- et fc * 

means 
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means accomplished what is a great difficulty 
in writing tragedy, has united poetry with 
propriety. In the * Philo&etes the chorus 
takes a natural occafion, at verfe 694, to give 
a minute and moving picture of the folitary 
life of that unfortunate hero ; and when after- 
wards at verfe 855, pain has totally exhaufted 
the ftrength and fpirits of Philodtetes, and it 
is neceflary for the plot of the tragedy that he 
fhould fall afleep, it is then, that the chorus 
breaks out into an exquifite ode to fleep. As 
in the Antigone, with equal b,eauty and de- 
corum in an addrefs to the god of love, at 
verfe 79 1 of that play. And thus laftly, when 
the birth of Edipus is doubtful, and his parents 
unknown, the chorus fuddenly exclaims, " Ti$ 

c< cr£, riwoV) ris a' elide raw fjixytpxicovcav } &C 

€C From which, O my fon, of the im- 

* The fobjedl and fecne of this tragedy, fo romantic and 
uncommon, are highly pleating to the imagination. See parti* 
cularly his defcriptiori of his being left in this defolate ifland, 
v. 280. His lamentation for the lofs of his bow. v. 1 140. and 
alio 1 1 85 . and his lad adieu to the ifland . 1508. One may here 
obferve by the way, that the ancients thought bodily pains, and 
wounds, &c. proper objects to be reprefented on the itage. 

€t mortal 
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mortal gods, didft thou fpring? Was it 
fome nymph, a favourite of Pan that haunts 
the mountains ; or fome daughter of Apollo, 
for this god loves the remote rocks and 
caverns, who bore you ? Or was it Mer- 
cury who reigns in Cyllene $ or did Bac- 
chus, ©£0$ VCLLOOV &T CLKPODV OPtWj & god 

who dwells on the tops of the mountains, 
beget you, on any of the nymphs that 
poflefs Helicon,, with whom he frequently 
fports?" * 
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The judicious author of the tragedy of 
Elfrida, hath given occafion to a kind of 
controverfy among the more curious critics, 
concerning the utility of the chorus, which, 
after the model of the ancients, he hath endea- 
voured to revive. To imagine, that the great 
Grecian matters retained it only out of refpedt 
to its antiquity, and from no intrific valuable- 
nefs or propriety of the thing, can fcarcely be 
imagined. The fentimcnts of the excellent 
Brumoy are moderate and rational, and feem 

* oJW. rvf**. 1 1 18. 

to 



AND WRITINGS OF POPE. 73 
to comprehend all that is ncceffary to be faid 
on this fubjeft. " I know, fays he, the 
chorus is attended with inconveniences. So- 
phocles had the addrefs to withdraw his cho- 
rus for a few moments, when their abfence 
was necefiary, as in the Ajax. If the chorus 
therefore incommodes the poet, and puts him 
under difficulties, he muft charge it folcly to 
his own want of dexterity. What advantage, 
on the other hand, may he not reap, from a 
body of adtors that fill the ftage ; that render 
more lively, ftriking, and fenfiWe, the con- 
tinuity of the adtion, and give it the air of 
greater probability? For it is not natural 
or conceivable, that a great and illuftrious 
aftion, fuch as a revolution in a ftate, fhould 
pafs without witnefles. We perceive and feel 
a kind of void on the ftage, on account of the 
abfence of the chorufes; and the fuccefsful 
attempt of Racine, who adopted and revived 
the ufe of them in his Athalia and Esther, 
were fufficient, one would imagine, to unde- 
ceive and convince us, of their importance, 
and utility. The ancients -treated only of fuch 

L ftories 



74 ESSAY ON THE GENIUS 
ftories as were publicly tranfadted ; now the 
banifhment of the chorus has been the neceffary 
confequence of the cuftom of the moderns, in 
taking for their Reprefentations all kinds of 
fubjedls, and in filling and overcharging the 
adtion with incidents and furprifes. For how 
could thefe various crowded events and inci- 
dents, have been poflibly introduced in a public 
place, expofed to the view of courtiers and the 
people ; while the generality of our tragedies 
turn on particular and private affairs, removed 
from the view and notice of all men ? The 
Athenian fpedtators were ever accuftomed to 
concern themfelves in all public affairs, and to 
be witneffes and judges of them. The modern 
ftage, by its difufe of the chorus, may perhaps 
have gained a great number of fine fubjedts for 
tragedy ; yet, in return, it is burthened with 
confidents, it lofcs the continuity of aftion, and 
is deprived of the magnificent fpeftacle that 
ferves to fupport that continuity, and which is, 
if I may be allowed the expreffion, le finds, 
ou V accompagnement du tableau*." 

* Le Theatre de Grecs. * Tom. i. 104. and 214. and 198. 

I THOUGHT 
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I thought it more equitable, as well as 
more convincing, to quote at large the words 
of this admirable critic, whofe work is one 
of the moft valuable that his elegant nation 
hath produced, than to adopt, as fome have 
done with fmali variations, his opinion, with- 
out acknowledging the debt. An apology 
would be neceflary for this digreffion, if it 
was not my profefled defign in this Eflay, to 
expatiate into fuch occafional difquifitions, as 
naturally arife from the fubjett ; it has how- , 
ever kept us too long from furveying a valuable 
literary curiofity, I mean the earlieft production 
of Pope, written when he was not. twelve 
years old, his Ode on Solitude. 

The firft fketches of fuch an artift ought 
highly to be prized. Different geniufes un- 
fold themfelves at different periods of life. 
In fome minds the ore is a long time in ripen- 
ing. Not only inclination, but opportunity 
and encouragement, a proper fubjcft, o% a 
proper patron, influence the exertion or the 
fuppreflion of genius. Thefe ftanzas on Soli- 
tude, are a ftrong inftance of that contem- 

L 2 plative 
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plative and moral turn, which was the diftin- 
guifhing chara&eriftic of our poet's mind. 
An ode of Cowley which be produced at the 
age of thirteen years, is of the fame caft, and 
perhaps not in the leaf): inferiour to this of 
Pope. The voluminous Lopez de Vega, is 
commonly, but I fear incredibly, reported 
by the Spaniards, to have compofed verfcs 
when he was * five years old; and Torquato 
Taflb, the fecond of the Italian poets, for 
that wonderful original Dante is the firft, 
is faid to have recited poems and orations 
of his own writing, when he was fcven. 
It is however certain, which is more extra- 
ordinary, that he produced his Rinaldo in his 
eighteenth year, no bad precurfor to the 
Gierufalemma Liberata, and no fmall ef- 
fort of that genius, which was in due 
time to fhew, how fine an epic poem the 
Italian language, notwithftanding the vul- 
gar imputation of effeminacy, was capable 
of fupporting. 

* It is a certain fa&, that S. Bononcini compofed and per- 
formed an opera, when he was but nine years old. 

• Those 
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Those who are fond of biographical anec- 
dotes, which are fome of the moft amufive 
and inftrudtive parts of hiftory, will be per- 
haps pleafed with thp following particulars in 
the life of Pope. He frequently declared, 
that the time of his beginning to write verfes, 
was fo very early in his life, that he could 
fcarcely recall it to his memory. When he 
was yet a child, his father, who had been a 
merchant in London, and retired to Binfield 
with about twenty thoufand pounds, would 
frequently order him to make Englifh verfes. 
It feems he was difficult to be pleafed, and 
would make the lad correal them again and 
again. When at laft he approved them, he 
took great pleafure in perufing them, and 
would fay, " thefe are good rhymes." 
Thefe early praifes of a tender and refpe&ed 
parent, cooperating with the natural inclina- 
tion of the fon, might poflibly be the caufes 
that fixed our young bard in a refolution of 
becoming eminent in this art. He was taught 
to read very early by an aunt; and of his 

own indefatigable induftry learned to write, 

by 
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by copying printed books, which he execu- 
ted with great neatnefs and accuracy. When 
he was eight years old, he was put under 
the Sireftion of one Taverner, a prieft, who 
taught him the rudiments of the latin and 
greek tongues together. About this time he 
accidentally met with Ogilby's tranflation of 
Homer, which, notwithftanding the deadnefs 
and infipidity of the verfification, arretted his 
attention by the force of the ftory. The 
Ovid of Sandys fell next in his way $ and it 
is faid, that the raptures thefe tranflations 
gave him were fo ftrong, that he fpoke of 
them with pleafure to the period of his life. 
About ten, being now at fchool at Hide-park 
corner, whither he went from a popifli femi<- 
nary at Twiford, near Winchefter, he was 
carried fometimes to the playhoufe; and be- 
ing ftruck, we may imagine,, with theatrical 
reprefentations, he turned the chief events 
into a kind of play, made up of a number of 
fpeeches from Ogilby's tranflation, connected 
with verfes of his own. He perfuaded the 
upper boys to aft this piece, which, from its 

curiofity 
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curiofity, one would have been glad to have 
beheld. The matter's gardener reprefented 
the character of Ajax; and the attors were 
drefled after the pictures of his favourite 
Ogilby, far the beft part of that book, as they 
were defigned and engraved by artifts of note. 
At twelve, he retired with his father into 
Windfor-Foreftj and it was there he firft 
perufed the writings of Waller, of Spenfer, 
and of Dryden. Spenfer is faid to have made 
a poet of Cowley ; that Ogilby fhould give 
our author his firft poetic pleafures, is a 
remarkable circumftance. On the firft fight 
of Dryden he abandoned the reft, having now 
found an author, whofe caft was exa&ly con- 
genial with his own. His works therefore 
he ftudied with equal pleafure and attention : 
he placed them before his eyes as a model ; 
of wnich more will be faid in the courfe of 
thefe papers. He copied not only his harmo- 
nious verfification, but the very turns of his 
periods. It was hence he was enabled to 
give to rhyme all the harmony of which 

k is capable. 

About 
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About this time, when he was * fifteen 
years old, he began to write his Alcander, an 
epic poem, of which he himfelf fpeaks with 
fo much amiable franknefs and ingenuity, in 
a paffagc reftored to the excellent preface be- 
fore his works. " I confefs there was a time 
when I was in love with myfelf, and my firft 
productions were the children of- felf-love 
upon innocence. I had made an epic poem, 
and panegyrics on all the princes of Europe, 
and I thought myfelf the greateft genius that 
ever was. ' I cannot but regret thefe delight- 
ful vifions of my childhood, which, like the 
fine colours we fee when our eyes are fliut, 
are vanifhed for ever." Atterbury had pe- 
rufed this early piece, and we may gather 
from one of his letters, advifed him to burn 
it; though he adds, " I would have inter- 
ceded for the firft page, and put it, with 
your leave, among my curiofities." I have 
been credibly informed, that fome of the ano- 
nymous verfes, quoted as examples of the 

* Nee placet ante annos vates paer : omnia jufto 
Tempore proveniant. — — — . Vidae Poet. 1. 1 . 

Art 
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Art of Sinking in Poetry, in the incomparable 
iatire fo called, were fuch as our poet remem- 
bered from his own Alcander. So fenfible 
of its own errors and imperfections is a mind 
truly great. 

Quintilian, whofe knowledge of human 
nature was confummate, has obferved, that 
nothing quite correct and faultlefs, is to be 
expedted in very early years, from a truly ele- 
vated genius: that a generous extravagance 
and exuberance are its proper marks, and 
that a premature exa&nefs is a certain evi- 
dence of future flatnefs and fterility. His 
words are incomparable, and worthy confi- 
deration. * <c Audeat hasc aetas plura, et 
inveniat, et inventis gaudeat, fint licet ilia 
non fatis interim ficca et fevera. Facile reme- 
dium eft ubertatis, fterilia nullo labore vin- 
cuntur. Ilia mihi in pueris natura nimium 
fpei dabit, in qud ingenium judicio praefu- 
mitur. Materiam effe primum volo vel abun- 
dantiorem, atque ultra quam oportet fufam. 

* Lib. 2. Inftit. Cap. 4. ad init. 

M Multum 
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Multum inde decoquent anni, multum ratio 
limabit, aliquid velut ufu ipfo deteretur, fit 
modo unde cxcidi poflit et quod exculpi: erit 
autem, fi non ab initio tenuem laminam 
duxerimus, et quam caelatura altior rumpat.— 
Quare mihi ne maturitas quidem ipfa feftinet, 
nee mufta in lacu ftatim auftera fint; fie et 
annos ferent, et vetuftate proficient." This is 
very ftrong and mafculine fenfe, exprefled 
and enlivened by a train of metaphors, all of 
them elegant, and well preferved. Whether 
thefe early productions of Pope, would not 
have appeared to Quintilian to be rather too 
finished, corredt, and pure, and what he 
would have inferred concerning them, is too 
delicate a fubjedt for me to enlarge upon. 
Let me rather add an entertaining anecdote. 
When Guido and Domenichino had each of 
them painted a pidture in the church of Saint 
Andrew, Annibal Carrache, their matter, was 
preffed to declare, which of his two pupils 
had excelled. The picture of Guido repre- 
fented Saint Andrew on his knees before 
the crofs) that of Domenichino reprefented 

the 
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the flagellation of the fame apoftle. Both of 
them in their different kinds were capital 
pieces, and were painted in frefco, oppofite 
each other, to eternize, as it were, their rival- 
fliip and contention. Guido, faid Carrache, 
has performed as a matter, and Domenichino 
as a fcholar. But, added he, the work of the 
fcholar is more valuable than that of the 
matter. In truth, one may perceive faults in 
the picture of Domenichino that Guido has 
avoided; but then there are noble ftrokeS, 
not to be found in that of his rival. It was 
eafy to difcern a genius that promifed to pro- 
duce beauties, ' to which the fweet, the gentle, 
and the graceful Guido would never afpire. 

The laft piece that belongs to this fedlion, 
is the ode entitled, The dying christian 
to his soul, written in imitation of the 
well known fonnet of Hadrian, addrefTed to 
his departing fpirit ; concerning which it was 
our author's judicious opinion, that the dimi- 
nutive epithets with which it abounds, fuch 
as Vagula, Blandula, were by no means ex- 

M 2 preffions 
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preflions of levity and indifference, but rather 
of endearment, of tendernefs and concern. 
This ode was written we find at the defire of 
Steele; and our poet in a letter to him on 
that occafion, fays— " You have it, as 
Cowley calls it, juft warm from the brain ; 
it came to me the firft moment I waked this 
morning; yet you'll fee, it was not fo abfo- 
lutely infpiration, but that I had in my head, 
not only the verfes of Hadrian, but the fine 
fragment of Sappho/ ' * 

It is poflible however, that our author 
might have had another compofition in his 
head, befides thofe he here refers to; for 
there is a clofe ■ and furprifing refemblance 
-f between this ode of Pope, and one of an 
obfeure and forgotten rhymer of the age of 
Charles the fecond, namely Thomas Flatman; 
from whofe* dunghill, as well as from the 

* In Longinus, fed. ro. quoted by him, as a model of that 
Sublime which combines together many various and oppofite 
paflions and fenfations," ha ^ U rt waOo; fcwwffew, traQv* h 
2TNOAOS." 

f See The Adventurer, vol. 2. II. ed. p. 230. 

dregs 
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dregs of * Crafhaw, of Carew, of Herbert, 
and others, (for it is well known he was a 
great reader of all thofe poets) Pope has very 
judicioufly colle&ed gold. And the following 
ftanza is perhaps the only valuable one Flat- 
man -f has produced. 

When on my fick bed I languifh, 
Full of forrow, full of anguifh, 
Fainting, gafping, trembling, crying, 
Panting, groaning, fpeechlefs, dying; 
Methinks I hear fome gentle fpirit fay, 
Be not fearful come away ! 

The third and fourth lines are eminently 
good and pathetic, and the climax well pre- 
ferred $ the very turn of them is clofely copi- 
ed by Pope $ as is like wife the ftriking cir- 
cumftance of the dying man's imagining he 
hears a voice calling him away; 

* Crafliaw has very well tranflated the dies irae, to which 
tranflation Rofcommon is much indebted, in his Poem on the 
day of Judgment. 

•f Of whom fays Lord Rochcfter, 

Not that flow drudge in fwift Pindaric drains, 
Flatman, who Cowley imitates with pains, 
And rides a jaded mufc, whipt, with loofe reins. 

Vital 
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Vital fpark of heavenly flame 
Quit, O quit, this mortal frame; 
Trembling, hoping, lingring, flying* 
O the pain, the blifs of dying ! 
Hark! theywhifper! angels fay, 
Sifter fpirit, come away! 

I am fenfible of the difficulty of diftin- 
guifliing refemblances from thefts; and of 
what a late critic has urged, that a want 
of feeming originality arifes frequently, not 
from a barrennefs and timidity of genius, but 
from invincible neceflity, and the nature ot 
things : that the works of thofe who profefc 
an art, whofe effence is imitation, muft needs 
be ftamped with a clofe refemblance to each 
other, fince the obje&s material or animate, 
extraneous or internal, which they all imi- 
tate, lie equally open to the obfervation of all, 
and are perfectly fimilan Defcriptions there- 
fore that are faithful and juft, must be uni- 
form and alike; the firfl: copier may be 
perhaps entitled to the praife of priority, but 
a fucceeding one ought not certainly to be 
condemned for plagiarifm. 

These 
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These general obfervatioris however true, 
do not, I think, extend to the cafe before us, 
becaufe not only the thoughts, but even the 
words are copied; and becaufe the images, 
efpecially the laft, are fuch, as are not imme- 
diately impreffed by fenfible obje&s, and 
which therefore, on account of their singu- 
larity, did not lie in common for any poet 
to feize. Let us however moderate the mat- 
ter, and fay, what perhaps is the real fadt, 
that Pope fell into the thoughts of Flatmaa 
unawares, and without defign 5 and having 
formerly read him, imperceptibly adopted 
this pgfiage, even without knowing that he 
had borrowed it. That this will frequently 
happen, is evident from the following curious 
particulars related by Menage, which, be- 
caufe much has been faid of late on this 
head by many writers of criticifm, I fhall 
here infert. " I have often heard M. Chape- 
lain, and Mr. Dandilly declare, that they 

wrote the following line, 

D' arbitres de la paix, de foudres de la guerre; 

without 
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without knowing it was in Malherbe$ and the 
moment I am making this remark, recoiled: 
that the fame thing happened to M. Fure- 
tiere. I have often heard Corneille declare, 
that he inferted in his Polyeudte, two cele- 
brated lines concerning fortune, without 
knowing they were the property of M. Go- 
deau bifhop of Vencej 

Et comme clle a V eclat du Verre 
Elle en a la fragilite ■ 

Godeau had inferted them in an ode to Car- 
dinal Richleiu, fifteen years before Polyeudte 
was written.' Porphyry in a fragment of his 
book on Philology, quoted by Eufebius, in 
the tenth book of his Evangelical preparation, 
makes mention of an author named Aretades, 
who compofed an entire treatife on this fort of 
refemblances. — And St. Jerom relates, that 
his preceptor Donatus, explaining that fenfible 
paflage in Terence, " Nihil eft didtum quod 
" non fit didtum prius," railed feverely at the 
ancients, for taking from him his beft thoughts; 
" Pereant qui ante nos, noftra dixerunt." * 

* Anti-Baillet, torn. ii. pag. 207. 

Menage 
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Menage makes thcfe obfervations on oc- 
cafion of a paffage in the Poetics of Vida, 
intended to juftify borrowing the thoughts 
and even eJcpreflions of others, which paffage 
is very applicable to the fubjed before us : 

Afpice ut exuvias, veterumque infignia, nobis 
Aptemus; rerum accipimus nunc clara reperta, 
Nunc feriem atq; animum verborum, verba quoque ipfa; 
Nee pudet interdum alterius nos ore locutos.* 

Menage adds, that he intended to compile a 
regular treatife on the thefts and imitations of 
the poets. As his reading was very exten-* 
live, his work would probably have been 
very entertaining. For furely it is no trivial 
amufement, to trace an applauded fentiment 
or defcription to it's fource, and to remark, 
with what -f- judgment and art it is adapted 
and infertedj provided this be done with fuch 
a fpirit of modefty and candour, as evidently 
fhews, the critic intends merely to gratify 

* Lib. iii. v. 255. 

f Dryden fays prettily of Ben. Jonfon's many imitations of 
the ancients, " You track him every where in their snow." 

N curiofity, 
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curiofity, and not to indulge envy, malig- 
nity, and a petulant defire of dethroning 
eftabliflied * reputations. Thus for inftance, 
fays the Rambler, " It can fcarcely be doubt* 
ed, that in the firft of the following paf- 
fages Pope remembered Ovid, and that in 
the fecond -f- he copied Crashaw, becaufe 
there is a concurrence of more refemblances, 
than can be imagined to have happened 
by chance. 

Saepe pater dixit, ftudium quid inutile tentas? 

Maeonides nullas ipfe reliquit opes — 
Sponte fua carmen numeros veniebat ad aptos, 

Et quod conabar fcribere, verfus erat. Ovid. 

I left no calling for this idle trade, 

No duty broke, no father difobey'd; 

While yet a child, e'er yet a fool to fame, 

I lifp'd in numbers, for the numbers came. Pope. 

This plain floor, 

Believe me reader, can fay more 

* See the fruitlefs and impudent attack of Lauder on Milton. 

+ The Works of Cardinal Bembo, and of Cafa, of Annibal 
Caro, and Taflb himfclf, are full of entire lines taken from 
Dante and Petrarch. 

Than 
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Than many a braver marble can, 

Here lies a truly honeft man. Crashaw. 

This modeft ftone, what few vain marbles can, 
May truly lay, " here lies an honeft man." Pope.* 

Two other critics have alfo remarked fome 
farther remarkable coincidencies of Pope's 
thought and expreffions, with thofe of other 
writers, which are here inferted, as they 
cannot fail of entertaining the curious. 

Pride, malice, folly, againft Dryden rofe 

In various fliapes of parfons, critics, beaus. Pope. 

1/ ignorance, et l'erreur a fes naiflantes peicesf, 
En habits de marquis, en robes de comtefles, 
Venpient pour diffamer fon chef-d-oevre nouveau. 

Bgileau. 

Superior beings when of late they faw, 
A mortal man unfold all nature's law ; 
Admir'd fuch wifdom in an earthly fhape, 
And fhew'd a Newton as we fhew an ape. Pope. 

Simia ccelicolum rifufque jocufque deorum eft, 
Tunc homo, quum temere ingenio confidit, et audet 
Abdita naturae fcrutari, arcanaque divum. 

Palingenius. 

• Rambler, No. 143. f Of MoHere. 

N 2 — Happily 
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— — — Happily to fleer 

From grave to gay, from lively to fevere. Pope, 

_. _ _ D' une voix legere 

Pafler du grave au doux, du plaifant au fevere. 

Boileau. 

The conclufion of the epitaph on Gay, where 
he obferves, that his honour confifts not in 
being entombed among kings and heroes, 

But that the worthy and the good may fay, 
Striking their penfive bofoms, hen lies Gay, 

9 

is adopted from an old Latin elegy on the 
death of prince Henry. This conceit of his 
friend's being enfhrined in the hearts of the 
virtuous, is, by the way, one of the moil forced 
and far-fetched, that Pope has fallen into *. 

Jons on, as another critic has remarked, 
wrote an elegy on the lady Anne Pawlet, 
Marchionefs of Winton$ the beginning of 
which Pope feems to have thought of, when 
he wrote his verfes, to the memory of an un- 
fortunate lady. Jonfon begins his elegy, 



* The Adventurer, No. 63. 

What 



-r 
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What gentle ghoft, befprent with April dew, 
Hayles me fo folemnly to yonder yew? 
And beckoning woes me — - * 

In which ftrain Pope beautifully breaks out, 

What beckoning ghoft along the moonlight fhade, 
Invites my fteps, and points to yonder glade i 
'Tislhe! 

As Jonfon now lies before me, I may per- 
haps be pardoned for pointing out another 
paflage in him, which Pope probably remem- 
bered, when he wrote the following : 

From fhelves to {helves, fee greedy Vulcan roll, 
And lick up all their phyfic of the foulf; 

Thus Jonfon, lpeaking of a parcel of books, 

Thefe, hadft thou pleas'd either to dine or fup, 
Had made a meale for Vulcan to lick up J. 

I should be fenfibly touched at the injuri- 
ous imputation of fo ungenerous, and indeed 
impotent a defign, as that of attempting to 

* In the Underwood; f Dunciad. 

J See Observations on theFAEMB Queen of Spencer, by 
Thomas Warton, (t&. vii. p. 166. 

diminifh 
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diminish, or fully the reputation of fo valu- 
able a writer as Pope, by the moft diftant 
hint, or accufation of his being a plagiary; a 
writer, to whom the Englifh poefy, and the 
Englifli language is everlaftingly indebted. 
But we may fay of his imitations, what his 
poetical father Dryden faid of another, who 
deferved not fuch a panegyric fo juftly as our 
author: " He invades authors like a 

cc MONARCH, AND WHAT WOULD BE THEFT 
« IN OTHER POETS, IS ONLY VICTORY IN 

" him*. ,> For indeed he never works on the 
fame fubjedt with another, without heighten- 
ing the piece with more mafterly Arokes, and 
a more artful pencil. And, as was obferved 
of Auguftus, what he finds merely coarfe 
brick, he leaves magnificent marble. Thofe 
who flattered themfelves, that they fhould 
diminifh the reputation of Boileau, by print- 
ing, in the manner of a commentary at the 
bottom of each page of his works, the many 
lines he has borrowed from Horace and Ju- 
venal, were grofsly deceived. The verfes of 

* On Dram, poefy. p. 61. 

the 



/ 
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the ancients, which this poet hath turned 
into French with fo much addrefs, and 
which he hath happily made fo homo- 
geneous, and of a piece with the reft of 
the work, that every thing feems to have 
been conceived in a continued train of 
thought, by the very fame perfon, confer 
as much honour on M. Defpreaux, as the 
verfes which are purely his own. The 
original turn which he gives to his tranf- 
flations, * the boldnefs of his expreflions, fo 
little forced and unnatural, that they feem 
to be born, as it were, with his thoughts, 
difplay almoft as much invention, as the 
firft produftion of a thought entirely new. 
This induced La Bruyere to fay, " que 
" Defpreaux paroiffoit creer les penfees 

* II y a da merite a faire un pareil larciil parcequ' 'on ne 
fcauroit le faire bien fans peine, et fans avoir da moins le talent 
de T expreffion. II faut autant d' induftrie pour y reuifir qu' il 
en falloit a Lacedemone, poor fair un larcin en galand homme. 
Ces penfees tranfplantees d' une langae dans un autre ne peu- 
vent reuffir que entre les mains de ceux qui du moins ont le don 
de I' invention des termes. Ainu* lorfqu' dies reuffiflent, la 
moitie de leur beaute appartient a celuy qui les a remifes en 
oeuvre. Du Bos, Reflexions critiques. Se&ion viii. vol. 2. 

d' autruy. ,> , 
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" d 9 autruy." Both he and Pope might 
have anfwered their * accufers, in the words 
with which Virgil is faid to have repli- 
ed, to thofc who accufed him of borrow- 
ing all that was valuable in his JEncid 
from Homer; " Cur non illi qjjoque 

EADEM FURTA TENTARENT? VERUM IN- 
TELLECTUROS, FACILIUS ESSE HeRCULI 
CLAVUM, QUAM HoMERO VERSUM, SUR- 
RIPERE.-f*" 

* The Jcfuits that wrote the journals of Trevoux ftronglj 
object plagiarifm to Boileau. 

f Donat. In Vit. Virgil. 
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AND WRITINGS OF POPE. 97 

SECT. III. 

Of the Essay on Criticifm. 

WE are now arrived at a poem of that 
fpecies, for which our author's ge- 
nius was particularly turned, the didactic 
and the moral $ it is therefore, as might be 
expelled, a mafter-piece in its kind. I have 
been fometimes inclined to think, that the 
praifes Addifon has beftowed on it, were a 
little partial and invidious. cc The ebferva- 
€c tions, fays he, follow one another, like 
<c thofe in Horace's Art of Poetry, without 
" that methodical regularity which would 
" have been requifite in a profe writer*/' 
It is however certain, that the poem before us 
is by no means deftitute of a juft integrity, 
and a lucid order: each of the precepts and 
remarks naturally introduce the fucceeding 
ones, fo as to form an entire whole. The 
ingenious Mr. Hurd, hath alfo ufefully (hewn, 

* Sps&ator, No. 253. 

O that 
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that Horace obferved a ftri& method, and 
unity of defign, in his epiftle to the Pifoncs, 
and that altho* the connexions are delicately 
fine and almoft imperceptible, like the fecret 
hinges of a well-wrought box, yet they art- 
fully and clofely unite each part together, 
and give coherence, uniformity, and beauty 
to the work. The Spe&ator adds; cc The 
<c obfervations in this eflay are fome of them 
" uncommon-" there is, I fear, a fmall mix- 
ture of ill-nature in thefe words; for this 
Essay, tho' on a beaten fubjedt, abounds in 
many new remarks, and original rules, as 
well as in many happy and beautiful illuftra- 
tions, and applications, of the old ones. We 
are indeed amazed to find fuch a knowledge 
of the world, fuch a maturity of judgment, 
and fuch a penetration into human nature, as 
are here difplayed, in fo very young a writer 
as was Pope, when he produced this Essay; 
for he was not twenty years old. Corred- 
nefs and a juft tafte, are ufually not attained 
but by long pradice and experience in any 
art; but a clear head, t and ftrong fenfe were 

the 
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the chara&eriftical qualities of our author; 
and every man fooneft difplays his radical 
excellencies. If his predominant talent be 
warmth and vigor of imagination, it will 
break out in fanciful and luxuriant defcrip- 
tions, the colouring of which will perhaps 
be too rich and glowing. If his chief force 
lieS in the underftanding rather than in the 
imagination, it will foon appear by folid 
and manly obfervations on life or learning, 
expreffed in a more chaft and fubdued 
flyle. The former will frequently be hur- 
ried into obfcurity or turgidity, and a falfe 
grandeur of di&ion; the latter will fel- 
dom hazard a figure, whofe ufage is not 
already eftabliftied, or an image beyond 
common life; will always be perfpicuous 
if not elevated; will never difguft, if not 
tranfport, his readers ; will avoid the groffer 
faults, if not arrive at the greater beauties 
of compofition; The " eloquentiae genus,* • 
for which he will be diftinguifhed, will not 
be the <c plenum et credtum, et audax, et 
praecelfum," but the cc preffum, et mite, 

O 2 et 
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ct limatum V In the earlieft letters of Pope 
to Wycherley, to Walfh, and Cromwell, we 
find many admirable and acute judgments of 
men and books, and an intimate acquaintance 
not only with fome of the belt Greek and 
Roman, particularly the latter, but the moft 
celebrated of the French and Italian daffies. 

Du Bos -f- fixes the period of time, at 
which, generally fpeaking, the poets and the 
painters have arrived at as high a pitch of per- 
fection, as their geniufes will permit, to be 
the age of thirty years, or a few years more 
or lefs. Virgil was near thirty when he com- 
pofed his firft Eclogue. Horace was a grown 
man when he began to be talked of at Rome 
as a poet, having been formerly engaged in a 
bufy military life. Racine was about the 
fame age when his Andromache, which 
may be regarded as his firft good tragedy, 
was played. Corneille was more than thirty 
when his Cid appeared. Defpreaux was full 
thirty when he publifhed his fatires, fuch as 

* Quintll. 1. xi. c. i. fSe&. x. 2. 

we 
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we now have them. Moliere was foil forty 
when he wrote the firft of thofe comedies, 
on which his reputation is founded. But to 
excell in this fpecies of compofition, it was 
not fufficient for Moliere to be only a great 
poet; it was rather ncceflary for him to 
gain a thorough knowledge of men and the 
world, which is feldom attained fo early in 
life ; but without which, the beft poet would 
be able to write but very indifferent comedies. 
Congrevc however was but nineteen when 
he wrote his Old Batchelor. Raphael was 
about thirty years old when he difplayed the 
beauty and fublimity of his genius in the 
Vatican : for it is there we behold the firft 
of his works, that are worthy the great frame 
he at prefent fb defervedly poffefles. When 
Shakefpear wrote his Leak, Milton his 
Paradise Lost, Spenfer his Fairy Queent, 
and Dryden his Music Ode, they had all 
exceeded the middle age of maru 

From this fhort review it appears, that 

few poets ripened fo early as Pope; who 

feems 
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too mean and fordid, a6 well as too weak and 
inefficacious, to operate fuch an effect 

What crops of wit and honcfty appear, 

From fpleen, from obftinacy, hate or fear ! 

See anger, zeal and fortitude fupply, 

Ev'n avarice, prudence ; floth, philofophy ; 

Nor virtue male or female can we name, 

But what will grow on pride or grow on fliame •• 

It was another circumftance equally propi- 
tious to the ftudies of Pope, in this early 
part of his life, that he inherited a fortune 
that was a decent competence, and fufficient 
to fupply the fmall expences, which both by 
conftitution and refledtion he required. He 
had no occafion to diftradt his thoughts by 
being follicitous, <( de lodice paranda;" he 
needed not to wait, 

— • Pour diner, le fucces d 'un fonnet f« 

His father retired from bufinefs, at the revo- 
lution, to a little convenient box, at Binfield, 
near Oakingham, in Berkshire J j and having 

* Eflay on Man, ep. ii. v. 1 85. f Boileaa, Art Poet. c. 4. 
% See Works, vol. 4* 212. 

converted 
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converted his effe&s into money, is faid to 
have brottght with him into the country al- 
moft twenty thoufand pounds. As he was a 
papift he could not purchafe, nor put his 
money to intereft on real fecurity ; and as he 
adhered to the interefts of King James, he 
made a point of confcience not to lend it 
to the new government ; 

For right hereditary taxM and fin'd, 
He ftuck to poverty with peace of mind : 

he therefore kept this fum in his cheft, and 
lived upon the principal; till by that time his 
fon came to the fucceffion, a great part of it was 
confumed. There was however enough left 
tb fupply the bccafions of our author, * and to 

* He afterwards acquired a considerable fortune by his tranf- 
iation of the Iliad, which was publiihed for his own benefit, 
by a fubfcriprion fo large, that it does honour to this Kingdom. 
Mr. Warburton informs us, that he fold it to Lintot the Book- 
feller, on the following terms j twelve hundred pounds paid 
down, and all die books for his fubfcribers. The Odyfley 
was publiihed in the fame manner, and fold on the fame con* 
ditions, except only, that inftead of twelve, he had but fix 
hundred pounds. He was affiled in this latter work, by 
Broome and Fenton, to the firft of whom he gave fix hundred 
pounds, and to the latter, three hundred. This tranflation 
has proved a good efiate to the bookfeller. 

P keep 
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keep him from the two moft definitive 
enemies to a young genius, want and depen- 
dence. " I can eafily conceive, fays a late 
moralift, that a mind occupied and over- 
whelmed with the weight and immenfity of 
its own conceptions, glancing with aftonifh- 
ing rapidity from heaven to earthy and from 
earth to heaven^ cannot willingly fubmit to 
the dull drudgery, of examining the juftnefs 
and accuracy of a butcher's bill. To defcend 
from the wideft and comprehenfive views of 
nature, and weigh out hops for a brewing, 
muft be invincibly difgufting to a true genius; 
to be able to build imaginary palaces of the 
moft exquifite architecture, but yet not to 
pay a carpenter's bill, is a cutting mortifi- 
cation and difgrace*." 

On the other hand, opulence, and high 
ftation would be equally pernicious and un- 
favourable to a young genius ; as they would 
almoft unavoidably embarrafs and immerfe 
him, in the cares, the pleafures, the indo- 

♦JThe Adventurer, No. 50. 

lence, 
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Ience, and the difiipation, that accompany 
abundance. And perhaps the fortune moft 
truly defirable, and the fituation moft pre- 
cifely proper for a young poet, are marked 
out in that celebrated faying of Charles the 
ninth of France; " Equi et poets alendi 
funt, non saginandi." — Poets and horfes 
are to be fed and not fattened. 

The Essay on Criticism, which occa- 
sioned the introduction of thefe reflections, 
was firft, I am well informed, written in 
profe, according to the precept of Vida, and 
the practice of Racine. 

Quinetiam, prius effigiem formare, solutis, 
Totiufque operis fimulacrum fingere, verbis, 
Proderit; atque omnes ex ordine nedere partes, 
Et feriem rerum, it certos fibi ponere fines, 
Per quos tuta regens veftigia tendere pergas *• 
■ 

When Racine had fixed on a fubjedt for a 
play, he wrote down in plain profe, not only 
the fubjedt of each of the five adts, but of 
every fcene and every fpeechj fa that he 

* 

* Poetic, lib* i. ver. 75, 

P 2 could 
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could take a view of the whole at once, and 
fee whether every part cohered, and coopera- 
ted to produce the intended event : when his 
matter was thus regularly difpofed, he was 
ufed to fay, " My Tragedy is finifhed." 

I now propofe to make fome obfervations 
on, and illuftrations of, fuch paflages and pre- 
cepts in this essay, as, on account of their 
utility, novelty, or elegance, deferve parti- 
cular attention; and perhaps I may take the 
freedom to hint at a few imperfe&ions, in 
this sensible performance. I (hall cite the 
paffages in the natural order, in which they 
fuceflively occur. 

i. In poets as true genius is but rare*. 

It is indeed fo extremely rare, that no 
country in the fucceflion of many ages has 
produced above three or four perfons that 
deferve the title. The " man of rhymes" 
may be eafily found $ but the genuine poet, 
of a liyely plaftic imagination, the true 

* Ver. if. 

MAKER 
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maker or creator, is fo uncommon a 
prodigy, that one is almoft tempted to fub- 
fcribe to the opinion of Sir William Temple, 
where he lays, <c That of all the numbers 
of mankind, that live within the compafs 
of a thoufand years, for one man that is 
born capable of making a great poet, there 
may be a thoufand born capable of making 
as great generals, or minifters of ftate, as 
the moA renowned in ftory*." There are 
indeed more caufes required to concur to 
the formation of the former, than of the 
latter; which neceflarily render it's produc- 
tion more difficult, 

2. True tafte as feldom is the critic's fharef. 

La Bruyere fays very fenfibly, I will al- 
low the good writers' are fcarce enough; but 
then, I afk, where are the people that know 
jhow to read? 

3. Let fuch teach others who themfelves excel, 
And cenfure freely who have written well J. 

f Mifcell. Effay iv. part *. + ver. 12. % ver. 1 5. 

It 
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It is fome where remarked by Dry den, I 
think, that none but a poet is qualified to 
judge of a poet. The maxim is however 
contradidked by experience. Ariftotle is faid 
indeed to have written one ode ; but neither 
BofTu nor Hurd, are poets. The penetrating 
author of the Reflexions on Poetry, Painting, 
and Mufic, will for ever be read with de- 
light, and with profit, by all ingenious artiftsj 
neverthelefs, fays Voltaire, he did not under- 
ftand mufic, could never make verfes, and 
was not pofifefled of a fingle pi&ure $ but he 
had read, feen, heard, and refledked a great 
deal*. And Lord Shaftefbury fpeaks with 
fome indignation on this fubjeft; " If a mufi- 
cian performs his part well in the hardeft 
fymphonies, he muft neceflarily know the 
notes, and underftand the rules of harmony 
and mufic. But muft a man, therefore, who 
has an ear, and has ftudied the rules of 
mufic, of neceflity, have a voice or hand? 
Can no one poflibly judge a fiddle y but who 
is himfelf a fiddle ? Can no one judge a pic- 

V 

* Louis 14. p. 354. 

ture, 
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ture, but who is himfelf a layer of colours* ?" 
Quintilian and Pliny, who fpeak of the 
works of the ancient painters and ftatuaries, 
with fo much tafte and fentiment, handled 
not themfelves either the pencil or the chiflel, 
nor Longinus and Dionyfius the harp. But 
altho' fuch as have actually performed no- 
thing in the art itfelf, may not on that ac- 
count, be totally difqualified to judge with 
accuracy of any piece of workmanfhip, yet 
perhaps a judgment will come with more 
authority and force from an artift himfelf. 
Hence the connoifleurs highly prize the trea- 
tife of Rubens, concerning the imitation of 
antique ftatues, the Art of painting by Leo- 
nardo da Vinci, and the Lives of the painters 
by Vafari. As for the fame reafons, Ra- 
meau's differtation on the thorough bafs, 
and the introduftion to a good tafte in mufic 
by the excellent, but negledted Geminiani, 
demand* a particular regard. The prefaces 
of Dryden would be equally valuable, if he 
did not fo frequently contradidt himfelf, and 

* Characteristics. V..3. p. 190. Edit. izmo. 

advance 
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advance opinions diametrically oppofite to 
each other. Some of Corneille's difcourfes 
on his own tragedies are admirably juft. And 
one of the beft pieces of modern criticifm, 
the academy's obfervations on the Cid, was, 
we know, the work of perfons who had 
themfelves written well. And our author's 
own excellent preface to his tranflation of the 
Illiad, one of the beft pieces of profe in the 
Englifli language, is an example how well 
poets are qualified to be critics. 

4. Some neither can for wits nor critics pafs, 
As heavy mules are neither horfe nor afs ; 
Thofe half-learn'd witlings, numerous in our ifle, 
As half-form'd infe&s on the banks of Nile; 
Unfinifh'd things, one knows not what to call, 
Their generation's fo equivocal*. 

These lines and thofe preceding, and fol- 
lowing them, are excellently fatirical* and 
were, I think, the firft we find in his works, 
that give an indication of that fpecies of po- 
etry to which his talent was moft powerfully 
bent, and in which, tho* not, as we fhall fee, 

• Ver. 38. 

in 
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in others, he excelled all mankind. The 
fimrle of the mule heightens the fatire, and 
is new ; as is the application of the infedts of 
the Nile. Po»e never fliines fo brightly as 
when he is profcribing bad authors. 

5. — In the foul while memory prevails. 
The folid pow'r of understanding fails; 
Where beams of bright imagination {day, 
The memory's foft figures mrft away *. 

I hardly believe there is in any language 
a metaphor more appofitely applied, or more 
elegantly expreffed, than this of the effe&s 
of the warmth of fancy. Locke who has 
embellished his dry fubjedl with a vaft variety 
of pleafing fimilitudes and allufions, has a 
paflage, relating to the retentivenefs of the 
memory, fo very like this before us, and fo 
happily worded, that I cannot forbear giving 
the reader the pleafure of comparing them 
together 3 only premifing, that thefe two paf- 
lage* are patterns of the manner in which the 
metaphor fhould be ufed, and of the method 
of preferring it unmixed with any other idea, 

* Ver. 56. 

Q^ and 
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and not continuing it too far. " Our minds 
reprefent to us thofe tombs to which we are 
approaching 5 where though the brafs and 
marble remain, yet the infcriptions are effa- 
ced by time, and the imagery moulders away. 
How much the conftitution of our bodies are 
concerned in this, and whether the temper of 
the brain makes this difference, that in fome, 
it retains the characters drawn on it like mar- 
ble, in others like freeftone, and in others 
little better than fand, I fhall not here en- 
quire ; though it may feem probable that the 
conftitution of the body does fometimes influ- 
ence the memory; fince we fometimes find 
a difeafe quite ftrip the mind of all it's ideas ; 
and the flames of a fever, in a few days, cal- 
cine all thofe images to duft and confufion, 
which feemed to be as lafting as if graved 
in marble*." 

With refpedt to the truth of this obfer- 
vation of Pope, experience abundantly eyinc- 
etb, that the three great faculties of the foul 

§ 

* Eflay concerning Human Undcrftanding, ch. x. fed. 5. 

here 
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here fpoken of arc feldom found united in the 
fame perfon. There have yet exifted but a 
few tranfeendent geniufes, who have been 
Angularly bleft with this rare affemblage of 
different talents. All that I can at prefent 
recoiled, who have at once enjoyed in full 
vigour, a fublime and fplendid imagination, 
a folid and profound underftanding, an exaft 
and tenacious memory, are Herodotus, Plato, 
Tully, Livy, Tacitus, Galilaeo, Bacon, Des 
Cartes, Locke, Malebranche, Milton, Burnet 
of the Charterhoufe, Berkley and Montef- 
queiu. Bacon, in his Novum Organum, di- 
vides the human genius into two forts ; 
" Men of dry diftind heads, cool imagina- 
tions, and keen application j they eafily ap- 
prehend the differences of things, are mafters 
in controverfy, and excell in confutation 5 
and thefe are the moft common. The fe- 
cond fort are men of warm fancies, elevated 
thought, and wide knowledge : they inftantly 
perceive the refemblances of things, and are 
poets or makers in fcience, invent arts, and 
ftrike out new light wherever they carry their 

Q^ 2 views. " 
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views*." This general obfervation has in it 
all that acutenefs, comprehenfion, and know- 
ledge of man, which fo eminently diftinguifl> 
cd this phiiofopher. 

6. One fctence only will one genius fit ; 
So vaft it art, fo narrow human wit. ■ 
Not only bounded to peculiar arts, 
But oft m thofc confined to fingle parts t- 

When Tully attempted poetry, he became 
as ridiculous as Boiingbroke when he at* 
tempted philofophy and divinity. We ldok 
in vain for that genius which produced the 
Difiertation on Parties, in the tedious philo- 
fophical works; of which it is no exagge- 
rated fatire to fay, that the reafoning of them 
is fophiftical and inconclufive, the ftyle dif- 
fufe and verbofe, and the learning feemingly 
contained in them not drawn from the origi- 
nals, but picked up and purloined from 
French critics and tranflationsj and particu- 
larly from Bayle, from Rapin, and Tho- 
maffin, (as perhaps may be one day minutely 

♦ P«g, 4a f Ver. 60. 

ihewn) 
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ihewn) together with the afiiftances which 
our Cudworth and Stanley, happily afforded 
a writer confeffedly ignorant of the Greek 
tongue, who has yet the infufferable * arro- 
gance to vilify and cenfure, and to think 
he can confute, the beft writers in that beft 
language. 

* I cannot forbear fubjoining a pafiage of an excellent writer 
and accomplHhed fcholar, which is fo very appofite to the pre* 
feat purpoie, that one would think the author had Bolmgbroke 
ill his eye, if his valuable work had not been publifhed before 
the world was blefled with the Firft Philofophy . " He who 
pretends to difcufs the Sentiments of Pythagoras, Plato, Ari- 
ftotle, or any one of the ancient philofophers, or even to cite 
and tranflate him, (except in trite and obvious fentiments) with- 
out accurately knowing the Greek tongue in general ; the nice 
differences of many words apparently fynonimous ; the pecu- 
liar ftyle of the author whom he prefumes to handle $ the new- 
coined woydt, and new figniheations given to old words, ufed 
by fuch author and his fed, the whole philofophy of fuch fedfc; 
t o gether with the connections and dependencies of it's feveral 
pafta, whether Logical, Ethical, or Phyfical ; he, I fay, that 
without this previous preparation, attempts what I have faid, 
Will (hoot in the dark; will be liable* to perpetual blunders; will 
ixpkuHy and praijk y and ctnjurt, merely by chance ; and though 

HE MAY POSSIBLY TO FOOLS APPEAR AS A WISE MAN, WILL 
CERTAINLY AMONO THE WISE EVER PASS FOR A FOOL. Such 

a man's intellect comprehends antiont philosophy, as his eye 
comprehends a diftant profpedt. He may fee perhaps enough 
to know mountains from plains, and feas from woods ; bat for 
an accurate difcernment of particulars and their character, 
this, without farther helps, 'tis impoffible he mould attain/* 
H>*M*s 9 by Harris; book i. chap. 3. pag. 270. 

When 
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When Fontaine, whofe tales indicated a 
truly comic genius, brought a comedy on 
the ftage, it was received with a contempt 
equally unexpe&ed and deferved. Terence 
has left us no tragedy; and the Mourning 
Bride of Congreve, nbtwithftanding the praifes 
beftowed on it by Pope, in the Dunciad *, 
is certainly a defpicable performance; the 
plot is unnaturally intricate, and overcharged 
with incidents, the fentiments trite, and the 
language turgid and bombaft. Heemfkirk 
and Teniers could not fucceed in a ferious 
and fublime fubjedt of hiftory-painting. The 
latter, it is well known, defigned cartoons 
for tapeftry, reprefentihg the hiftcfry of the 
Turriani of Lombardy. Both the compo- 
fition and the expreffion are extremely indif- 
ferent; and certain nicer virtuofi have re- 
marked, that in the ferious pieces of Titian 
himfelf, even in one of his Laft Suppers, a 
circumftance of the Ridiculous and the Fa- 
miliar is introduced, which fuits not with 

* B. Hi. v. 310. In the notes. 

the 
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the dignity of his fubjedt. * Hogarth's 
picture of Richard III. is pure and un- 
mixed with any diffimilar and degrading 
circumftances, and ftrongly imprefles terror 
and amazement. The modefty and good 
fenfe of the ancients is, in this particular, as 
in others, remarkable. The fame writer 
never prefumed to undertake more than one 
kind of dramatic poetry, if we except the 
cyclops of Euripides. A poet never pre- 
fumed to plead in public, or to write hiftory, 
or indeed any confiderable work in profe. 
The fame a&ors never recited tragedy and 
comedy: this was obfcrved long ago, by 

* The author gladly lays hold of the opportunity of this 
Second Edition of his work, to confefs a miftake he had 
committed with refped to two admirable paintings of Mr. Ho* 
garth, his Paul Preaching, and his Infant Moses ; which, 
on a clofer examination, are not chargeable with the blemifhes 
imputed to them. Jullice obliges him to declare the high opi- 
nion he entertains of the abilities of this inimitable artift, who 
fhines in fo many different lights, and on fuch very diffimilar 
fubjc&s ; and whofe works have more of what the ancients 
called the H90Z in them, than the compofitions of any other 
Modern. For the reft, the author begs leave to add, that he 
is fo far from being alhamed of retracing his error, that he 
had rather appear a Man of Candor, than the belt Critic 
< that ever lived. 

Plato, 
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Plato, in the third book of his kepoblic. 
They feem to have held that diverfity, nay 
univer&lity, of excellence, at which the mo- 
dems frequently aim, to be a gift unattain- 
able by man. We therefore of Great-Britain 
have perhaps more reafon to congratulate 
ouricVves, on two very lingular phenomena -, 
I mean, Shakefpear's being abk to poartray 
characters fo very different as Fal staff, 
and Mack beth* andGarrick's being able 
to perfonate £b inimitably a Lear, or aa 
A*el Drugger. Nothing can more fully 
demonftrate the extent and verfatility of thefe 
two original geniufes. Corneiile, whom the 
French are fo fond of oppofing to Shakefpear, 
produced very contemptible comedies; and 
the plaideurs of Racine is fo clofe a refem^ 
blance of Ariftophanes, that it ought not to 
be here urged. The moft univerfal of au- 
thors feems to be Voltaire $ who has written 
almoft equally well, both in profe and verfe; 
and whom either the tragedy of Merope, 
or the hiftory of Louis XIV, would, alone, 
have immortalized. 

7. Thofe 
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7. Thofe rules of old, difcover'd not devis'd, 
Are nature (till, but nature mtthodiz'd ; 
Nature, like liberty, is but reftrain'd 
By the fame laws which firft herfelf ordain'd *. 

The precepts of the art of poefy, were 
pofterior to pra&ice ; the rules of the Epopea 
were all drawn from the Iliad and the Odyf- 
fey ; and of Tragedy, from the OEdipus of 
Sophocles. A petulant rejection, and an im- 
plicit veneration, of the rules of the ancient 
critics, are equally ^eftru&ive of true tafte. 
cc It ought to be the firft endeavour of a 
writer, fays the excellent Rambler -(-, to 
diftinguiih nature from cuftom, or that which 
is eftablifhed, becaufe it is right, from that 
which is right only becaufe it is eftabliflied ; 
that he may neither violate eflential prin- 
ciples by a defire of novelty, nor debar 
himfelf from the attainment of any beauties 
within his view, by a needlefs fear of break- 
ing rules, where no literary dictator had 
authority to prefcribe." The fame pene- 
trating and judicious author, who always 

* Vcr. 88. t No. 156. 

R ' thinks 
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thinks for him&lf, has alfo anther pafiage 
too full of ftrorig fenfe, and too appofite to 
the fubjedt before us, to be here otaitted. 

" Criticism, though dignified, from the 
eariieft ages, by the favours of men eminent 
for knowledge fend fagacity, and, iince the re- 
vival of polite literature, the favourite ftudy 
of European fcholars, has not yet attained 
the certainty and ftabMity of fcience. The 
rnk6 that havt been hitherto received, are 
fefcfom drawa from any fettled principle, or 
felf-tvident poftukte $ nor are adapted to the 
natural and invariable confutation of things : 
but will be found upon examination, to be 
die arbitrary edids of tliftatorB exalted by 
their own authority, who out of many iricans 
by which the feme end may be attained, &- 
itftcd thofe which happened to occur' to their 
own tefle&ion ; attd then by an edift, which 
idlenefs and timidity Were witting to obey, 
prohibited any new experiments of wk, re- 
trained farify from the indulgence of her in- 
nate inclination to hazard and adventure, and 

condemned 
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condemned all the fotare fights of genki% to 
perfoe the path of the Maeoniam eagle. 

TtfE authority claimed by critics may be 
more juftly oppofed, as it is apparently de- 
rived from tfiem whom they endeavour to 
controul ; for we are indebted for ar very 
final! part of the rules of writing to the acute- 
nefs of thofe by whom they are delivered. 
The critics have generally no other merit, 
than that of having fead the works of great 
authors with attention; they have obferved 
the arrangement of their matter, and the 
graces of their expreffion; and then expeft 
honour and reverence for precepts, which 
they never could have invented : fo that prac- 
tice has introduced rules, rather than rules 
have dire&ed practice. 

For this rcafon, the laws of every fpe- 
cics of writing have been fettled by the ideas 
of him by whom it was firft raifed to repu- 
tation; without much enquiry, whether his 
performances were not yet fufceptible of im- 
provement. The excellencies and the faults 

R 2 of 
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of celebrated writers have been equally re- 
commended to pofterity ; and fo far has blind 
reverence prevailed, that the number of 
their books has been thought worthy of 
imitation *." 

This liberal and manly cenfure of critical 
bigotry, extends not to thofe fundamental 
and indifpenfable rules, which nature and 
neceflity didtate, and demand to be obfervedj 
fuch for inftance, as in the higher kinds of 
poetry, that the aftion of the epopea be one, 
great, and entire ; that the hero be eminently 
diftinguifjied, move our concern, and deeply 
intereft us -> that the epifodes arife eafiiy out 
of the main fable ; that the adtion commence 
as near the cataftrophe as pofiible: and, in 
the drama, that no more evepts be crowded 
together, than can be juftly fuppofed to hap- 
pen during the time of reprefentation, or to 
be tranfadted on one individual fpot, and the 
like. But the abfurdity here animadverted 
on, is the fcrupulous nicety of thofe, who 
|)ind themfelves to obey frivolous and unim- 

• Ifb. ic8. 

. .^ . 

portant 
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portant laws; fuch as, that an epic poem 
fhould confift not of lefs than twelve books ; 
that it fhould end fortunately; that in the 
firft book there fhould bt no fimile; that 
the exordium fliould be very fimple and un- 
adorned : that in a tragedy, only three per- 
fbnages fhould appear at once Upon the ftage ; 
and that every tragedy fhould confift of five 
adts$ by the rigid obfervation of which laft un- 
neceflary precept, the poet is deprived of ufing 
many a moving ftory, that would furnifh 
matter enough for three perhaps, but not 
for five ads 5 with other rules, of the like 
indifferent nature. For the reft, as Voltaire 
obferves, * whether the adtion of an epopea 
be fimple or complex, completed in a month 
or in a year, or 3 longer time, whether the 
fcene be fixed on one fpot, as in the Iliad ; 
or that the hero voyages from fea to fea, as 
in the Odyffey; whether he be furious like 
Achilles, or pious like Eneas ; whether the 
aftion pafs on land or fea; on the coaft of 
Africa, as m the Luziada of Camoens; in 

* Efflay fur la poefie Epique, pag. 339. torn. 1. 

America, 
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America, as in the Araucana of Alonza 
D' Ercilla ; in heaven, in hell, beyond the 
limits of our world, a* in the Paradife 
Loft; all theft 'circumftanceg are ef no 
confequenec : the poem will be for ever an 
Epic poem, an Heroic poem; at leaft, till 
another new title be found proportioned to 
its merit. If you fcruple, fays Addifon, to 
give the title of an Epic poem to the Para* 

dife Loft of Milton, call it, if you choofe, a 
divine poem, give it whatever name you 
pleafe; provided you confefs* that if is a 
work as admirable in its kind as the Iliad. 
<' To difpute about titles is an unpardonable 
puerility.' ' 

8. Hear how learn'd Greece her ufeful rules inditet, 
When to reprefs, and when indulge our flights *. 

In the fecond part of Shaftefbury's Advice 
to an Author, is a judicious and elegant ac- 
count of the rife and progrefs of arts and 
fciences, in ancient Greece; to fubjedts of 
which fort, it were to be wiftied this author 

* Ver. 92. 

had 
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fad always confined htmfelf, as he indifpu- 
lably underftood them well, rather than haro 
biemifhed and. belied his patriotism, by 
writing againft the religion of his country. 
I &all give the reader a paiflage that relates to 
the origin of crkki&n, which is curious and 
jtoft. c< Whca the perfuafive arts, which 
were fieccffcry to be cultivated among a 
people that were to be convinced before they 
a&ed, were grown thus in repute; and the 
power of moving the affections become the 
4tody *nd emulation of the forward wits and 
Mptring gtniofes of the times ; it would ne- 
cefldriiy happen, that many geniufes of equal 
jfge and ftrength, though lefs covetous of 
Jpttblic applaufe, «f power, or of influence 
over mankind, would content themfelves with 
the contemplation, merely, of thefe enchant- 
ing arts. Thefe they would the better enjoy, 
the more they refined their tafte, and culti- 
vated their ear. Hence was the origin of 

Critics; who, as arts and fciences ad- 
vanced, would neceflarily come withal into 
repute; and being heard with fatisfadion in 

their 
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their turn, were at length tempted to become 
authors, and appear in public. Thefe were 
honoured with the name of Sophifts ; a cha- 
racter which in early times was highly re- 
fpefted. Nor did the graved philofophers, 
who were cenfors pf manners, and critics of 
a higher degree, difdain to exert their cri- 
ticifm on the inferior arts ; efpecially in thofe 
relating to fpeech, and the power of argu- 
ment and perfuafion. When fuch a race as 
this was once rifen, 'twas no longer poflible 
to impofe on mankind, by what was fpecious 
and pretending. The public would be paid 
in no falfe wit, or jingling eloquence. 
Where the learned critics were fo well re- 
ceived, and philofophers themfelves dif- 
dained not to be of the number; there 
could not fail to arife critics of an inferior 
order, who would fubdivide the feveral pro- 
vinces of this empire *". 

9. Know well each Ancient's proper character ; 
His fable, fubjefi, fcope, in every page ; 
Religion, country, genius of his age f. 

* Charafteriftics, vol, I. izmo. pag. 163. f Ver. 119. 

From 
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From their inattention to thefe particulars, 
many critics, ahd particularly the French, have 
been guilty of great abfurdities. When Per- 
rault impotently attempted to ridicule the firft 
ftanza of the firft Olympic of Pindar, he was 
ignorant that the poet, in beginning with the 
praifes of Water *, alluded to the philo- 
fophy of Thales, who taught that Water was 
the principle of all things • and Which philo- 
fophy, Empedocles the Sicilian, a cotemporary 
of Pindar, and a fubjedt of Hiero to whom 
Pindar wrote, had adopted in his beautiful 
poem. Homer and the Greek tragedians have 
been likewife cenfured, the former for pro- 
trading the Iliad after the death of Hettor j and 
the latter, for continuing the A J ax and Pho- 
bniss/b, after the deaths of their refpeftive 
heroes. But the cenfurers did not confider the 
importance of burial among the ancients; and 
that the adtion of the Iliad would have been 
imperfedt without a defcription of the funeral 
rites of Hedtor and Patroclus: as the two 
tragedies, without thofe of Polynices and 

S Cteocles : 
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Eteocles : for the ancients efleemed a depri- 
vation of fepulture to be a more fevere cala- 
mity than death itfelf. It is obfervable that 
this circumftance did not occur to Pope*, 
when he endeavoured to juftify this conduft 
of Homer, by only fayifig, that as the anger 
of Achilles does not die with Hedtor, but 
perfecutes his very remains, the poet ftill 
keeps up to his fubjedt by defcribing the 
many effedts of his anger, 'till it is fully fe- 
tisfied ; and that for this reafon, the two laft 
books of the Iliad may be thought not to be 
excrefcencies, but eflential to the poem. I 
will only add, that I do not know an author 
whofe capital excellence fuffers more from 
the reader's not regarding his climate and 
country, than the incomparable Cervantes. 
There is a ftriking propriety in the madnefs 
of Don Quixote, not frequently taken notice 
of; for Thuanus informs us, that Madness 
is a common diforder among the Spaniards 
at the latter part of life, about the age of 
which the knight is reprefented. " 5ur la 

* Iliad xxiii. Note i . 

fin 
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fin de fes jours Mendozza devint furieux, 
comme font d' ordinaire les Efpagnols *." 

10. Still with tifelf compar'd, his text perufe, 

And let your comment be the Mantuan Mufe f. 

Although perhaps it may feem impof- 
fible to produce any new obfervations on 
Homer and Virgil, after fo many volumes of 
criticiftn as have been fpent upon them, yet 
the following remarks have a novelty and 
penetration in them that may entertain -, es- 
pecially, as the treatife from which they are 
taken is extremely fcarce. " Quae variae inter 
fe notse atque imagines animorum, a princi- 
pibus utriufque populi poetis, Homero et 
VirgHio, rniriiice exprimuntur: Siquidem 
Homeri duces et reges rapacitate, libidine, 
atque anilibus queftibus, lacrymifque pueri- 
libus, Graecam levitatem et inconftantiam re- 
ferunt. Virgiliani vero principes, ab eximio 
poeta, qui Romance feveritatis faftidium, et 
Latinum fupercilium verebatur, et ad heroum 

* Perroniana et Thuana, a Cologne, 1695, P a g* 43 ! * 
, f Ver. 128. 

S z populum 
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populum loquebatur, ita componuntur ad 
majeftatem confularem, ut quamvis ab Afi- 
atica mollitie luxuque venerint, inter Furios 
atque Claudios nati educatique videantur, 
Neque fuam, ullo adu, ^Bneas originem 
prodidiflet, nifi, a praefra&iore aliquanto pi- 
etate, fudiflet crebro copiam lacrymarum.— 
Qua meliorum expreffione morum hac state, 
non modo Virgilius Latinorum poetarum 
princeps, fed quivis inflatiffimus vernacu- 
lorum, Homero praefertur: cum hie animos 
proceribus induerit fuos, ille vero alienos.-r- 
Quamobrem varietas morum, qui carmine 
reddebantur, et hominum ad quos ea dirige- 
bantur, inter Latinam Graecamque poefin, 
pon inventionis tantum attulit, fed et elocu- 
tionis difcrimen illud, quod praecipue inter 
Homerum et Virgilium deprehenditur ; cuiji 
fententias et ornaments quae Homerus fpar- 
ferat, Virgilius, Romanorum aurium caufa, 
pontraxerit ; atque ad mores et ingenia retu- 
Jerit eorppi, qui 3, ppefi non petehant pub- 
licam aut privatam inftitutionem, quam ipfi 
Marte fuo invenerant ; fed tantum dele&a- 

tionem. M 
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tionem *." Blackwell, in his Enquiry into 
the Life and Writings of Homer, has taken 
many obfervations from this valuable book, 
particularly in his twelfth Se&ion. 

Ii. Some beauties yet no precepts can declare, 
For there's a happinefs, as well as care. 
Mufic refembles poetry ; in each 
Are namelefs graces, which no methods teach, 
And which a mafter-hand alone caa reach f . 

Pope in this paflage feems to have remem- 
bere4 one of the Eflays of Bacon, of which 
he is known to have been remarkably fond. 
' c There is no excellent beauty, that hath 
not fome ftrangenefs in the proportion. A 
man cannot tell whether Apelles or Albert 
Durer, were the more trifler: whereof the 
one would make a perfonage by geometrical 
proportions; the other by taking the beft 
parts out of divers faces, to make one excel- 
lent. Such perfonages, I think, would 

* J. Vincentii Gravinae de Poesi, ad S. MafFeium Epist. 
Added to his treatife entitled, Delia Ragion Poetica. In Na- 
poli. 1 716, pag. 239, 250. 

f Vcr. 141. 

pleafe 
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pleafe nobody, but the painter that made 
them. Not but I think, a painter may make 
a better face than ever was ; but he muft do 
it . by a kind of felicity, as a mufician that 
maketh an excellent ayre in mufic, and not 
by rule. A man fhall fee faces, that if 
you examine them, part by part, you {hall 
find never a good one; and yet altogether 
doe well *". 

12. Thus Pegafus, a nearer way to take, 

May boldly deviate from the common track ; 
From vulgar bounds with brave diforder part, 
And fnatch a grace beyond the reach of art, 
Which, without paffing thro' the judgment, gains 
The heart, and all it's ends at once obtains f. 

Here is evidently a blameable mixture of 
metaphors ; where the attributes of the horfe 
and the writer are confounded. The former 
may juftly be faid to " take a nearer way, 
and, to deviate from a track;" but how 
can a horfe " fnatch a grace," or cc gain 
the heart?" 

* Eflay xliii. On Beauty. f Ve*. 150- 

13. Some 
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13. Some figures monftrous and mifhap'd appear, 
Confider'd fingly, or beheld too near, 
Which, but proportioned to their light, or place, 
Due diftance reconciles to time and place *• 

By this excellent obfervation, delivered in 
a beautiful metaphor, all the faults imputed 
to Homer may be juftified. Thofe who cen- 
fure what is called the Grossness of fome 
of his images, may pleafe to attend to the 
following remark of a writer, by no means 
prejudiced in favour of the ancients. " Quant 
a ce qu* on appelle grossierete dans les 
heros d' Homere, on peut rire tant qu' on 
voudra de voir Patrocle, au neuvieme livre de 
P Iliade, mettre trois gigots de mouton dans 
une marmite, allumer et foufler le feu, et 
preparer le diner avec Achille: Achille et 
Patrocle n 'en font pas moins eclatans. 
Charles XII. Roi de Suede, a foit fix mois 
fa cuifine a Demir-Tocca, fans perdre rien 
de fon heroifme j et la plupart de nos gene- 
raux qui portent dans une campe tout le luxe 
d' une cour effeminee, auront bien de la pein 



Ver. 171. 

a egaler 
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a egaler ces heros, qui faifoient leur cui- 
finc eux-memes. — — - En un mot, Homcre 
avoit a reprefenter un Ajax et un Heftorj 
non un courtifan de Verfailles, ou de Saint 
James *." 

13. A prudent chief not always mud difplay 

* 

His pow'rs in equal rank, ana* fair array f. 

The fame may be faid of mufic: concern- 
ing which, a difcerning judge has lately made 
the following obfervation. " I do not mean 
to affirm, that in this extenfive work [of 
Marcello] every recitative, air, or chorus, is 
of equal excellence. A continued elevation 
of this kind no author ever came up to. 
Nay, if we confider that variety, which in 
all arts is neceflary to keep up attention, we 
may perhaps affirm with trurh, that Inequa- 
lity makes a part of the chara&er of excel- 
lence: that fomething ought to be thrown 
into fhades, in order to make the lights more 

* Voltaire, Eflay fur la Poefie Epiqiie. Les Oeuvres. 
Tom. ii. pag, 354, 355. This Eflay is very different from 
what formerly appeared in England, 

f Ver. 175. 

ftriking. 
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ftriking. And, in this refpedt, Mareello is 
truly excellent: if ever he feems to fall, 
it is only to rise with more aftonifhing 
majefty and greatnefs *." It may be per- 
tinent to fubjoin Rofcompion's remark pa 
the fame fubjeft, 

— — — — — Far the greateft part 
Of what fome call negle&, is ftudy'd art. 
When Virgil feems to trifle in a line, 
'Tis but a warning piece, which gives the figft 
To wake your fancy, and prepare your fight 
To reach the noble height of fome unufual flight f. 

14* Hail bards triumphant born in happier days J. 

Doctor W?r burton is of opinipn, that 
*" there is a pleafafntry in this title, which 
alludes to the ftate of Warfare, that all 
true genius muft undergo while here on 
earth/ 9 Is not this interpretation of the word 
triumphant very far-fetched, and foreign to 
the author's meaning? Who, I conceive, ufed 
the word, to denote merely the Triumph, 
which arofe from fuperiority. 

* Avifon's EfTay on Mufical Expreffion, edit. ii. pag. 103. 
f Eflay on Tranfl. Verfe. % Ver. 189. 

T 15. The 
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15. The laft, the meaneft of your fons infpire *• 

" This word lajl, fays the fame commen- 
tator, fpoken in his early youth, as it were 
by chance, feems to have been ominous/' 
I am not perfuaded that all true genius died 
with Pope : for one would be tempted to 
think, that the Seafons of Thorn fori, and Plea- 
sures of Imagination, and the Odes of Aken- 
fide, the Night-thoughts of Young, the 
Leonidas of Glover, the Elegy of Gray, 
and Ode on Eton College, the truly pa- 
thetic Monody on lady Lyttleton, together 
with many Pieces in Dodfley's Mifcellanies, 
were not publifhed when Dr. Warburton 
delivered this infinuation of a failure of po- 
etical abilities. 

1 6. So pleas'd at firft the towring Alps we try, 
Mount o'er the vales, and feem to tread the fkjp 
Th 9 eternal (hows appear already paft, 
And the firft clouds and mountains feem the laft : 
But, thofe attain'd, we tremble to furvey 
The growing labours of the lengthened way ; 
Th' increafing profped tires our wandring eyes, 
Hills peep o'er hills,, and Alps on Alps arifef . 

* Ver. 196. f Ver, 225 % 

This 
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This companion is frequently mentioned, 
as an inftance of the ftrength of fancy. The 
images however appear too general and in- 
diftindt, and the laft line conveys no new 
idea to the mind. The following pidture in 
Shaftefbury, on the fame fort of fabjeft, ap- 
pears to be more full and ftriking. " Beneath 
the mountain's foot, the rocky country rifes 
into hills, a proper bafis of the ponderous 
mafs above : where huge embodied rocks lie 
piled on one another, and feem to prop the 
high arch of heaven. See ! with what trem- 
bling fteps poor mankind tread the narrow 
brink of the deep precipices ! From whence 
with giddy horror they look down, miftruft- 
ing even the ground that bears them 5 whilft 
they hear the hollow found of torrents under- 
neath, and fee the ruin of the impending 
rocks with falling trees, which hang with 
their roots upwards, and feem to draw more 
ruin after them * ". See Livy's pidurefque 
defcription of Annibal palling the Alps. 

* Th&MoRALim. Chara&eriftfci, toL ii. pag. 253: 

T 2 17* A perfeft 
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17. A perfect judge will read each word of wit, 
With the fame fpirit, that it's author writ *• 

To be able to judge of poetry, fays Vol- 
taire, a man muft feel ftrongly, muft be 
born with fome fparks of that fire, which 
animates the poet whom he criticifes. As 
in deciding upon the merit of a piece of 
mufic, it is not enough, it is indeed nothing* 
to calculate the proportion of founds as a 
mathematician, but we muft have an ear 
and a foul for mufic •{% 

1%. Thus when. we view fome weil-proportionM dome, 
(The world's juft wonder, and ev'n thirie, O Rome!) 
No fingle parts unequally furprife, 
All comes united to th' admiring eyes ; 
No monftrous height, or breadth, or length appear* 
The Whole at once is bold, and regular J. 

This is jtiftly and elegantly exprefledj 
and though it may fecm difficult to fpeak 
of the fame fubjedt after fuch a defcrip- 
tiofl, yet Akenfidc has ventured, and nobly 
fucceeded. 

2 Ver. t}$ i Ubi ibpra, pag. 361, J V«r. *47- 

Mark* 
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Mark, how the dread Pantheon Hands, 
Amid the domes of modern hands ! 
Amid the toys of idle ftate, 
How fun ply, how feverely great! 
Then paiife ! * — -*- « — 

19. Once on a time. La Mancha's knight, they fey* 
A certain bard encountrbg on the way f» — — 

By this fliort tale Pope has {hewed us, 
how much he could have excelled in telling 
a ftory of humour. The incident is taken 
from the fecond part of Don Quixote, firft 
written by Don Alonzo Fernandez dc Avel- 
lanada, and afterwards tranflated, or rather 
imitated and new-modelled, by no lefs an 
author than the celebrated Le Sage J. The 
book is not fo contemptible as fome authors 
infinuate; it was well received in France, 

* Ode to L. Huntington. 

+ Ver. 267. 

% Le Sage generally took his plans from the Spanifh wri- 
ters, the manners of which nation he has well imitated. Le 
Diable Boiteux was drawn from the Diabolo Cojuelo of 
Guevara; his Gil Bias from Don Gufman D 1 Alfarache. Le 
Sage made a journey into Spain to acquaint himfelf with the 
Spanifh cuftoms. He is a natural writer, of true humour. He 
died in a little houfe near Paris, where he fupported himfelf 
by writing, 1747. He had been deaf ten years, 

and 
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and abounds in many ftrokes of humour and 
character worthy Cervantes himfelf. The 
brevity to which Pope's narration was con- 
fined, would not permit him to infert the 
following humorous dialogue at length. c< I 
am fatisfied you'll compafs your defign, faid 
the fcholar, provided you omit the combat in 
the lifts. Let him have a care of that, faid 
Don Quixote interrupting him, that is the 
beft part of the plot. But Sir, quoth the 
Bachelor, if you would have me adhere to 
Ariftotle's rules, I muft omit the combat. 
Ariftotle, replied the Knight, I grant was a 
man of fome parts ; but his capacity was not 
unbounded: and give me leave to tell you, 
his authority does not extend over combats in 
the lift, which are far above his narrow rules. 
Would you fuffer the chafte Queen of Bohe- 
mia to perifh? For how can you clear her 
innocence? Believe me, Combat is the moft 
honourable method you can purfue; and, 
befides, it will add fuch grace to your play, 
that all the rules in the univerfe muft not 
ftand in competition with it. Well, Sir 

Knight, 
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Knight, replied the Bachelor, for your fake, 
and for the honour of chivalry, I will not 
leave out the combat : and that it may appear 
the more glorious, all the court of Bohemia 
£hall be prefent at it, from the princes of the 
blood, to the very footmen. But dill one 
difficulty remains, which is, that our com- 
mon theatres are not large enough for it. 
There muft be one erefted on purpofe, an- 
fwered the Knight; and in a word, rather 
than leave out the combat, the play had 
better be adted in a field or plain *." 

20. Some to conceit alone their tafte confine f, 

And glitt'ring thoughts {truck out at every line. 

Simplicity, with elegance and propriety, 
is the perfeftion of ftyle in every compofition. 
Let us, on this occafion, compare two paf- 
fages from Theocritus and Ovid upon the 
lame fubjedt. The Cyclops, in the former, 
addreffes . Galatea with comparifons, natural, 
obvious, and drawn from his iituation. 

* Continuation of Hift. of Don Quixote, b. iii. ch. io. 
. f Vcr. 289. 
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H Xftma TaXaltia, Ti top iXiorT aoroCoAAi} ; 
AftWbpt woudctf wolAtu, awaXotlfg* $' *p& 9 
Mo0%tf yowgoliga, $iag*tfig« of*faie&» vpM$*. 

Thefc fimplc and paftoral images were the 
moil proper that could occur to a Cyclops, 
and to an inhabitant of Sicily. Ovid could 
not reftrain the luxuriancy of his genius, on 
the fame occafion, from wandering into an 
endlefs variety of flowery and unappropriated 
fimilitudes, and equally applicable to any 
other perfon or place. 

Candidior nivei folio, Galatea, liguftri ; 
Floridior pratis ; longa* procerior alno ; 
Splendidior -vitro; tencro lafcivior haedo $ 
Laevior aifiduo detritis aequore conchis ; 
Solibus hybernis, aeftiva gratior umbra; 
Nobilior pomis ; platano confpedior alta ; 
Lucidior glacie ; matura dulcior uv& ; 
Moilior et cygni plumis, et lade coa&o ; 
Et, fi non fugias, riguo formofior horto f. 

There are feven more lines of comparifon, 

12. Falfe eloquence, like the prifaiatic glafs, 
It*s gaudy colours fpreads on every place: 
The face of nature we no more furvey, 
All glares alike without diftin&ion gay J. 

* Idyll. Kw*. f Mctaip. 1 3 . 7S9. £ Ver. y t , 

Thb 
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Ths naufeow affeftation of sxpreffing 
every thing pompoufly and poetically, is no 
where more vifible, than in a poem lately pub- 
lifhed, entitled Amyntor and Theodora. 
The following inftance may be alleged among 
many others. Amyntor hating a pathetic tale 
to difcover, being .choaked with forrow and 
at a lofs for utterance, nfes thefe ornamental 
and unnatural images. 

O could I fteal 



From Harmony her fofteft warbled {train 
Of melting air ! or Zepbyre's vernal voice ! 
Or Philomela's long, when love diffolves 
. To liquid blandifluncnt his evening lay. 
All nature failing round *. 

Voltaire has given a comprehenfive rule with 
refpedt to every fpecies of compofition, " 11 
ae faut rechercher, ni les penfees, ni les tours, 
ni les cxpreffions, et que Part, dans tous les 
grands ouvrages, eft de bien raifonner, fans trop 
faire d' argument ; de bien peindre, fans vou- 
loir tout peindre; d 'ernouvoir, fans vouloir 
toujours exciter les paflions -f" 

* Cant. iii. ver. 9a. + Oeavres, torn. iii. pag. 33a. 

U 22. Some 
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22. Some by old words to fame have made pretence *• 

Quintilian's advice on this fubjcd is as 
follows. " Cum lint autem verba propria, 
fi&a, tranflataj propriis dignitatem dat anti- 
quitas. Namque et fan&iorem, et magis ad- 
mirabilem reddunt orationem, quibus non 
quilibet fuit ufurus : eoque ornamento acer- 
rimi judicii Virgilius unice eft ufus. Otli 
enim, et quianam> et mis, et pone, pellu- 
cent, et afpergunt illam, quae etiam in pic- 
tures eft gratiflima, vetuftatis inimitabilem 
arti au&oritatem. Sed utendum modo, nee 
ex ultimis tenebris repetenda -f-." 

23. Where'er you find the cooling weftern breeze, 
In the next line it whifpers through the trees % 

Trite and unvaried rhymes offend us, not 
only as they are deftitute of the grace of novelty, 
but as they imply carelefsnefs in the poet, who 
adopts what he finds ready made to his hands. 
Wehave notmanycompofitionswhereNEW and 
uncommon rhymes are introduced. One or two 
writers however I cannot forbear mentioning, 

• Vcr. 324, f Inft. Orat. lib. vii. c. 3. J Ver. 350. 

who 
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who have been ftudioiis of this beauty. They 
are Parnelle, Pitt in his Tranflations from Vida, 
Weft in his Pindar, Thomfon in the Caftle 
of Indolence, and the author of an elegant 
Ode to Summer, publifhed in a Mifcellany 
entitled the Union *. 

24. A needlefs Alexandrine ends the fong f . 

Dry den was the fir ft who introduced the 
frequent ufe of this meafure into our Englifh 
heroic, for we do not ever find it even in the 
longer works of Sandys, nor in Waller. Dry- 
den has often ufed it very happily, and it 
gives a complete harmony to many of his 
triplets. By fcrupuloufly avoiding it, Pope 
has fallen into an unpleafing and tirefome 
monotony in his Iliad. 

25. And praife the eafy vigour of a line, 

Where Denham's ftrength and Waller's fweetftefs joinj. 

Fenton, in his entertaining obfervations 
on Waller, has given us a curious anecdote 
concerning the great induftry and cxadtnefs 

• Edinburgh, 1753, i2jno« p. 81. f Ver. 356. { VeJ% 366. 

U 2 with 
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with which Waller polifhed even his fmalleft 
compofitions. " When the court was at Wind- 
for, thefe verfes * were writ in the Taflb of 
her Royal Highnefs, at Mr, Waller's requeft, 
by the late Duke of Buckinghamshire ; and I 
very well remember to have heard his Grace 
"fay, that the author employed the greatest 
part op a summer, in compofing, and cor- 
re&ing them. So that however he is generally 
reputed the parent of thofe fwarms of infelt 
wits, who affe& to be thought eafy writers, it 
is evident that he beftowed much time and 
care on his poems, before he ventured them 
out of his hands «f\" 

26. True eafc in writing comes from art not chance, 
As thofe move eafieft who have learn'd to dance §. 

, It is well known, that the writings of 
Voiture, of Saraffin, and Fontaine, coft them 
much pains, and were laboured into that fa- 
cility for which they are fo famous, with re- 

# Only ten in number. 

f Fenton's Waller, edit, umo, Observations, pag. 14S. 

S Ver. 362. 

peated 
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prated alterations, and many rafiires. Mo- 
liere is reported to have paft whole days in 
fixing upon a proper epithet or rhyme, althd* 
his verfes have all the flow and freedom of 
cuttverfation. This happy facility, faid a man 
of wit, may be compared to garden-tef races ; 
the expertcc of which does not appear : and 
which, after the ctfft of feveral millions, yet 
feetn to be a mere work of chance afid na- 
ture. I have been informed, that Addifon 
was fo extremely nice in polilhing his profe 
compofiticms, that, when almoft a whole im- 
preffion of a Spectator was worked off, he 
Would fltop the prefs, to irifert a new prepo* 
fition or conjunction. 

1 • 

%*}. Soft 13 the ftrain when Zephyr gently blows, 
And the finooth ff ream in fmoother numbers flows ; 
But wftefri loud furgds lafh the founding fliore, 
The hoarfe rough verfe fliould like the torrent fo*r; 
When Ajax ftrires Tome rock's vaft weight to throw* 
The line too labours, and the words move flow ; 
Not fo, when fwift Camilla fcours the plain, 
Flies o\?r th'unbending corn, and (kirns along the main** 

• Vcr. 367. 

These 
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- These lines are ufually cited as fine ex- 
amples of adapting the found to the fenfe. 
But that Pope has failed in this endeavour, 
has been lately demonflrated by the Ram- 
bler. " The verfe intended to reprefent 
the whifper of the vernal breeze muft furely 
be confeffed not much to excel in foftnefs or 
volubility ; and the fmootb Jlream runs with a 
perpetual clafh of jarring confonants. The 
noife and turbulence of the torrent, is indeed, 
diftindtly imaged; for it requires very little 
{kill to make our language rough. But in 
the lines which mention the effort of Ajax, 
there is no particular heavinefs or delay. The 
fwiftnefs of Camilla is rather contrafted than 
exemplified. Why the verfe fhould be 
lengthened to exprefs fpeed, will not eafily 
be difcovered. In the daftyls, ufed for. that 
purpofe by the ancients, two fhort fyllables 
were pronounced with fuch rapidity, as to be 
equal only to one long -, they therefore natu- 
rally exhibit *the aft of pafling through a 
long fpace in a fhort time. But the Alex- 
andrine, by its paufe in the midft, is a tardy 

and 
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and ftately meafure; and the word unbend- 
ing, one of the moft fluggifh and flow which 
our language affords, cannot much accelerate 
its motion* 

a8. Be thou the firft true merit to befriend, 

His praife is loft, who ftays till all command f. 

, When Thomfon published his Winter, 
it lay a long time neglefted, 'till Mr. Spenfe 
made honourable mention of it in his Effay 
on the Odyffey ; which becoming a popular 
book, made the poem univerfally known. 
Thomfon always acknowledged the ufe of 
this recommendation $ and from this circum- 
ftance, an intimacy commenced between the 
critic and the poet, which laded 'till the la- 
mented death of the latter, who was of a 
moft amiable and benevolent temper. 

29. And fuch as Chaucer is (hall Dryden be %. 

Waller has an elegant copy of verfes on 
the mutability of the Englifli tongue, which 
bears a ftrong refemblance to tlfis paffage of 
Pope. 

* No. 92. f Ver. 474. J Ver. 4S3. 

Poets 
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^oeti that lafting marble feck, 
Mtfft c*rv$ in Latin or ia Greek ; 
We write in fand ; our language grows, 
And like the tide, our work o'erflows. 
Chaucer his sense can only boaft, 
The glory of his numbers loft 1 
Years have defac'd his matchlefs ftraiti, 
And yet he did not sing in vain*. 

To fix a language has been found, among 
the moft able undertakers, to be a fruitlefs 
project The ftyle of the prcfent French 
Novels and Memoirs, for the French at pre- 
fent produce little befides, is vifibly different 
from that of Boileau and Boflet, notwith- 
ftanding the ftridt and feafonable injun&ions 
of the Academy: and the di&ion, even of 
fuch a writer as Maffei, is corrupted with 
many words, not to be found in Machiavel 
or Ariofto. 

30. So when the faithful pencil has defign'd 
Some bright idea of the matter's mind, 
When a new world leaps out at his command, 
And ready nature waits upon his hand ; 
When the ripe colours foften and unite, 
And fweetly melt into juft (hade and light ; 

* Of English Verse. Fenton's edit. pag. 147. 1 atao. 

When 
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When mellowing years their full perfe&ion give, 
And each bold figure juft begins to live, 
The treacherous colours the fair art betray, 
And all the bright creation fades away *. 

I have quoted thefe beautiful lines at 
length, as I believe nothing was ever fo hap- 
pily expreffed on the art of painting : a fub- 
je£t of which Pope always fpeaks con amore. 
Of all poets whatever, Milton has fpoken 
moil feelingly of mufic, and Pope of paint- 
ing. The reader may however compare the 
following paffage of Dryden, on the fame 
fubjedt. 

More cannot be by mortal art exprefs'd, 
But venerable age (hall add the reft : 
For Time (hall with his ready pencil ftand, 
Retouch your figures with his ripening hand ; 
Mellow your colours, and imbrown the tint, 
Add ev*ry grace, which Time alone can grants 
To future ages fhall your fame convey, 
And give more beauties than he takes away f • 

If Pope has fo much excelled in fpeaking 
in the propereft terms of this art, it may per- 

* Ver. 484. f DrydcA to Kndfcr. 

X haps 
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haps be afcribed to his having pra&ifed it; 
the fame may be faid of Milton, with refpeft 
to mufic. It may perhaps be wondered at, 
that a proficiency in thefe arts is' not now 
frequently found in the fame perfon. I can- 
not at prefent recollect any painters that were 
good poets 3 except Salvator Rofa, and Charles 
Vermander of Mulbrac in Flanders, whofe 
comedies are much efteemed. But the fatires 
of the former contain no ftrokes of that 
fervid and wild imagination, fo viilble in his 
landfchapes. 

31. If wit fo much from ign'rance undergo *. 

The inconveniences that attend wit are 
well enumerated in this excellent paflage. 
Poets, who imagine they are known and 
admired, are frequently mortified and hum- 
bled. Boileau going one day to receive his 
penfion, and the treafurer readiag thefe words 
in his Order ; " The penfion we have granted 
to Boileau, on account of the fatisfadtion his 
works have given us," afked him of what 

* Vcr. 50*.. 

kind 
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kind were bis works:' ic Of Mafonry y replied 
the poet, I am a Builder/ ' Racine always 
reckoned the praifes of the ignorant among 
the chief fources of chagrin : and ufed to 
relate, that an old magiftrate, who had never 
been at a play, was carried, one day, to his 
Andromaque. This magiftrate was very at- 
tentive to the tragedy, to which was added 
the Plaideurs; and going out of the theatre, 
he feid to the author, " I am extremely 
pleafed, Sir, with your Andromaque, I am 
only amazed that it ends fo gaily; J' avois 
d' abord eu quelque envie de pleurer, mais 
la vue des petits chiens m' a fait rire." 

32. Now they who reach Parnaffus' lofty crown, 
Employ their pains to fpurn fome others down •• 

If we confider the arts ufed by Addifon to 
fupprefs the rifing merit of Pope, which are 
now fully laid open, it gives one pain to re- 
fledt, to what mean artifices, envy and malig- 
nity will compel a gentleman and a genius, 
to defcend. It is certain, that Addifon dif- 

* Ver. 514, 

X z couraged 
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couraged Pope from inferring the machinery 
in the Rape of the Lock: that he privately 
infinuated that Pope was a Tory and a Ja- ' 
cobite; and had a hand in writing the 
Exminers : that Addifon himfelf tranflated 
the firft book of Homer, publifhed under 
Tickel's name : and that he fecretly encou- 
raged Gildon to abufe Pope in a virulent 
pamphlet, for which Addifon paid Gildon 
ten guineas. This ufage extorted from Pope 
the famous character of Atticus, which is 
perhaps the fineft piece of fatire extant. It 
is laid, that when Racine read his tragedy of 
Alexander to Corneille, the latter gave him 
many general commendations, but advifed 
him to apply his genius, as not being adapted 
to the drama, to fome other fpecies of poetry. 
Corneille, one would hope, was incapable of 
a mean jealoufy, and if he gave this adyice, 
thought it really proper to be given. 

33. When love was all an eafy monarch's care 
Seldom at council, never in a war *. 

* Ver. 537. 

The 
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The diffolute reign of Charles II. juftly 
deferved the fatirical prescription in this paf- 
fage f Under the notion of laughing at the 
abfur4 aufterities of the Puritans, it became 
the mode to run into the contrary .extreme, 
and to ridicule real religion and unaffected 
virtue. The king, during his exile, had feen 
^nd admired the fplendor of the court of 
Jx)uis XIV. and endeavoured to introduce the 
fame luxury into the Eoglifti court. The 
common opinion, that this was the Auguftan. 
age in England, is exceffively falfe. A juft 
tafte was by no means yet formed. What 
was called sheer wit, was alone ftudied and 
applauded. Rochefter, it is faid, had no 
idea that there could be a better poet than 
Cowley. The King was perpetually quoting 
Hudibras. The negledt of fuch a poem as 
the Paradife Loft, will for ever remain a mo- 
nument of the bad tafte that prevailed. It 
may be added, that the progrefs of philolo- 
gical learning, and of what is called the belles 
lettres, was perhaps obftrudted by the infti- 
futidn of the Royal Society; which turned 

the 
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the thoughts of men of genius to phyficai 
enquiries. Our ftyle in profe was but begin- 
ning to be polifhed : although the di&ion of 
Hobbes is fufficiently pure; which philofo- 
phcr, and not the florid Spratt, was the 
claflk of that age. If I was to name a 
time, when the arts and polite literature, 
were at their height in this nation, I fhould 
mention the latter end of King William, and 
the reign of Queen Anne. 

34. Witf 1 mean complacence ne'er betray your truft, 
Nor be fo civil as to prove unjuft *. 

Our poet pradtifed this excellent precept, 
in his condudl towards Wycherley; whofe 
pieces he corrected, with equal freedom and 
judgment. But Wycherley, who had a bad 
heart, and an infufferable fhare of vanity, 
and who was one of the profeffed Wits of 
the laft-mentioned age, was foon difgufted 
at this candour and ingenuity of Pope ; in- 
fomuch, that he came to an open and unge- 
nerous rupture with him, 

• Ver. 581. 

The 
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35. Fear not the anger of the wife to raife ; 

Thofe beft can bear reproof who merit praife. f 

The freedom and unrefervednefs, with 
which Boileau and Racine communicated 
their works to each other, is hardly to be pa- 
rallelled: of which many amiable inftances 
appear in their letters, lately published by the 
fon of the latter : particularly in the follow- 
ing. " J'ai trouve que la trompette & 
,les sourds etoient trop joues, & qu' il ne 
falloit point trop appuyer fur votre incommo- 
dite, moins encore chercher de V efprit fur ce 
fujet *." Boileau communicated to his friend 
the firft fketch of his Ode on the Taking Na- 
mur. It is entertaining to contemplate a rude 
draught by fuch a mafter; and is no lefs 
pleafing to obferve the temper, with which he 
receives the objections of Racine. J " J'ai 
deja retouche a tout cela j mais je ne veux 
point 1* achever que je n* aie re<ju vos re- 
marques, qui furement m' eclaireront encore 
V efprk/' The fame volume informs us of 

f Ver. 583. J Pag, 197, Secalfopag. 245. 191; 

a curious 
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a curious anecdote, that Boileau generally 
made the fecond verfe of a couplet before the 
firft; that he declared it was one of the 
grand fecrets of poetry to give, by this means, 
a greater energy and meaning to his verfes; 
that he advifed Racine to follow the fame 
method, and faid on this occafion, c< I have 
taught him to rhyme difficilement" 

36. No place fo facred from fuch fops is barr'd, 

Nor isPauPs church more fafe than Paul's church-yard; 
Nay, fly to altars ; there they'll talk you dead ; 
For fools rufh in where angels fear to tread. * 

This ftroke of fatire is literally taken from 
Boileau. 

Gardez-vous d' imiter ce rimeur furieux, 
Qui de fes vains ecrits lecSeur harmonieux 
Aborde en recitant quiconque le faliie, 
Et pourfuit de fes vers les pafTans dans la rue, 
U n' eft Temple fi faint des Anges refpe&e, 
Qui foit contre fa mufe un lieu da furete. f 

Which lines allude to the impertinence of a 
French poet, called Du Perrier 5 who, finding 

* Ver. 622. f Art. Poet. Chant iv. 

Boileau 
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Boileau one day at church, infifted upon 
repeating to him an ode, during the elevation 
of the hoft ; and defired his opinion, whe- 
ther or no it was in the manner of Malherbe; 
Without this anecdote, the pleafantry of the 
fatire would be overlooked. It may here be 
occafionally obferved, how many beauties in 
this fpecies of writing are loft, for want pf 
knowing the fadts to which they allude. The 
following paflage may be produced as a proof. 
Boileau, in his excellent Epiftle to his Gar- 
dener at Anteuil, fays, 

Moji maitre, dirois-tu, pafle pour un Do&eur, 
Et parle quelquefois mteux qu' un Predicateur f, 

It feems our * author and Racine returned 
one day in high fpirits from Verfailles/ with 
two honeft citizens of Paris. As their con- 
vention 

* The names of Racine, and Corneille, being often mentioned 
in this work, it will not be improper to add an ingenious Pa- 
rallel of their refpe&ive merits, written by Fontenelle. 

I. Corneille had no excellent author before his eyes, whom 
he could follow : Racine had Corneille. 

f Epitre 1 1 . 

X II. Corneille 
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verfation was full of gaiety and humour, the 
two citizens were vaftly delighted : and one 
of them, at parting, ftopt Boileau with this 
compliment, " I have travelled with Do&ors 
of the Sorbonne, and even with Religious; 
but I never heard fo many fine things faid 
before -, en write vous parkz cent fois mieux ' 

gu' un Predicateur." 

It 

II. Corneille found the French ftage in a barbarous ftate, 
and advanced it to great Perfection : Racine has not fupported 
it in the perfection in which he found it. 

III. The chara£ters of Corneille are true, though they are 
not common : The characters of Racine are not true, but only 
fo far forth as they are common. 

IV. Sometimes the characters of Corneille, are, in fome re* 
fpeCts, falfe and unnatural, in that they are noble and Angular : 
Thofe of Racine are often, in fome refpeCts, low, on account 
of their being natural and ordinary. 

V. He that has a noble heart would chufe to refemble the 
heroes of Corneille : He that has a little heart is pleafed to find 
his own refemblance in the heroes of Racine. 

VI. We carry, from hearing the pieces of the One, a de- 
fire to be virtuous : And we carry the pleafure of finding men 
like ourfelves in foibles and weaknefTes, from the pieces of 
the Other. 

VII. The 
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It is but juftice to add, that the fourteen 
fucceeding verfes in the poem before us, con- 
taining the character of a true Critic, are 
fuperior to any thing in Boileau's Art of 

Poetry: 

VII. The Tender and the Graceful of Racine is fometimes 
to be found in Corneiile : The Grand and Sublime of Corneille 
is never to be found in Racine. 

VIII. Racine has painted only the French and the prefent 
age, even when he deiigned to paint another age, and other 
nations : We fee in Corneille, all thofe ages and all thofe na- 
tions, that he intended to paint. 

IX. The number of the pieces of Corneille is much greater 
than that of Racine: Corneille, notwithstanding, has made 
fewer tautologies and repetitions than Racine has made. 

X. In the paflages where the verification of Corneille is 
good, it is more bold, more noble, and, at the fame time, as 
pure and as finiftied as that of Racine ; but ft is not preferred 
in this degree of beauty ; and that of Racine is always equally 
fupported. 

XI. Authors inferior to Racine have written fuccefsfully 
after him, in his own way : No author, not even Racine him* 
felf, dared to attempt, after Corneille, that kind of writing 
which was peculiar to him. 

This comparifon, of the juftnefsof which the reader is left to 
judge, is faid greatly to have irritated Boileau, the Invariable 
friend and defender of Racine. It may be remarked, that 
Boileau had mentioned Fontenelle with contempt, in a fianza 

Xz that 
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Poetry: from which, however, Popfc has 
borrowed many obfervations. 

2J. The mighty Stagyrite firft left the fliore, 
Spread all his fails, and durft the deep explore. 
He fteer'd fecurely, and difcover'd far, 
Led by the light of the Maeonian ftar *. 

A noble and juft chara&er of the firft and 
the beft of critics ! And fufficient to reprefs 
the fafliionable and naufeous petulance of fe- 
vers 1 impertinent moderns, who have at- 
tempted to difcredit this great and ufeful 

that originally concluded his Ode to the King, at prefent 
omitted. Thefe Were the lines. 

J' aime mieux nouvel Icare 
Dans les airs cherchant Pindare 
Tomber du ciel le plus haut 5 
Que loue de Fontenelle, 
Razer, craintive hirondette, 
La terre, ctfmme Perault. 

This ode was parodied in France ; bat not with fuch incom- 
parable humour, as by our Prior, in England. 

To thefe remarks of Fontenelle may be added what Voltaire 
fays, with his ufual vivacity and brevity ; t€ Corneille alone 
formed himfelf ; but Louis XIV. Colbert, Sophodes, and 
Euripides, all of them contributed to form Racine." 

* Ver. 646. 

writer ! 
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writer. Whoever furveys the variety and per- 
fection of his productions, all delivered in the 
chafteft ftyle, in the cleared order, and the 
moft pregnant brevity, is amazed at the iin- 
menfity of his genius. His logic, however 
at prefent negledted for thofe redundant and 
verbofe fyftems, which took their rife from 
Locke's Eilay on the Human Underftanding, 
is a mighty effort of the mind : in which are 
difcovered the principal fources of the art of 
reafoning, and the dependencies of one thought 
on another ; and where, by the different 
combinations he hath made of all the forms 
the underftanding can affume in reafoning, 
which he hath traced for it, he hath fo 
clofcly confined it, that it cannot depart from 
them, without arguing inconfequentially. His 
Phyfics contain many ufeful obfervations, 
particularly his Hiftory of Animals 5 to aflift 
him in which, Alexander gave orders, that 
creatures of different climates and countries 
fliould, at a great expence, be brought to 
him, to pafs under his infpc&ion. His Mo- 
rals are perhaps the pcrrcft fyftem in antiquity. 

His 



1 66 ESSAY ON THE GENIUS 

His Politics are a raoft valuable monument 
of the civil wifdom of the ancients ; as they 
preferve to us the defcription of feveral go- 
vernments, and particularly of Crete and Car- 
thage, that otherwife would have been un- 
known. But of all his compofitions, his 
Rhetoric and Poetics are moft complete. No 
writer has (hewn a greater penetration into the 
recefles of the human heart, than this philofo- 
pher, in the fecond book of his Rhetoric; 
where he treats of the different manners and 
pafEons, that diftinguifh each different age and 
condition of man ; and from whence Horace 
plainly took his famous defcription, in the 
Art of Poetry *. La Bruyere, Rochefoucault, 
and Montaigne himfelf, are not to be com- 
pared to him in this refpeft. No fucceeding 
writer on eloquence, not even Tully, has 
added any thing new or important on this 
fubjedt. His Poetics, which I fuppofe are 
here by Pope chiefly referred to, feem to 
have been written for the ufe of that prince, 
with whofe education Ariftotle was honoured, 

* Ver. 157. 

to 
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to give him a juft tafte in reading Homer and 
the tragedians : to judge properly of which, 
was then thought no unneceffary accomplish- 
ment in the character of a prince. To at- 
tempt to underftand poetry without having 
diligently digefted this treatife, would be as 
abfunji and impoSfible, as to pretend to a {kill 
in geometry, without having Studied Euclid. 
The fourteenth, fifteenth, and Sixteenth chap- 
ters, wherein he has pointed out the propereft 
methods of exciting Terror and Pity, con- 
vince us, that he was intimately acquainted with 
thofe objedts, which moft forcibly aSFedt the 
heart. The prime excellence of this precious 
treatife is the fcholaftic precision, and philo- 
fophical clofenefs, with which the fubjeft is 
handled, without any addrefs to the paSfions, 
or imagination. It is to be lamented, that 
the part of the Poetics in which he had given 
precepts for comedy, did not likewile defcend 
to pofterity. 

38. Horace flill charms with graceful negligence, 
And without method talks us -into fenfe *. 

* Ver. 654. 

The 
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The vulgar notion, that Horace wrote his 
Epiftle to the Pifos without method, has been 
lately confuted, as we hinted before. It is 
equally falfe that, that epiftle contains a com- 
plete Art of Poetry ; it being folcly confined 
to the ftate and defe&s of the Roman drama. 
The tranfitions in the writings of Horace, are 
fome of the moft exquifite ftrokes of his art : 
many of them pafs at prefent unobferved; 
and that his cotemporaries were equally blind 
to this beauty, he himfelf complains, though 
with a feeming irony, 

Cum lamentamur, non apparere Jabores 
Noftros, et tenui dedu&a pocmata filo *. 

It feems alfo to be another common mif- 
take, that one of Horace's chara&eriftics is the 
Sublime : of which indeed he has given a 
very few ftrokes, and thofe taken from 
Pindar, and, probably, from Alcaeus f. 

* Epift. I. ver. 224. lib. 2. 

■f " Dc Horatio quidem ita fentimus ; fi Graecorum Lyrica 
extarent, futurum,ut illius furta quamplurima deprehenderentur: 

qui tamen imitatores fervum pecus appellare non dubitarit. 

Ex Alcaeo, ut opinor, [Horatii] multa, &c." Scaliger. Pott. 
L. 5. c. 7. 

His 
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His excellence lay in exquifite obferva- 
tions on human life, and in touching the 
foibles of mankind with delicacy and ur- 
banity. 'Tis eafy to perceive this moral 
turn in all his compofitions: the writer of 
the epiftles is difcerned in the odes. Ele- 
gance, not fublimity, was his grand charadte- 
riftic. Horace is the moil popular author of 
all antiquity; the reafon is, becaufe he 
abounds in images drawn from familiar life, 
and in remarks, that " come home to mens 
" bufinefs and bofoms." Hence he is more 
frequently quoted and alluded to, than any 
poet of a higher caft. 

39. See Dionysius Homer's thoughts refine, 
And call new beauties forth from ev'ry line. % * 

These profaic lines, this fpiritlefs eulogy 
are much below the merit of the critic whom 
they are intended to celebrate. Pope feems 
here rather to have confidered Dionyfius, as 
the author only of reflections concerning 

* Ver. 666. 

Homer $ 
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Homer ; and to have in fome meafure over- 
looked, or at leaft not to have fufficiently 
infilled on, his moft excellent book, nEPI 

XTNGHXEHX ONOMAT^N, in which 

he has unfolded all the fecret arts that render 

com po fit ion harmonious. One part of this 

difcourfe, I mean from the beginning of the 

twenty-firft to the end of the twenty-fourth 

Sedtion, is perhaps one of the moft ufeful 

pieces of criticifm extant. He there -difcuffes 

the three different fpecies of compofition; 

which he divides into the Nervous and 

Austere, the Smooth and Florid, and 

the Middle, which partakes of the nature 

of the two others. As examples of the firft 

fpecies, he mentions Antimachus and Empe- 

docles in heroics, Pindar in lyric, -/Efchylus 

in tragic poetry, and Thucydides in hiftory. 

As examples of the fecond, he produces 

Hefiod as a writer in heroics ; Sappho, Ana- 

creon, and Simonides, in lyric $ Euripides 

only, among tragic writers; among the 

hiftorians, Ephorus, and Theopompus; and 

Ifocrates, among the rhetoricians: all thefe, 

fays 
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fays he, have ufed words that are AEIA, 
xou MAAAKA, %cu nAP0ENniIA/ The 
writers which he alleges as inftances of the 
third fpecies, who have happily blended the 
two other fpecies of compofition, and who 
are the moil complete models of ftyle, are 
Homer, in epic poetry; Stefichorus and Al- 
caeus, in lyric; in tragic, SQphocles; in hiftory, 
Herodotus; in eloquence, Demofthenes; in 
philofophy, Democritus, Plato, and Ariftotle. 

40. Fancy and art in gay Petronius pleafe, 

The fcholar's learning with the courtier's eafe *. 

For what merit Petronius fhould be placed 
among ufeful critics, I could never difcern. 
There are not above two or three pages, con- 
taining critical remarks, in his work : the 
chief merit of which is that of telling a ftory 
with grace and eafe. His own ftyle is more 
affedted than even that of his cotemporaries, 
when the Auguftan fimplicity was laid afide. 
Many of his metaphors are far-fetched, and 
mixed; of which this glaring inftance may 

Ver. 668. 

Y2 - -be 
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be alleged. " Neque concipere aut edere 
u partum mens poteft, nifi ingenti flumine 
" literarum inundata*:" where animal con- 
ception and delivery, are confounded with 
vegetable production. His chara&er' of Ho- 
race, however celebrated, and fo often quoted 
as to become naufeous, " Horatii curiofa fa- 
" licitas" is furely a very unclaflical inver- 
lion; for he ought to have called it the 
happy carefulnefs of Horace, rather than his 
careful happinefs. I {hall obferve by the 
way, that the copy of this author found fome 
years ago, bears many fignatures of its fpuri- 
oufnefs, and particularly of its being forged 
by a Frenchman. For we have this ex- 
preffion, " ad Caste lla fefe receperunt," 
that is, " to their Chateaux," inftead of 
" ad Villas." 

41. In grave Quintilian's copious work we find 
The jufteft rules, and cleareft method join'd f. 

To commend Quintilian barely for his 
method, and to infift merely on this excel- 

* Pag. 109. Ed. Amftael. 1663. f Ver. 669. 

lence, 
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lence, is below the merit of one of the moft 
rational and elegant of Roman writers. Con- 
fidering the nature of Quintilian's fubjed, he 
afforded copious matter, for a more appro- 
priated and poetical character. No author 
ever adorned a fcientifical treatife with fo 
many beautiful metaphors. Quintilian was 
found in the bottom of a tower of the mo- 
naftery of St. Gal, by Poggius ; as appears by 

* 

one of his letters dated 14 17, written from 
Conftance, when the council was then fitting. 
The monaftery was about twenty miles from 
that city. Silius Italicus, and Valerius Flaccus, 
were found at the fame time and place. A 
hiftory of the manner by which the manu- 
fcripts of ancient authors were found, would 
be an entertaining work to perfons of literary 
curiofity. 

42. Thee bold Longinus all the Nine infpirc, 
And blefs their critic with a poet's fire *. 

This abrupt addrefs to Longinus is more 
fpirited and linking, and more fuitable to 

* Ver. 676. 

, the 
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the character of the perfon addrefled, than if 
he had coldly fpoken of htm ia the third 
perfon. The tafte and fenfibility of Lon- 
ginus were exquifite ; but his obfervations are 
too general, and his method too loofe. The 
precifion of the true philofophical critic is 
loft in the declamation of the florid rheto- 
rician. Inftead of fhewing for what reafon 
a fentiment or image is sublime, and dif- 
covering the fecret power by which they 
affeft a reader with pleafure, he is ever intent 
on producing fomething sublime bimfelf, 
and ftrokes of his own eloquence. Inftead of 
pointing out the foundation of the grandeur 
of Homer's imagery, where he defcribes the 
motion of Neptune, the critic is endeavour- 
ing to rival the poet, by faying that, " there 
<c was not room enough in the whole earth, 
cc to take fuch another ftep." He fhould 
have fhewn why the fpeech of Phaeton to 
his fon, in a fragment of Euripides, was fo 
lively and pi&urefque : inftead of which he 
ardently exclaims, " would not you fay, that 
" the foul of the writer afcended the chariot 

" with 
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<c with the driver, and was whirled along 
" in the fame flight and danger with the 
<c rapid horfes?" We have lately feen a juft 
specimen of the genuine method of criticifing, 
in Mr. Harris's accurate Difcourfe on Poetry, 
Painting, and Mufic. I have frequently won- 
dered, that Longinus, who mentions Tully, 
fhould have taken no notice of Virgil. I 
fuppofe he thought him only a fervile copier 
of the Greeks. 

43. From the fame foes, at laft, both felt their doom, 
And the fame age faw learning fall and Rome *• 

<c 'Twas the fate of Rome to have fcarce 
an intermediate age, or fingle period of time, 
between the rife of arts and fall of liberty. 
No fooner had that nation begun to lofe the 
roughnefs and barbarity of their manners, 
and learn of Greece to form their heroes, 
their orators, and poets on a right model, 
than by their unjuft attempt upon the liberty 
of the world, they juftly loft their own. 
With their liberty, they loft not only their 
force of eloquence, but even their ftyle and 

♦ Ver. 686, 

language 



176 ESSAY ON THE GENIUS 
language itfelf. The poets who afterwards 
arofe among them, were mere unnatural and 
forced plants. Their two moft finifhed, 
who came laft, and clofed the fcene, were 
plainly fuch as had feen the days of liberty, 
and felt the fad effects of its departure *." 

Shaftesbury proceeds to obferve, that 
when defpotifm was fully eftablifhed, not a 
ftatue, pi&ure, or medal, not a tolerable 
piece of architecture, afterwards appeared.— 
And it was, I may add, the opinion of Lon- 
ginus, and Addifon, who adopted it from 
him, that arbitrary governments were perni- 
cious to the fine arts, as well as to the fci- 
ences. Modern hiftory, however, has afford- 
ed an example to the contrary. Painting, 
fculpture, and mufic, have been feen to ar- 
rive to a high perfection in Rome, notwith- 
ftanding the flavery and fuperftition that 
reign there : nay, fuperftition itfelf has been 
highly productive of thefe fine arts; for with 
what enthufiafm muft a popilh painter work 

* Advice to an Auth. Vol. i. pag. 148. Edit. umo. 

for 
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for an altar-piece ? There have been inftances 
of painters, who before they began to work, 
have always received the facrament. Neither 
Dante, Ariofto, nor Taffo, flourifhed in free 
governments; and it feems * chimerical to 
aflert, that Milton would never have written 
his Paradife Loft, if he had not feen mo- 
narchy deftroyed, and the ftatc thrown into 
diforder. Michael Angelo, Raphael, and 
Julio Romano, lived in defpotic ftates. The 
fine arts, in fhort, are naturally attendant 
upon power and luxury. But the fciences 
require unlimited freedom, to raife them to 
their full vigour and growth. In a Mo- 
narchy, there may be poets, painters, and 
muficians ; but orators, hiftorians, and philo- 
fophers, can exift in a Republic alone. 

44. A fecond deluge learning thus o'er-run, 

And the monks finifli'd what the Goths begun f. 

Every cuftom and opinion that can de- 
grade and deform humanity, was to be found 

* See Enquiry into the Life and Writings of Homer, 
Se&. v. pag. 6j. 

f Ver. 692. 

Z in 
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in the times here alluded to. The moft 
cruel tyranny, and the grofleft fuperftition, 
reigned without controul. Men feemed to 
have loft not only the light of learning, but 
of their common reafon. Duels, divinations, 
the ordeal, and all the oppreffive cuftoros of 
the feudal laws, were univerfally pra&iced : 
witchcraft, poffeffions, revelations, and aftro- 
logy *, were generally believed. The •{• cler- 
gy were fo ignorant, that in fpme of the 
mod folemn adts of fynods, fuch words as 
thefe are to be found 1 " As my lord bijhop 
u cannot write himfelf, at bis requeji I have 
" fubferibed." They were at that time fo 
profligate, as to publifh Abfolutions for any 
one who had killed his father, mother, lifter, 

* Even fo late as the reign of Charles V. we are informed 
by Chriftana of Pifa, that her father, who was the king'* 
aftrologer, foretold his death to a moment, in the year 1 380. 
This aftrologer was fo highly in favour, and efteemed of fuch 
importance, as to have a monthly pennon of an hundred livres; 
a confiderable fum for that time. 

+ They celebrated in many churches, particularly atRouea, 
what was called, the Feast of the Ass. On this occafion, 
the Ass, finely dreft, was brought before the altar, and they 
fung before him this elegant anthem, " Eb 4b eb Sir* Anil 
' eb eb eb Sire Ane ! 

or 
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or wife 5 or had committed the moft enor- 
mous pollutions. Oil a furvey of thefeab- 
furd abominations, one is apt to cry out in 
the emphatical words of Lucretius, 

Quae procul a nobis fle&at Fortuna gubernans f 

But we may reft fecure, if the obfervation of 
an acute writer be true, who fays, cc Europe 
will perhaps behold ages of a bad tafte, but 
will never again relapfe into barbarifm. The 
fole invention of printing has forbidden that 
event *". The only fparks of literature that 
then remained, were to be found among the 
mahometans, and not the chriftians. It was 
from the Arabians that we received agro- 
nomy, chemiftry, medicine, algebra, and 
arithmetic. Albategni, a Saracen, fome of 
whofe manufcripts are now repofited in the 
Bodleian library at Oxford, made aftrono- 
mical obfervations in the year 880. Our 
Almanack, Al-Manac, is an Arabic word. 
The great church at Cordova in Spain, where 
the Saracens kept a magnificent court, is a 

* Mes Pens'ebs, par M. Beaumelle, ccclxv. 

Z 2 monument 
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monument of their (kill in architecture. 
. The game of chefs, ftiat admirable effort of 
the human mind, was by them invented ; as 
were tilts and tournaments. Averroes trans- 
lated, and commented upon, the greateft 
part of Ariftotle's works*, and was the 
introducer of that author's philofophy into 
the -f- weft. It was Gerbert, who in the 
reign of Hugh Capet, is faid to have intro- 
duced into France, the Arabian and Indian 
cypher : for the Arabians had borrowed from 
the Indians this manner of computing, and 
Gerbert learned it from the Saracens, when he 
made a journey into Spain. Gerbert alfo un- 
dertook to make the firft clock, the motion 
of which was regulated by a balance 5 which 
method was made ufe of till the year 165c, 
when they began to place a pendulum in- 

* I have feen a tranflation of his Comment on the Poetics, 
with this title. " Averroys Summa in Ariftotelis Poeticam ; 
ex Arabico fermone inLatinum tradu&a ab Hermano Alemano. 
Praemittitur Determinatio Ibinrosdin [another Arabian writer] 
in Poetria Ariftotelis. Venetiis, apud Georgium Arrivabenum, 
1515." 

+ From Sadi, an Arabian Poet, Milton took the grand idea 
of the bridge over chaos. 

Head 
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ftead of trfe balance. " Can it be believed, 
fays Mr. Henault, that there ever was fo 
little intercourfe between the provinces of 
France, that an abbot of Clugni, being in- 
vited by Bouchard Count of Paris, to bring 
his Religious to St. Maurdes-Fofles, excufed 
himfelf from making fo long a journey, into 
a country unknown, and to which he was 
fo much a stranger ?" Charlemagne, in- 
deed, two centuries before this laft mentioned 
time, had endeavoured to bring civility and 
learning into France : he introduced the Gre- 
gorian chant, and eftablifhed a * fchool in 
his palace, where the famous Alcuin, whom 
he invited from England, inftru&ed the 
Youth. Each of the members of this aca- 
demy took a particular name; and Charle- 
magne himfelf, who did it the honour to 

■ v 

become one of it's members, affumed that 
of David. This attempt to civilize his bar- 
barous fubjedts, was as arduous, and worthy 
his great genius, as his noble project to open 

* He is faid to have founded the univerfity of Paris. Twyne's 
Antiq. Acad. Oxon. Apolog. edit. 1608. pag. 158, et feq. 

a communication 
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a communication between the Ocean and the 
Euxine Sea, and to join the Rhine to .he Da- 
nube by a canal. 

45. At length Erasmus, that great, injur'd name, 
(The glory of the priefthood, and the fhame!) 
Stem'd the wild torrent of a barb'rous age, 
And drove thofe holy Vandals off the ftage *. 

It were to be wifhed, our author had 
drawn a larger and fuller portrait of this won- 
derful man, of whom he appears to have 
been fo fond, as to declare in the Letters ~f*, 
that he had fome defign of writing his life in 
latin. I call Erafmus a wonderful man, not 
only on account of the variety, and claflical 
purity of his works, but of that penetration, 
that flrong and acute fenfe, which enabled 
him to pierce through the abfurdities of the 
times, and expofe them with fuch poignant 
ridicule, and attic elegance. A work of hu- 
mour, and of humour directed to expofe the 
priefts, in that age, was indeed a prodigy. 
The irony of the Encomium on Folly has 
never been excelled. Erafmus, though a 

• Ver. 694. f Vol. vii. Pag. 232. 

commentator, 
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commentator, had tafte; and tho' a catho- 
lic, had charity. His learning was enlivened 
with wit; and his orthodoxy was tempered 
with moderation. He was never dazzled with 
what was called erudition; or milled by 
that blind and undiftinguifhing veneration 
which was naturally paid to the antients, on 
the firft difcovery of their writings. By his 
Ciceronianus, he reprefled the affectation 
of imitating Tully's manner of expreffion, in 
every fpecies of compofition. In his Eccle- 
sjastes, very excellent rules are laid down 
for preaching. In his Dialogues, the fuper~ 
ftitions of the Romifh church are expofed 
with all the pleafantry of Lucian : an author, 
to whom his genius bore great refemblance ; 
and fome of whofe dialogues -he has tranflated 
with their original fpirit. Indeed, among the 
many tranflators of Greek authors who flou- 
rifhed at that time, Erafmus feems to have 
been in all refpedts the moft eminent. To 
him was the reftoration of literature princi- 
pally owing. More than one prince follicited 
his friendfhip, and invited him to their courts. 

We 
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We fee in a letter of Erafmus, written in the 
year 1 5 1 6, that Francis L who fhared with 
Leo X. the glory of reviving fciences and arts 
in Europe, having declared to Petit his con- 
fefTor, that he intended to bring into France 
the moft learned men he could find, Petit 
had charged Budaeus, and Cop the royal 
phyfician, to write to Erafmus, to engage him 
to fettle in France : that Stephen Poncher, 
embaffador from the king at BrufTels, prefled 
him ftill more ; but that Erafmus made his 
excufes, becaufe his catholic majefly Charles 
V. had retained him in the Low-countries. 
The life of Erafmus^ which deferves the fineft 
pen, has been wretchedly and frigidly written 
by Knight; although, indeed, the materials 
he has collected are curious and ufeful. 

46. But fee ! each mufe in Leo's golden days, 

Starts from her trance, and trims her wither'd bays : 
Rome's ancient Genius, o'er its ruins fpread, 
Shakes off the duft, and rears his rev'rend head *. 

History has recorded five ages of the 
world, in which the human mind has ex- 

* Ver. 698. 

erted 
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ertcd itfelf in an extraordinary manner; and 
in which it's productions in literature and the 
fine arts have arrived at a perfection, not 
equalled in other periods. The first, is 
the age of Philip and Alexander; about which 
time flourifhed Socrates, Plato, Demofthenes, 
Ariftotle, Lyfippus, Apelles, Phidias, Prax- 
iteles, Thucydides, Xenophon, iEfchylus, Eu- 
ripides, Sophocles, Ariftophanes, Menander, 
Philemon. The second age, which has ne- 
ver yet been fufficiently taken notice of, was 
that of Ptolomy Philadelphus, king of iEgypt; 
in which appeared Lycophron, Aratus, Ni- 
cander, Apollonius Rhodius, Theocritus, Cal- 
limachus, Eratofthenes, Philichus, Erififtratus 
the phyfician, Timaeus the hiftorian, Clean- 
thes, Diogenes the painter, and Softrates the 
architect. This prince, from his love of 
learning, commanded the Old Teftament to 
be tranflated into Greek. The third age is 
that of Julius Caefar, and Auguftus; marked 
with the illuftrious names of Laberius, Ca- 
tullus, Lucretius, Cicero, Livy, Varro, Vir- 
gil, Horace, Propertius, Tibullus, Ovid, Phse- 

A a ■ drus, 
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drus, Vitruvius, Diofcorides. The fourth 

age was that of Julius II. and Leo X. which 

produced, Ariofto, Taflb, Fracaftorius, San- 

nazarius, Vida, Bembo, Sadolet, Machiavel, 

Guiccardin, Michael Angelo, Raphael, Titian. 

The fifth age, is that of Louis XIV. in 

France, and of king William and queen Anne 

in England: in which, or thereabouts, are 

to be found, Corneille, Moliere, Racine, Boi- 

leau, Fontaine, BofTuet, Rochefoucault, Paf- 

chal, 'Bourdaloue, Patru, Malbranche, De 

Retz, Bruyere, St. Real, Fenelon, Lully, 

Le Saeur, Pouflin, Le Brun, Puget, Theo- 

don, Gerardon, Edelinck, Nanteuill, * Per- 

rault, Dryden, Tillotfon, Temple, Pope, 

Addilbri, Garth, Congreve, Rowe, Prior, Lee, 

Swift, Bolingbroke, Atterbury, Boyle, Locke, 

Newton, Clarke, Kneller, Thornhill, Jervas, 

Purcell, Mead, Friend. 

Concerning the particular encouragement 
given by Leo X. to polite literature, and the 
fine arts, I forbear to enlarge; becaufe a friend 

• The Architefl. 

of 
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of mine is at prefent engaged in writing, The 
History of the Age of Leo X. It is a 
noble period, and full of thofe moil important 
events, which have had the greateft influence 
on human affairs. Such as the difcovery of 
the Weft-Indies, by the Spaniards, and of a 
paflage to the Eaft, by the Portugueze : the 
invention of printing; the reformation of reli- 
gion 5 with many others : all which will be 
infifted upon at large, and their confequences 
difplayed. I ihall only here tranfiently ob- 
ferve, that fome efforts to emerge from bar- 
barity had long before this time appeared in 
Italy. Dante wrote his fublime * and origi- 
nal poem, which is a kind of fatirical epic, 
and which abounds in images and fentiments 
equal to the beft of Homer, but whofe 
works he had never feen, about the year 
1 3 1 o. Giotto the difciple of Cimabue, the 
friend of Dante, and fubjedt of his praifes, 
was employed, about the fame time, by 
Benedict XI ; and a pidture of mofaic work 

* See particularly the beginning of the third canto of the 
Inferno, as alio the beginning of the fixth. 

A a 2 done 
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done by him, over the gate of St. Peter's 
church at Rome, is ftill remaining. A Tuf- 
can, called Guy of Arezzo, invented the 
mufical notes in ufe at prefent: and Brunelefchi 
built palaces at Florence, in the ftyle of an- 
cient architedture. Soon afterwards, Boccace 
and Petrarch polifhed, and fixed the ftandard 
of, the Italian language *. To Petrarch the 
honour is generally attributed of having refto- 
red the elegance of the Latin tongue -, parti- 
cularly in poetry. But a late acute fearcher 
into antiquity, whofe death is juflly lamented, 
the learned Scipio Maffei, has informed us f 
in a curious paffage, that this was not fo 

* " Veggiamo in un medefimo prodreiTo di tempo (dal. 
regno principalmente dell* una, e dell* altra Sicilia, epoidella 
Lombardia, e de vari, e diftinti luoghi d' Italia) forgere fcrit- 
tori, i qoali anno favella con Dante, Petrarcha, Boccacio, ed 
altri Tofcani aotori commune, e con loro anche commune l'au- 
torita, da ogni regolator dalla lingua riconofciuta, i quali, tra 
mold altri, furrono Guidotto Bolognefe, Marco Polo Veneziano, 
Pier Crefcenzia da Bologna, Guido Giudice MefGnefe, Giacopo 
Colonna Romano, Federico II. imperadore, Pier delle Vigne 
Capoano, Benvenuto da Imola, Fra Jacopone da Todi, Onefto 
Bolognefe, Guido Guiflieri, Semprebene, Fabrovio, Guido 
Guiflieri, Jacopo della Lana, Giotto Mantovano." 

Gravina della Rag. Poet. lib. ii. pag. fjo. 

f Teatro Italiano. In Verona, 1723. torn. i. pag. 4. 

much 
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much owing to Petrarch, as to Albertino 
Muffato, a native of Padua : with whofe me- 
rit the learned feem not to be fufficiently ac- 
quainted. Muflato died very old, after having 
borne the greatefl offices in his country, in 
the year 1329, that is to fay, thirty-five years 
before Petrarch. He wrote not only many 
books of a hiftory of his own times, but alfo 
an heroic poem on the fiege of Padua, by the 
Veronefe, under the great Can; together with 
eclogues, elegies, epiftles in verfe, and an 
Ovidian Cento. However, to form a full judg- 
ment in this cafe, one need only perufe his 
two, latin tragedies entitled Eccerinis, and 
Achilles, which he compofed in the ftyle 
and manner of Seneca : and which were the 
firft regular and perfeft dramas, that are to be 
found fince the barbarous and obfeure ages. 

47. Immortal Vida 5 on whofe honoured brow 
The Poet's bays, and Critic's ivy grow *. 

The merits of Vida feem not to have been 
particularly attended to in England, 'till Pope 

• Ver. 706. 

had 
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had beftowed this commendation upon him : 
although the Poetics had been corredtly pub- 
lished at Oxford, by Bafil Kennet, fome time 
before. The Silkworms of Vida are writ- 
ten with claflical purity, .and with a juft mix- 
ture of the ftyles of Lucretius and Virgil. 
It was a happy choice to write a poem on 
Chess; nor is the execution lefs happy. The 
various ftratagems, and manifold intricacies 
of this ingenious game, fo difficult to be 
defcribed in latin, are here expreffed with 
the greateft perfpicuity and elegance; fo that 
perhaps the game might be learned from this 
defcription. Amidft many profaic flatnefles, 
there are many fine ftrokes in the Christiad: 
particularly, his angels, with refpedt to their 
perfons and infignia, are drawn with that 
dignity, which we fo much admire in Milton ; 
who feems to have had his eye on thofe paf- 
fages. * Gravina applauds Vida, for having 
found out a method to introduce the whole 
hiftory of our Saviour's life, by putting it 
into the mouth of St. Jofeph and St. John, 

* Delia Ragion. Poet. pag. 127. 

who 
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who relate it to Pilate. But furely this fpeech, 
confiding of as many lines as that of Dido to 
iEneas, was too long to be made on fuch an 
occafionj when Chrift was brought before 
the tribunal of Pilate, to be judged and con- 
demned to ' death. The Poetics are perhaps 
the moft perfect of his compofitions : they 
are excellently tranflated by Pitt. Vida had 
formed himfelf upon Virgil, who is therefore 
his hero : he has too much depreciated Ho- 
n>er. Although his precepts principally re- 
gard epic poetry, yet many of them are ap- 
plicable to every fpecies of compofition. 
This poem has the praife of being one of the 
* firft, if not the very firft, pieces of criticifm, 
that appeared in Italy, fince the revival of 
learning : for [it was finifhed, as is evident 
from a fhort advertifement prefixed to it, in 
the year 1520. It is remarkable, that moft 
of the great poets about this time, wrote an 
Art of Poetry. Triflino, a name refpe&ed 

* Viftorius's latin tranflation of Ariftotle's Poetics, was 
published a; Florence, 1560. Caftlevetro's Italian one at 
Vienna, 1570. 

for 
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for giving to Europe the firft regular epic 
poem, and for firft daring to throw off the 
bondage of rhyme, publifhed at Vicenza, 
in the year 1529, Della Poetica, divifioni 
quattro, feveral years before his Italia Liberata. 
We have of Fracaftorius, Naugerius, Jive 
de Poetica dialogic* > Venetiis, 1555. Min- 
turnus, De Poeta, libri /ex, appeared at 
Venice, 1559. Bernardo Taflb, the father 
of Torquato, and author of an epic poem en- 
titled L' Amadjgi, wrote Ragionamento 
della Poejia, printed at Venice, 1562. And 
to pay the higheft honour to criticifm, the 
great Torquato Taflb himfelf wrote Discorsi 
del Poema Eroico, printed at Venice, 1587. 
Thefe difcourfes are full of learning and tafte. 
But I muft not omit a curious anecdote, 
which * Menage has given us in his Anti- 
Baillet; namely, that Sperone claimed thefe 
difcourfes as his own : for he thus fpeaks of 
them in one of his letters to Felice Paciotto ; 
cc Laudo voi infinitamcnte di voler fcrivere 
della poetica $ della quale interrogato molto 

* Tom. i. pag. 353. 

fiate 
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fiate dal Taffo *, e rifpondendogli io libera- 
mente, fi come foglio, egli n 'a fatto un vo- 
lume, e mandatp al Signior Scipio Gonzaga 
per coifa fua, e non mea : ma io ne chiarir6 

il mondo." 

» 

48. And Boile au ftill in right of Horace fways f . 

May I be pardoned for declaring it as my 
opinion, that Boileau's is the beft % Art of 
Poetry extant? The brevity of his precepts, 
enlivened by proper imagery, the juftnefs of 
his metaphors, the harmony of his numbers, 
as far as alexandrine lines will admit, the ex- 
adtnefs of his method, the perfpicacity of his 
remarks, and the energy of his ftyle, all 
duly confidered, may render this opinion not 
unreafonable. It is fcarcely to be conceived, 
how much is comprehended in four fhort 
"cantos §. He that has well digefted thefe, 

* It may he remarked, as an inftance of TaiTo's Judgement, 
that he himfelf did not approve the epifode of Sophronia and 
Olindo, fo commonly cenfured. 

f Ver. 715. ' 

J It was tranilated into Portugucze verfe, by Count 
d'Ericeyra. 

-5 It is remarkable y Boilcau declared he had never read Vida. 

B b cannot 
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cannot be faid to be ignorant of any important 
rule of poetry. The tale of the phyfician 
turning ardiitedt, in the fourth canto, is told 
with vaft pleafantry. It is to this work 
Boileati owes his immortality : which was of 
the higheft utility to his nation, in diffufing 
a juft way of thinking and writing, banifhing 
every fpecies of falfe wit, and introducing a 
general tafte for the manly fimplicity of the 
ancients, on whofe writings this poet had 
formed his tafte. Boileau's chief talent was 
the didactic. His fancy was not the pre- 
dominant faculty of his mind. Fontenelle 
has thus charafterifed him. " II etoit grand 
et excellent verfificateur, pourvu cependant 
que cette louange fe renferme dans fes beaux 
jours, dont la difference ayec les autres eft 
bien marquee, et faifoit fouvent dire Helas! 
et Kola I mais il n' etoit pas grand poete, fi 
T entend per ce mot, comme on le doit, celui 
qui fait, qui invente, qui cree *." 

49. Such was the mufe, whofe rules and practice tell, 
« Nature's chief mafter-piece is writing well f-" 

• CEuvres de Fontenelle. Tom, iii. pag. 376. a Paris, 1752. 
f Vtr. 724, 

This 



AND WRITINGS OF POPE. 195 
This high panegyric procured to Pope 
the acquaintance, and afterwards, the con- 
ftant friendship, of the duke of Buckingham : 
who, in his Essay here alluded to, has fol- 
lowed the method of Boileau, in difcourfing 
on the various fpecies of poetry, to no other 
purpofe than to manifeft his own inferiority. 
The piece is, indeed, of the fatyric, rather 
than of the preceptive, kind. The coldnefs 
and negleft with which this writer, formed 
only on the French critics, fpeaks of Milton, 
muft be confidered as proofs of his want of 
critical difcernment, or of critical courage. 
I can recolledt no performance of Buck- 
ingham, that ftamps him a true genius. His 
reputation was owing to his rank. In read- 
ing his poems, one is apt to exclaim with 
our author, 

What woful fluff this madrigal would be, 
In fome ftarv'd hackney fonnettccr or me ? 
But let a Lord once own the happy lines, 
How the wit brightens ! how the ftyle refines ! 
Before his facred name flies every fault, 
And each exalted ftanza teems with thought 

Bb 2 The 
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The beft part of Buckingham's Essay is 
that, in which he gives a ludicrous account 
of the plan of modern tragedy. I fhould 
add, that his compliment to Pope, prefixed 
to his poems, contains a pleafing pi&ure 
of the fedatenefs and retirement proper to 
age, after the tumults of public life ; and by 
it's moral turn, breathes the fpirit, if not of a 
poet, yet of an amiable old Man. 

50. Such was Roscommon *. — — — 

An Essay on Tranflated Verfe feems at 
firft fight to be a barren fubjeft ; yet Rof- 
common has decorated it with many precepts 
of utility and tafte, and enlivened it with a 
tale, in imitation of Boileau. It is indifputably 
better written than the laft-mentioned Essay. 
Rofcommon was more learned than Buck- 
ingham. He was bred under Bochart at 
Caen in Normandy. He had laid a defiga 
of forming a fociety for the refining, and 
fixing the ftandard of, our language: in which 
projeft, his intimate friend Dry den was a 

* Ver. 736. 

principal 
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principal afliftant. This was the firft attempt 
of that fort; and, I fear, we fhall never fee 
another fet on foot in our days : even though 
Mr, Johnfon has lately given us fo excellent a 
dictionary. It may be remarked to the praife 
of Rofcommon, that he was the firft critic 
who had tafte and fpirit enough, publicly to 
praife the Paradife Loft ; with a noble enco- 
mium of which, and a rational recommen- 
dation of blank verfe, he concludes his perfor* 
mance. Fenton, in his Obfervations on Waller, 
has accurately delineated his character. cc His 
imagination might have probably been more 
fruitful, and fprightly, if his judgment had been 
lefs fevere : but that feverity, delivered in a maf- 
culine, clear, fuccindt ftyle, contributed to 
make him fo eminent in the didadtical manner, 
that no man with juftice can affirm, he was 
ever equalled by any of our own nation, with- 
out confeffing at the fame time, that he is in- 
ferior to none. In fome other kinds of writing, 
his genius feems to have wanted fire to attain the 
point of perfection : but who can attain it*?" 

* Edit. i2mo. pag. 136. 

51. Such 



198 ESSAY ON THE GENIUS 

51. Such late was Walsh, the mufe's judge and friend *. 

If Pope has here given too magnificent an 
clogy to Walfh, it muft be attributed to 
friendship, rather than to judgment. Walfh 
was in general a flimzy and frigid writer. 
The Rambler calls his works 'Pages of 
Inanity. His three letters to Pope, how- 
ever, are well written. His remarks on the 
nature of paftoral poetry, on borrowing from 
the ancients, and again ft florid conceits, are 
worthy perufal-f-. Pope owed much to Walfh : 
it was he who gave him a very important 
piece of advice, in his early youth; for he 
ufed to tell our author, that there was one 
way ftill left open for him, by which he 
might excel any of his predeceflbrs, which 
was, by correctness; that though indeed 
we had feveral great poets, we as yet could 
boaft of none that were perfectly correct; 
and that therefore, he advifed him to make 
this quality his particular ftudy. 

* Vcr. 730. f Vol. 7. pag. 67. &c. 

Correct- 
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Correctness is a vague term, frequently 
ufed without meaning and precifion. It is 
perpetually the naufeous cant of the French 
critics, and of their advocates and pupils, that 
the Englifli writers are generally incorrect. 
If correctness implies an abfence of petty 
faults, this perhaps may be granted. If it 
means, that, becaufe their tragedians have 
avoided the irregularities of Shakefpeare, and 
have obferved a jufter (Economy in their fa- 
bles, therefore the Athalia, for inftance, is 
preferable to Lear, the notion is groundlefs 
and abfurd. The Henriade is free from any 
very grofs faults; but who will dare to rank 
it with the Paradife Loft ? The declamations 
with which fome of their moft perfedt trage- 
dies abound, may be reckoned as contrary to 
the nature of that fpecies of poetry, and as 
deftru&ive of it's end, as the fools or grave- 
diggers of Shakefpeare. That the French 
may boaft fome excellent critics, particularly 
Bofiu, Boileau, Fenelon, and Brumoy, cannot 
be denied 5 but that thefe are fufficient to form 
a tafte upon, without having recourfc to the 

genuine 
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genuine fountains of all polite literature, I 
mean the Grecian writers, no one but a fuper- 
ficial fciolift can allow. 

I conclude thefe refle&ions with a re- 
markable fad. In no polifhed nation, after 
criticifm has been much ftudied, and the rules 
of writing eftablifhed, has any very extraor- 
dinary work ever appeared. This has vifibly 
been the cafe, in Greece, in Rome, and in 
France $ after Ariftotle, Horace, and Boileau, 
had written their Arts of Poetry. In our 
own country, the rules of the drama, for in- 
ilance, were never more completely under- 
ftood than at prefent: yet what uninterest- 
ing, though faultless, tragedies, have we 
lately feen? So much better is our judgment 
than our execution. How to account for the 
fad: here mentioned, adequately and juftly^ 
would be attended with all thofe difficulties 
that await difcuffions relative to the produc- 
tions of the human mind ; and to the delicate 
and fecret caufes that influence them. Whe- 
ther or no, the natural powers be not confined 

and 
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and debilitated by that timidity and caution 
which is occafioned by a rigid regard to the 
dictates of art; or whether that philofophical, 
that geometrical, and iyflematical fpirit fo 
much in vogue, which has fpread itfelf from 
the fciences even into polite literature, by 
confulting only reason, has not dimi- 
nifhed and destroyed sentiment; and 
made our poets write from and to the head 
rather than the heart: Or whether 
laftly, when juft models, from which the 
rules have neceflarily been drawn, have once 
appeared, fuccccding writers, by vainly and 
ambitioufly ftriving to furpafs thofe juft mo- 
dels, and to fhinc and furprife, do not be- 
come ftiff, and forced, and affedted in their 
thoughts and diction. 
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■ 

SECT. IV- 

Of the Rape of the Lock. 

IF the Moderns have excelled the Ancients 
in any fpecies of writing, it feems to be 
in fatire: and, particularly in that kind of 
fatire, which is conveyed in the form of the 
epopee, a pleafing vehicle of fatire, feldom, if 
ever, ufed by the ancients $ for we know fo lit- 
tle of the Margites of Homer, that it cannot 
be produced as an example. As the .poet dis- 
appears in this way of writing, and does not 
deliver the intended cenfure in his own pro- 
per perfon, the fatire becomes more delicate, 
becaufe more oblique. Add to this, that a 
tale or ftory more ftrongly engages and in- 
terefts the reader, than a feries of precepts 
or reproofs, or even of charadters themfelves, 
however lively and natural. An heroi-comic 
poem may therefore be juflly efteemed the 
moft excellent kind of fatire. 

The invention of it is ufually afcribed to 

Aleffandro Taflbni $ who in the year 1622, 

publifhed 
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publifhed at Paris, a poem compofed by him, 
in a few months of the year 161 1, entitled 
La Secchia Rapita, or T&e Rape of the 
Bucket. To avoid giving offence, it was firft 
printed under the name of Androvini Melifoni. 
It was afterwards reprinted at Venice, cor- 
re&ed, with the name of the author, and 
with fome illuftrations of Gafparo SalvianL 
But the. learned and curious Crefcembini* in 
his IJtoria della Volgar Poejia *, informs us, 
that it is doubtful whether the invention of the 
*\ heroi-comic poem ought to be afcribed to 
Taffoni, or to Francefco Bracciolini,. who 
wrote§Lo Scherno de gli Dei, which per- 
formance, though it was printed four years 
after La Secchia, is neverthelefs declared in 
an epiftle prefixed, to have been written many 
years fooner. The real fubjedt of Taflbni's 
poem was the war which the inhabitants of 
Modena declared againft thofe of Bologna, on 

* Lib. i. pag. 78. In Roma, per il Chracas, 1698. 

f E tal Poefia puo diifinirfi, e chiamarfi, immitazione d'azione 
icria fatto con rifb. Crcfcembini, ibid. 

§ In Vcnctia, 1627, There is prefixed, by way of preface, a* 
facetious dialogue betwixt Thalia and Urania. 

C c 2 the: 
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the refufal of the latter to reftore to them 
fome towns, which had been detained ever 
fince the time of the emperor Frederic II. 
The author artfully made ufe of a popular 
tradition, according to which it was believed, 
' that a certain wooden bucket, which is kept 
at Modena, in the treafury of the cathedral, 
came from Bologna, and that it had been 
forcibly taken away by the Modcnefe. Cref- 
cembini adds, that becaufe Taffoni had fe- 
verely ridiculed the Bolognefe, Bartolomeo 
Bocchini, to revenge his countrymen, printed 
at Venice 1641, a tragico-heroi-comic poem, 
entitled £»e Pazzie de Savi, overo, II 
Lambertaccio, in which the Modenefe 
are fpoken of with much contempt. The 
Italians have a fine turn for works of humour, 
in which they abound. They have another 
poem of this fpecies, called Malmantile 
Racquistato, written by Lorenzo Lippi, 
in the year 1676, which Crefcembini * high- 
ly commends, calling it, " Spiritofifimo e 
" legiadriffimo poema giacofo," It was after- 

• Pag. 368. Ub» 5. 

wards 
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wards reprinted at Florence 1688, with the 
ufeful annotations of Puccio Lamoni, a Flo- 
rentine painter, who was himfelf no con- 
temptible poet. 

The Lutrin of Boileau was the fecdnd 
remarkable poem, in which the Serious and 
Comic were happily blended. Boileau him- 
felf has given a circumftantial account of what 
gave occafion to this poem : which account, 
becaufe it is entertaining, and not printed in 
the common editions of his works, I will 
infert at length. " I (hall not here aft like 
Ariofto, who frequently when he is going 
to relate the moft abfurd ftory in the world, 
folemnly protefts it to be true, and fupports 
it by the authority of archbifhop Turpin. 
For my part I freely declare, the whole poem 
of the Desk is nothing but pure fidlion ; 
that it is all invented, even to the name itfelf 
of the place where the adtion pafles. An 
odd occafion gave rife to this poem. In a 
company I was lately engaged in, the conver- 
fation turned upon epic poetry: every one 
delivered his opinion, according to his abili- 
ties; 
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ties; when mine was afked, I confirmed 
what I had advanced in my Art of Poetry, 
that an heroic poem, to be truly excellent, 
ought to be charged with little matter, 
which it was the bufinefs of invention to 
fupport and extend. The opinion was warmly 
contefted: but after many reafons for and 
again ft, it happened, as it generally does in 
this fort of difputes, that nobody was con* 
vinced, and that each continued in his own 
opinion. The heat of difpute being over, 
we talked on other fubjeds ; and laughed at 
the violence into which we had been betrayed, 
in difcufling a queftion of fo little confequence. 
We moralized on the folly of men who 
pafs almofl their whole lives, in treating the 
greateft trifles in a ferious manner; and in 
making to themfelves an important affair of 
fomething quite indifferent. To this purpofe, 
a country gentleman related a famous quarrel, 
that had lately happened in a little church 
in his province, between the treafurer and the 
chantor, the two principal dignitaries of that 
church, about the place in which a reading- 

defk 
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defk was to ftand. We thought it a droll 
affair. Upon this, one of the critics in com- 
pany, who could not fo foon forget our late 
difpute, afked me, if I, who thought fo 
little matter neceflary for an heroic poem, 
would undertake to write one on a quarrel 
fo little abounding in incidents, as this of the 
two ecclefiaftics. " J 'eus plutdt dit, pourquoi 
non? que je n'eus fait reflexion fur ce qu'il 
me demandoit." This made the cotopany 
laugh, and I could not help laughing with 
them; not in the leaf): imagining, that I 
fhould ever be able to keep my word. But 
finding myfelf at leifure in the evening, I re- 
volved the fubjedt in my mind, and having 
confidered in every view the pleafantry that it 
would admit of, I made twenty verfes which 
I Shewed to my friends. They were diverted 
with this beginning. The pleafure which I 
faw thefe gave them, induced me to write 
twenty more. Thus, from twenty verfes to 
twenty, I lengthened the work to near nine 
hundred. This is the whole hiftory of the 

tiifle I now offer to the public. It is a 

new 
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new kind of burlefque, which I have intro- 
duced into our language : for as in the other 
kind of burlefque, that of Scarron, Dido and 
iEneas fpoke like fifh- women and porters, 
in this of mine, a * clock-maker and his wife 
talk like Dido and iEneas. I do not know 
whether my poem will have all the qualities 
requifite to fatisfy a reader : but I dare flatter 
myfclf, that it will at leaft be allowed to have 
the grace of novelty ; becaufe I do not con- 
ceive, that there are any works of this nature 
in our language 5 the Defaites des Bouts 
Rimes of Sarafin being rather a mere allegory 
than a poem, as this is." 

On a fubjedt feemingly fo unpromifing 

and incapable of ornament, has Boileau found 
a method of railing a poem full of beautiful 
imagery ; which appears like that magnificent 
city -j-, which the greateft of princes caufed 
to be built in a morafs. Boileau has en- 
livened this piece with many unexpected inci- 
dents and entertaining epifodes ; 

* Altered afterwards to a Barber. f Peter/burg. 

Particularly 
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Maxima de nihil© nafcitur hiftoria. Prop, 

Particularly that of the Perruquier, in the fe- 
cond canto, and of the Battle of the Books, 
in the fifth. The fatire throughout is poig- 
nant, though polite, to the laft degree. The 
indolence and luxury of the priefh are ridi- 
culed with the meft artful delicacy. What 
a pidture has he drawn of the chamber and 
bed of the treafurer, where every thing was 
calculated to promote and preferve ina&ivity 
and eafe! 

Dans le reduit obfcur d'un alcove enfoncee * 
S 'eleve un lit de plume a grand frais amaflee. 
Quatre rideaux pompeux, par un double contour, 
En defendent 1 'entree a la clarte du jour. 
La, parmi les douceurs d 'un tranquille filence, 
Regne fur le duvet une heureufe Indolence. 
C 'eft la que Prelat muni d 'uii dejeuner, 
Dormant d 'un leger fomme, attendoit le diner. 
La jeunefle en fa fleur brille fur fon vifage, 
Son menton fur fon fein defcend a double etage : 
Et fon corps ramaffe dans fa courte grofleur, 
Faits gemir les couffins foit fa molle epaifleur f 

* Compare with this the account of the Canon fed by his 
Houfe-keeper, in Gil Bias. 

f Chant, i. 

Dd The 
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The aftonifhment of Gilotin, the treafurcr's 
almoner, to find that his matter intends to go 
out before dinner, is extremely natural ; and 
his remonftrances are inimitably droll and 
pertinent 

Lui montre le peril : Que midi va fonner : 
Qu 'il va. faire, f *il fort, refroidir le diner. 

Quelle fureur, dit-il, quel aveugle caprice, 
Quand le diner eft preft, vous appelle a 1 'Office ? 
De votre dignite foutener mieux 1 'eclat. 
Eft-ce pour travailler que vous etes Prelat ? 
A quoi bon ce degout et ce zelo inutile? 
Eft-il done pour jeuner Quatre temps, ou Vigile? 
Reprenez vos efprits, et fouvenez-vous bien, 
Qu *un diner rechauffe ne valut jamais rien *. 

How admirably, is the character of an igno- 
rant and eating prieft, preferved in this fpeech 
of the fleek and pampered Canon Evrard, one 
of the drones, who, 

— — In that exhauftlefs hive 
On fat pluralities fupinely thrive f ! 

Moi ? dit-il, qu 'a mon age Ecolier tout noveau, 
J 'aille pour un Lutrin me troubler le cerveau ? 

* Chant, i. f Ins. 

Ole 
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O le plaifant confeil ! non, non fongeons a vivre, 

Va* maigrir, (i tu veux, et fecher fur un Livre. 

Pour moi je lis la Bible autant que 1 'Alcoran : 

Je fai ce qu 'un Fermier nous doit rendre par an : 

Sur quelle vigne a Rheims nous avons hypotheque ; 

Vignt muids rangez chez moi font ma Bibliothoque. 

En pla^ant un Popitre on croft nous rabbaifler, 

Mon bras feul fans Latin faura le renverfer. 

Que m'importe qu'Arnauld me condamne ou m'approuve? 

J 'abbats ce que me nuit par tout ou je le trouve. 

C 'eft la mon fentiment. A quoi bon tant d 'apprets ? 

Du refte dejeunons, Meffieurs, et beuvons frais *. 

His knowledge of the rents of his church, 
and of the mortgages belonging to it, his 
fcorn of the pious and laborious Arnauld, his 
contempt of learning, and, above all, his 
ruling paffion of good-eating, are ftrokes 
highly comic. It is wonderful the ecclefi- 
aftics of France were not as much irritated 
by the publication of the Lutrin, as by the 
Tartuffe of Moliere; which was fup- 
preffed by their intereft, after it had been 
adted a few nights: although at the fame 
time, a very profane farce was permitted to 

* Chant, iv. 

D d 2 have 
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have a long run. When Louis XIV. ex- 
prefled to the Prince of Conde, his wonder 
at the different fates of thefe two pieces, and 
afked the reafon of it, the prince anfwered, 
" In the farce, Religion only is ridiculed; 
but, Moliere in the Tartuffe, has attack- 
ed even the Priests." 

. Boileau has raifed his fubjedts by many 
perfonifications -, particularly, in the begin- 
ning of the fixth canto, Piety who had re- 
tired to the great Carthufian monaftery on 
the Alps, is introduced as repairing to Paris, 
accompanied by Faith, Hope, and Cha- 
rity, in order to make her complaint to 
Themis: to which may be added, the mon- 
ftrous figure of Chicanery, attended by 
Famine, Want, Sorrow, and Ruin, in 
the beginning of the fifth canto. The chief 
divinity that a&s throughout the poem, is 
Discord 3 which goddefs is reprefented as 
coming from a convent of Cordeliers. A fine 
ftroke of fatire ; but imitated from the faty- 
rical Ariofto, who makes Michael find Dis- 
cord 
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cord in a cloifter, inftead of Silence, whom 
he there fearched for in vain. Night is 
alfo introduced as an adtrefs with great pro- 
priety, .in the third canto; where flbe repairs 
to the famous old tower at Montlery, in or- 
der to find out an owl which fhe may convey 
into the Desk, and which afterwards pro- 
duces fo ridiculous a confternation. Sloth 
is another principal perfonage: fhe alfo is 
difcovered in the dormitory of a monaftery. 

Les Plaifirs nonchalans foletrent a 1 'entour. 

L'un paitrit dans un coin l'embonpoint des Chanoines; 

L 'autre broye en riant le vermilion des Moines *• 

The fpeech fhe afterwards makes has a pecu- 
liar beauty, as it ends in the middle of a 
line ; and by that means {hews her inability 
to proceed. 

The third heroi-comic poem was the 
Dispensary of Garth : a palpable imitation 
of the Lutrin, and the beft fatire on the 
phyficians extant, except the San gr ado of 
Le Sage, who have indeed been the objed: 

* Chant, ii. 

of 



214 ESSAY ON THE GENIUS 
of almoft every fatirift. The behaviour and 
fentiments of Sloth, the firft imaginary be- 
ing that occurs, are almoft literally tranflated 
from Boileau: particularly the compliment 
that Sloth pays to king William, whofc 
actions difturb her repofe: 

Or if fome cloyfter's refuge I implore, 
Where holy drones o'er dying tapers fnore ; 
The peals of Naffau's arms thefe eyes unclofe, 
Mine he molefts, to give the world repofe *. 

Je croyois, loin des lieux d*on ce prince m 'exile, 
Que 1 'Eglife du moins m 'affuroit un azile. 
Mais envain j 'efperois y regner fans effroi : 
Moines, Abbes, Prieurs, tout f 'arme contre moi +. 

Garth, in ridiculing the clergy, fpeaks of 
that order with more acrimony than Boileau, 
who merely laughs at them. But Garth was 
one of the free-thinking Wits at Button's. 
He has introduced many excellent parodies 
on the claflics : among which I cannot for- 
bear quoting one, which is an imitation of 
fbipe paflages, which the reader will remem- 

* Cant. i. f Chant, ii. 

ber, 
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ber, in Virgil's fixth book, and where the 
circumftances are happily inverted. 

* Since, faid the ghoft, with pity you'H attend, 
Know, I'm Guiacum, once your firmeft friend j 
And on this barren beach, in difcontent 
Am doom' d to ftay, 'till th 'angry pow'rs relent. 
Thefe fpe&res feam'd with fears that threaten here, 
The victims of my late ill conduit are. 
They vex with endlefs clamours my repofe, 
This wants his palate, that demands his nofe ; 
And here they execute ftern Pluto's will, 
And ply me evVy moment with a pill -f*. 

This author has been guilty of a flrange 
impropriety, which cannot be excufed, in 
making the fury Disease talk like a critic, 
give rules of writing, and a panegyric on 
the beft poets of the age J. The defcent 
into the earth in the fixth canto, is a fine 
mixture of poetry and philofophy j the hint 

* Boileau fays admirably of his phyfidan, Chant 4. Art, Poet 

Le rhtime a fon afpeft fe change en pleuriiie j 
Et par lui la migraine eft bientot phrcnefie. 

•f- Cant. vi. 

% Cant. iv. 

IS 
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is taken from the § Syphilis of Fracaftorius. 
Garth's verfification is flowing and mufical ; 
his ftyle perfpicuous, and neat ; arid the poem 
in general abounds with fallies of wit, and 
nervous fatire. 

The Rape of the Lock, now before 
us, is the fourth, and moft excellent of the 
heroi-comic poems. The fubjeft was a 
quarrel occafioned by a little piece of gal- 
lantry of Lord Petre, who, in a party of 
pleafure, found means to cut off a favourite 
lock of Mrs. Arabella Fermour's hair. Pope 
was defired to write it, in order to put an 
end to the quarrel it produced, by Mr. Caryl, 
who had been fecretary to queen Mary, au- 
thor of Sir Solomon Single a comedy, and of 
fome tranflations in Dryden's Mifcellanies. 
Pope was accuftomed to fay, cc What I 
wrote fafteft always pleafed moft." The firft 
fketch of this exquifite piece, which Addifon 

§ " Ed in vero nclla Sifillide de l'autore fe connofcere quanto 
tin a mente dclla filofofia rigcncrata, ed incitata dal furor poc- 
tico prevaglia ; e con quanto fpirito muover pofla, ed agitarc 
le materie, che in fe rivolge, e fuor di fe in armoniofi verfi 
difFonde." Gravina. p. 124. lib. 1. 

called 
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called Me rum Sal, was written in left than 
a fortnight, in two cantos only : but it was fo 
univerfally appWded, that, in the next year, 
our poet enriched it with the machinery of 
the fylphs, and extended it to five cantos; 
when it was printed with a letter to Mrs. Fer- 
mour, far fuperior to any of Voiture. The 
infertion of the machinery of the fylphs in 
proper places, without the leaft appearance 
of it's being aukwardly ditched in, is one of 
the happieft efforts of judgment and art He 
took the idea of thefe invifiblc beings, fo pro- 
per to be employed in a poem of this nature, 
from a lktle french book entitled, Le Comte 
de Gabalis, of which I have lately met with 
an account, in an entertaining writer. " The 
Abbe Villars, who came from Thouloufe to 
Paris, to make his fortune by preaching, is 
the author of this diverting work. The five 
dialogues of which it confifts, are the refult 
of thofe gay converfations, in which the Abbe 
Was engaged, with a fmall circle of men, 
of fine^wit and humour, like himfelf. When 
this book firft appeared, it was univerfally 

£ e read 
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read, as innocent and amufing. But at length, 
it's confequences were perceived, and reckon- 
ed dangerous, at a time when this fort of 
curiofities began to gain credit. Our devout 
preacher was denied the chair, and his book 
forbidden to be read. It was not clear whe- 
ther the author intended to be ironical, or 
fpoke all ferioufly. The fecond volume which 
he promifed, would have decided the que- 
flion : but the unfortunate Abbe was foon 
afterwards affaflinated by ruffians, on the road 
to Lyons. The laughers gave out, that the 
gnomes' and fylphs, difguifcd like ruffians, 
had fhot him, as a punifhment for revealing 
the fecrets of the Cabala; a crime not to be 
pardoricd by thefe jealous fpirits, as Villars 
himfelf has declared in his book*." 

It may not be improper to give a fpeci- 
men of this author's manner, who has lately 
been well imitated in the way of mixing jeflf 
with earneft, in an elegant piece called Her- 

* Melanges d *Hiftoire et de Literature. By Dom. Nod 
Dargonne, difguifed under the name of Vjgneul Marville. 
Tom. prem. pag. 275. edit. Roterdam, 1700. 

MIPPUS 
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mippus Red i vi vus. The Comte de Gabalis 
being about to initiate his pupil into the moft 
profound myfteries of the Roficrufian philo- 
fophy, advifes him to confider ferioufly, whe- 
ther or no he had courage and refolution fuf- 
ficient to renounce all thofe obftacles, which 
might prevent his ari£ng to that height, which 
the figure of his nativity promifed. " Le mot 
de renoncer, fays the fcholar, m 'effraya, 
et je ne doutay point qu 41 n 'allaft me pro- 
pofer de renoncer au baptefme ou au paradis. 
Ainfi ne fijachant comme me tirer de ce 
mauvais pas$ Renoncer, luy dis-je, Monfieur, 
quoi faut il renoncer a quelque chofe ? Vraye- 
ment, reprit il, il le faut bien$ et il le faut fi 
neceflairemcnt, qu 'il faut commenccr par la. 
Je ne i^ay fi vous pourrez vous refoudre: 
mais je f9ay bien que la fagefle 1 'habite point 
dans un corps fujet au peche, comme elle 
n* entre point dans une ame prevenue d* erreur 
ou de malice. Les fages ne vous admittront 
jamais a leur compagnie, fi vous ne renoncez 
des a prefent a un chofe qui ne peut compatir 
avcc la fagefle. 27 faut \ ajouta-t-il tout bas en 

E c 2 fe 
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fe baiflant a moil oreille, il faut rrnoncer a 
Uute commerce char ml avec ks femmes * . * ' Qa 
a diligent perufal of this book, I cannot find 
that Pope has borrowed any particular cir- 
cumftances relating to thefe fpkits, but jnerc- 
ly the general idea of their isxiftence. 

These machines are vaftly fuperior to the 
allegorical perfonages of Boileau x and Garth j 
not only on account of their novelty, but for 
the exquifite poetry, and oblique fatire, which 
they have given the poet an opportunity to 
dtfplay. The bu fine is and petty concerns of 
a fine lady, receive an air of importance front 
the notion of their being perpetually over- 
looked <and condu&ed, by the interposition of 
cdeftkl agents. 

It is judicious to open the poem, by nir 
troducing the Guardian Sylph, warning Be? 
linda # againft fome fecret impending danger. 
The account which Ariel ^ gives of the na- 

* L& Cotfrfe de Oaiasms, cm Eutwtiehs &r ks StioKft? 
Secretes. Second Entretien, pag. 30. a Amfterdam, 1671. 

■ 

+ Cant. i. ver. 27, to vcr. 1 19. 

ture/ 
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ture, office, ancj employment of thefc inha- 
bitants of air, is finely fancied: into which 
feveral ftrokes of fatire are thrown with great 
(delicacy and addrefs. 

Think what an equipage thou haft in air, 
And yiew with fcorn two pages and a chair. 

The transformation of woipen of different 
tempers into different kipds pf fpirits, cannot 
fre too much applauded. 

* TJie fprites of fiery Termagants, in flame 
Mount up, and take a falamander's name. 

* Thefe images have been lately exprefied in Latin, widi 
much purity and elegance; and deferve to be here inferted. 

Mortua lafcivum refoluta liquefcit in igne m, 

Aut abit in moHes fingula nympha notos : 
, -flLtheriofque trahens hauftus, temiiffima turba, 

Verfat ad aeftivum lucida membra jubar. 
Gaudet adhac circum molles operofa puellas 

Verfari, et veneres fuppeditaie novas. 
Curat uti dukes commendent ofcula rifus, 

Purior ut fejiiim prodeat ore rubor : 
Ne quatiat comptos animofior aura capillos, 

Nee faedet pulcras puftula faeva genas : 
Neve recens macula vtoletur purpura palll, 

Excidat aut niveo pendula gemma finu. 
porpora nympharum vacuai tenuentur in auras ; 

At ftudia in memori pe&ore prifca manent. 

£arm. Qgadragef. vol. ii. pag. 32. Oxon. 1748. 

Soft 
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Soft yielding minds to water glide away, 
And ftp with Nymphs, their elemental tea. 
The graver Prude finks downward to a gnome, 
In fearch of mifchief ftill on earth to roam. 
The light Coquettes in fylphs aloft repair. 
And fport and flutter in the fields of air. 

The defcription of the * toilette, which fuc- 
ceeds, is judicioufly given in fuch magni- 
ficent terms, as dignify the offices performed 
at it. Belinda drefling is painted in as pom- 
pous a manner, as Aphilles arming. The 
canto ends with a circumftanee, artfully con- 
trived to keep this beautiful machinery in 
the reader's eye : for after the poet has faid, 
that the fair heroine 

Repairs her (miles, awakens ev'ry grace, 
And calls forth all the wonders of her face f, 

He immediately fubjoins, 

The bufy fylphs furround their darling care, 
Thefe fet the head, and thofe divide the hair : 
Some fold the fleeve, whilft others plait the gown* 
And Betty's prais'd for labours not her own. 

The mention of the Lock $, on which 
the poem turns, is rightly referved to the 

* Cant. i. ver. 121. fVer. 741. J Cantii. ver. 21. 

fecond 
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fecond canto. The facrifice of the baron 
to implore fuccefs to his undertaking, is ano- 
ther inftance of our poet's judgment, in 
heightening the fubjedt *f\ The fucceeding 
fcene of failing upon the Thames is moil 
gay and riant; and imprefles the moft pleaf- 
ing pictures upon the imagination. Here too 
the machinery is again introduced with much 
propriety. Ariel fummons his denizens of 
air 5 who are thus painted with a rich exu- 
berance of fancy. 

Some to the fun their infe& wings unfold, 
Waft on the breeze, or fink in clouds of gold : 
Tranfparent forms, too thin for mortal fight, 
Their fluid bodies half diflblv'd in light. 
Loofe to the wind their airy garments flew. 
Thin glittering textures of the* filmy dew, 
Dipt in the richeft tinflure of the fkies, 
Where light difports in ever-mingling dyes; 
W/hile every beam new tranfient colours flings, 
Colours, that change whene'er they wave their wings J. 

Ariel afterwards enumerates the functions 
and employments of the fylphs, in the fol- 

+ Vcr. 57. % Ver. 59. 

lowing 
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lowing manner: where fome are fuppofed 
to delight in more grofs, and others in more 
refined occupations. 

Ye know the fpheres and various taiks, aifign'd 
By laws eternal to th 'aerial kind. 
Some in the fields of pureft aether play, 
And baflc and brighten in the blaze of day ; 
Some guide the courfe of wandring orbs on high, 
Or roll the planets through the boundlefs iky ; 
Some, lefs refin'd, beneath the moon's pale light, 
Perfue the ftars, that (hoot acrofs the night j 
Or fuck the mifts in grofler air below; 
Or dip their pinions in the painted bow: 
Or brew fierce tempefts on the wintry main, 
Or o'er die glebe diftil the kindly rain*. 

Thofe who are fond of tracing images and 
fentiments to their fource, may perhaps be 
inclined to think, that the hint of afcribing 
taiks and offices to fuch imaginary beings, 
is taken from the Fairies and the Ariel of 
Shakcfpeare: let the impartial critic deter- 
mine, which has the fuperiority of fancy. 
The employment of Ariel in the Tempest* 
is faid to be, 



* Cant. ii. ver. 7$. 

— To 
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— — — To tread the ooze 
Of the fait deep 5 

To run upon the fharp wind of the north ; 
To do— -bufinefs in the veins of th' earth, 
When it is bakM with froft; 
_ — To dive into the fire $ to ride 
On the curl'd clouds. 

And again, 

— — In the deep nook, where once 

Thou calld'ft me up at midnight, to fetch dew 
From the ftill-vext Bermoothes. — — — 

Nor muft I omit that exquifitc fong, in 
which his favourite and peculiar paftime is 
expreffed. 

Where the bee fucks, there fuck I, 

In a cowflip's bell I lie; 

There I couch when owls do cry. 

On the bat's back I do fly, 

After fun-fet, merrily; 
Merrily, merrily, fliall I live now, * / 

Under the bloflbm that hangs on the bough. 

With what wildnefs of imagination, but yet, 
with what propriety, are the amufements of 
the fairies pointed out, in the Midsummer 

F f Night's 
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Night's Dream: amufements proper for 
none but fairies! 

— — ' Fore the third part of a minute, hence : 
Some to kill cankers in the mufk-rofe buds: 
Some war with rear-mice for their leathern wings, 
To make my fmall elves coats; and fome keep back 
The clamorous owl, that nightly hoots, and wonders 
At our queint fpirits. — — — — — 

Shakefpeare only could have thought of the 

following gratifications for Titania's lover; 

and they are fit only to be offered, to her 
lover, by a fairy-queen. 

Be kind, and courteous to this gentleman, 
Hop in his walks, and gambol in his eyes ; 
Feed him with apricocks and dewberries, 
With purple grapes, green figs, and mulberries. 
The honey-bags fteal from the humble bees, 
And for night-tapers crop their waxen thighs, 
And light them at the fiery glow-worm's eyes, 
To have my love to bed, and to a rife : 
And pluck the wings from painted butterflies, 
To fan the moon-beams from his fleeping eyes.- 

If it fhould be thought, that Shakefpeare has 
the merit of being the firft who afiigned pro- 
per 
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per employments to imaginary perfons, in the 
foregoing lines, yet it muft be granted, that 
by the addition of the mod delicate fatire to 
the moft lively fancy, Pope, in the following 
pafTage, has excelled any thing in Shakefpeare, 
or perhaps in any other author. 

Our humbler province is to tend the fair, 
Not a lefs pie afing, though lefs glorious care ; 
To fave the powder from too rough a gale, 
Nor let th' imprifon'd effences exhale; 
To draw frefli colours from the vernal flow'rs ; 
To fteal from rainbows, e'er they drop in (how'rs, 
A brighter wafh ; to curl their waving hairs, 
Affift their bluflies, and infpire their airs ; 
Nay oft, in dreams invention we beftow, 
To change a flounce, or add a furbelow *. 

The feeming importance given to every 
part of female drefs, each of which is com- 
mitted to the care and protection of a dif- 
ferent fylph, with all the folemnity of a ge- 
neral appointing the feveral pofts in his 
army, renders the following paflage admi- 
rable, on account of it's politenefs, poig- 
nancy, and poetry. 

* Cant. ii. ver. 91, 

F f 2 Hafte 
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Hafte then ye fpirits, to your charge repair ; 
The fluttering fan be Zephyretta's care ; 
The drops to thee, Brillante, we conftgn ; 
And, Momentilla, let the watch be thine ; 
Do thou, Crifpiffa, tend the fav'rite lock ; 
Ariel himfelf {hall be the guard of Shock. *. 

The celebrated raillery of Addifon on the 
hoop-petticoat, has nothing equal to the fol- 
lowing circumftance ; which marks the diffi- 
culty of guarding a part of drefs of fuch high 
confequence. 

To fifty chofen fylphs, of fpecial note, 

We truft th' important charge the Petticoat : 

Oft have we known that fevenfold fence to fail, 

Tho' ftiffwith hoops, and arm'd with ribs of mail; 

Form a ftrong line about the filver bound, 

And guard the wide circumference around f 

RlDST HOC, INC^UAM, VENUS IPSA; ftlDENT 

Simplices Nymphje, ferus et Cupido. 

Our poet ftill rifes in the delicacy of his 
fatire, where he employs, with the utmoft 
judgment and elegance, all the implements 

* Cant. ii. ver. in. f Cant. ii. ver. 1 1 7. 

and 
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and furniture of the toilette, as inftruments 
of punifhment to thofe fpirits, who fhall be 
carelefs of their charge : of punifhment fuch 
as fylphs alone could undergo. Each of the 
delinquents, 

Shall feel fharp vengeance foon o'ertake his fins, 
Be ftop'd in vials, or transfix'd with pins; 
Or plung'd in lakes of bitter wafhes lie ; 
Or wedg'd whole ages in a bodkin's eye ; 
Gums and pomatums fhall his flight reftrain, 
While clog'd he beats his filken wings in vain; 
Or allum-ftyptics with contracting pow'r, 
Shrink his thin eflence like a rivell'd flow'r ; 
Or, as Ixion fix'd, the wretch fhall feel 
The giddy motion of the whirling mill ; 
In fumes of burning chocolate fhall glow, 
And tremble at the fea that froths below *• 

If Virgil has merited fuch perpetual com- 
mendation for exalting his bees, by the ma- 
jefty and magnificence of his di&ion, does 
not Pope deferve equal praifes, for the 
pomp and luftre of his language, on fo tri- 
vial a fubjedt? 

* Cant. ii. vcr. 122* 

The 
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The fame maftery of language, appears in 
the lively and elegant defcription of the game 
at Ombre; which is certainly imitated from 
the Scacchia of Vida, and as certainly equal 
to it, if not fuperiour. Both of them have 
elevated and enlivened their fubje&s, by fuch 
iimilies as the epic poets ufe ; but as Chefs 
is a play of a far higher order than Ombre, 
Pope had a more difficult tafk than Vida, 
to raife this his inferior fubjedt, into equal 
dignity and gracefulnefs. - Here again our 
poet artfully introduces his machinery : 

Soon as fhe fpreads her hand, th v aerial guard 
Defcend, and fit on each important card j 
Firft Ariel pearch'd upon a mattadore *. 

The majefty with which the kings of fpades 
and clubs, and the knaves of diamonds and 
clubs are fpoken of, is very amufing to the 
imagination : and the whole game is conduct- 
ed with great art and judgment. I queflion 
whether Hoyle could have played it better 
than Belinda. It is finely contrived that 

* Cant. iii. ver. 3 1 . 

fhe 
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4he fhould be victorious j as it occafions a 
change of fortune in the dreadful lofs (he 
was fpeedily to undergo, and gives occafion 
to the poet to introduce a moral refleftion from 
Virgil, which adds to the pleafantry of the ftory. 
In one of the paflages where Pope has copied 
Vida, he has loft the propriety of the original, 
which arifes from the different colours of the 
metiy at chefs. 

Thus, when difpcrs'd a routed army runs, &c *. 

Non aliter, campis legio fe buxea utrinque 
Compofuit, duplici digeftis ordine turmis, 
Adverfifque ambae fulfere coloribus alae ; 
/Quam Gallorum acies, Alpino frigore la&ea 
Corpora, fi tendant albis in praelia (ignis, 
Auroras populos contra, et Phaethonte peruftos 
Infano iEthiopas, et nigri Memnonis alas f. 

To this fcene fucceeds the tea-table. It 
is, doubtlefs, as hard to make a coffee-pot 
fhine in poetry as a plough: yet Pope has 
fucceeded in giving elegance to fo familiar 
an objedt, as well as Virgil. The guardian 
fpirits are again adtive, and importantly em- 
ployed $ 

* Cant. hi. ver. 81. f Vid* ScacchiaLudus, ver. 74, &c. 

Strait 
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Strait hover round the fair her airy band * ; 
Some, as (he fipp'd, the fuming liquor fann'd. 

Then follows an inftancc of affiduity fancied 
with great delicacy; 

Some o'er her lap their careful plumes difplay'd, 
Trembling, and confeious of the rich brocade. 

But nothing can excell the behaviour of the 
fylphs, and their wakeful follicitudc for their 
charge, when the danger grows more immi- 
nent, and the cataftrophe approaches. 

Swift to the Lock a thoufand fprites repair. 

The methods by which they endeavoured to 
preferve her from the intended mifchief, are 
fuch only as could be executed by a fylph ; 
and have therefore an admirable propriety, as 
well as the utmoft elegance. 

A thoufand wings by turns blow back the hair f ; 
And thrice they twitch'd the diamond in her ear, 
Thrice (he look'd back, and thrice the foe drew near. 

Still farther to heighten the piece, and 
to preferve the chara&ers of his machines 

* Cant. iii. vcr. 113. f Cant. iii. ver. 156. 

to 
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1 

to the laft, juft when the fatal * forfex was 
fpread, 

Ev'n then, before the fatal engine clos'd f, 
A wretched fylph too fondly interpos'd ; — 



Fate urg'd the flieers, and cut the fylph in twain, 
(But airy fubftance foon unites again.) 

Which laft line is an admirable parody on 
that paffage of Milton, which, perhaps oddly- 
enough, defcribes Satan wounded : 

The griding fword, with difcontinuous wound, 
Pafs'd through him ; but th' etherial fubftance clos'd, 

Not long divifible J. — -'— — • — — • 

The parodies are fome of the moft exqui- 
fite parts of this poem. f That which fol- 
lows from the " Dum juga montis aper," 
of Virgil, contains fome of the moft artful 
ftrokes of fatire, and the moft poignant ridi- 
cule imaginable. 

While fifh in ftreams, or birds delight in air, 
Or in a coach and fix the Britifh fair ? 

* Obferve the many periphrafes, and uncommon appellations, 
Pope has ufed for Scijar^v/hich would found too vulgar, — " Fa- 
tal Engine,— " Forfex,— " Sheers,— " Meeting Points, &c". 

•J- Cant. iii. ver 153. 

% Paratfife Loft, book vi. ver, 330. 

Gg Ai 
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As long as Atalantis (hall be read, 
Or the fmall pillow grace a lady's bed, 
While viflts (hall be paid on folemn days, 
When numerous wax-lights in bright order blaze, 
While nymphs take treats, or affignations give, 
So long my honour, name and praife, (hall live *• 

The introduction of frequent parodies on 
ferious and folemn pafTages of Homer and 
Virgil, give much life and fpirit to heroi- 
comlc poetry. " Tu dors, Prelat ? tu dors?" 
in Boileau, is the " EuJ^s Algg©^ vie* 9 of 
Homer, and is full of humour. The wife 
of the barber, talks in the language of Dido 
in her expoftulations to her iEneas, at the 
beginning of the fecond canto of the Lutrin. 
Pope's parodies of the fpeech of Sarpedon in 
Homer -f*, and of the defcription of Achilles's 
fcepter J, together with the fcales of Jupiter 
from Homer, Virgil, and Milton §, are judi- 
cioufly introduced in their feveral places $ are 
perhaps fuperiour to thofe Boileau or Garth 
have ufed, and are worked up with peculiar 

* Cant. iii. ver. 165. f Cant. v. ver. 9. 

J Cant. iv. ver. 133. § Cant. v. ver. 72. 

pleafaritry. 
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pleafantry. The mind of the reader is en- 
gaged by novelty, when it fo unexpectedly 
finds a thought or objedt it had been ac* 
cuftomed to furvey in another form, fuddenly 
arrayed in a ridiculous garb. A mixture of 
comic and ridiculous images,, with ferious 
and important ones, is alfo no fmall beauty 
to this fpecies of poetry. As in the following 
pafiages, where real and imaginary diftrefles 
are coupled together. 

Not youthful kings in battle feiz'd alive, 
Not fcornful virgins who their charms furvive, 
Not ardent lovers robb'd of all their Wife, 
Not ancient ladies when refus'd a kifs, 
Not tyrants fierce that unrepenting die, 

Nay, to carry the climax ftill higher, 

Not Cynthia when her manteau's pinn'd awry, 
E'er felt fuch rage refentment and defpair. 

This is much fuperiour to a fimilar paflage 
in the Difpenfary, which Pope might have 
in his eye; 

At this the vi&ors own fuch ecftaciesf 
As Memphian priefts if their Ofiris fheeze; 

* Cant. iv. ver. 3. + Cant. v. ad calc. 

G g 2 Or 
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Or champions with Olympic clangor fir'd, 
Or fimp'ring prudes with fpritcly Nantz infpirM, 
Or Sultans rais'd from dungeons to a crown, 
Or fading zealots when the fermon's done. 

Thcfe obje&s have no reference to Garth's 
fabjeft, as almoft all of Pope's have, in the 
paflage in queftion, where fome female foible 
is glanced at. In this fame canto, the cave of 
Spleen, the piftures of her attendants, Ill- 
nature and Affectation, the effe&s of 
the vapour that hung ever her palace, the 
imaginary difeafes fhe occa lions, the * fpeech 
ofUmbriel, a gnome, to this malignant deity, 
the vial of female forirows, the fpeech of 
Thaleftris to aggravate the misfortune, the 
breaking the vial with its direful effedts, and 

V 

* Efpecially when he adjures the goddeft by an account of 

his fervices, Cant. iv. ver. 72. 

If e'er with airy horns I planted heads, 
Or rumpled petticoats, or tumbled beds, 
Or caus'd fufpicion where no foul was rude, 
Or difcompofed the head-drefs of a prude, 

Or e'er to coftive lapdog gave difeafe 

Hear me, and touch Belinda with chagrin, 
That fmgle aft gives half the world the fpleen. 

Nothing can equal this beautiful panegyric, but the fatirical 
°uches that go before. 

the 
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•the fpeech of the difconfolate Belinda; all 
thefe circumftances are poetically imagined, 
and are far fuperiour to any of Boileau and 
Garth. How much in charadter is it for 
Belinda to mark a very difmal and folitary 
fituation, by wifhing to be conveyed, 

Where the gilt chariot never marks the way, 
Where none learn Ombre, none e'er tafte Bohea * ! 

Nothing is more common in the poets than 
to introduce omens as preceding fome im- 
portant and dreadful event. Virgil has nobly 
defcribed thofe that • preceded the death of 
Dido. The rape of Belinda's Lock muft 
neceflarily alio be attended . with alarming 
prodigies. With what exquifite fatire are 
they enumerated ! 

Thrice from my trembling hand the patch-box fell ; 
The tottering china fhook without a wind f. 

And ftill more to aggravate the direfulnefs of 
the impending evil, 

Nay Poll fate mute, and Shock was moft unkind ! 
* Cant. iv. ver. 156.. f Ibid. vcr. 161 • 

The 
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The chief fubjeft of the fifth and Iatf 
canto, is the battle that enfues, and the en- 
deavours of the ladies to recover the hair. 
This battle is defcribed, as it ought to be, 
in very lofty and pompous terms: a game 
of romps was never fo well dignified before. 
The weapons made ufe of are the moft pro- 
per imaginable : the lightening of the ladies 
eyes, intolerable frowns, a pinch of fnufF, and 
a bodkin. The machinery is not forgot : 

Triumphant Umbriel on a (bonce's height, 
Clapp'd his glad wings, and fate to view the fight *. 

Again, when the fnuff is given to the baron, 

The gnomes direct, to ev'ry atom juft, 
The pungent grains of titillating duft f. 

Boileau and Garth have alfo each of them 
enlivened their pieces with a mock-fight. 
But Boileau has laid the fcene of his adtion 
in a bookfeller's (hop $ where the combatants 
happen to encounter each other by chance. 
This condudt is a little inartificial ; but has 

♦ Cant. v. ver. 53. f Ibid. ver. 85. 

given 
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given the fatyrift an opportunity of indulging 
his ruling paffion, the expofing the bad poets, 
with which France at that time abounded. 
Swift's Battle of the Books, at the end of the 
Tale of a Tub, is evidently taken from 
this * battle of Boileau, which is excellent in 
its kind. The fight of the phyficians, in the 
Difpenfary, is one of its moft fhining parts. 
There is a vaft deal of propriety, as well as 
plcafantry, in the weapons Garth has given 
to his warriours. They are armed, much in 
chara&er, with cauftics, emetics, and cathar- 
tics ; with buckthorn, and fteel-pills 5 with 
fyringes, bed-pans and urinals. The execu- 
tion is exadtly proportioned to the deadlinefs 
of fuch irrefiftible weapons $ and the wounds 
inflidted,. are fuitable to the nature of each 
different inftrument, faid to inflid them -f\ 

We are now arrived at the grand cataf- 
trophe of the poem; the invaluable Lock 
which is fo eagerly fought, is irrecoverably 
loft ! And here our poet has made a judicious 

♦ Cant. v. - f Ibid. 

ufe 
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ufc of that celebrated fi&ion of Ariofto $ that 
all things loft on earth are treafured in the 
moon. How fuch a fiction can have place 
in an epic poem, it becomes the defenders of 
this extravagant and lawkfs rhapfodift to juft- 
tify ; but in a comic one, it appears with 
grace and confiftency. The whole paflage 
in Ariofto is full of wit and fatire i for wit 
and fatire were the chief and chara&eriftical 
excellencies of Ariofto *. In this rcpofitory 

* If this be thought too degrading a criticifm on this juffly 
celebrated Italian, f am ready to adopt the following opinion of 
a writer of tafte and penetration : 

" Ariofto pleafes ; but not by his monflrous and improbable 
fictions, by his bizarre mixture of the ferious and comic ftyles, 
by the want of coherence in his ftories, or by the continual in- 
terruptions in his narration. He charms by the force and clear- 
nefs of his expreffion, by the readinefs and variety of his inven- 
tions, and by his natural piftures of the paffiont, especially 
thofe of the gay and amorous kind. And however his faults 
may diminifti our fatisfadiion, they are not able entirely to 
deftroy it. Did our pleafure really arife from thefe parts of 
his poem, which we denominate faults, this would be no objec- 
tion to criticifm in general : it would only be an objection to 
thofe particular rules of criticifm, which would eftablifh fuch 
circumftances to be faults, and would reprefent them as univer- 
fally blameable. If they are found to pleafe, they cannot be 
faults ; let the pleafure which they produce, be ever fo unex- 
pected and unaccountable." Hume's Four Dissertations. 
Diff. iv. p. 212. London, 1757. 

in 
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in the lunar fphere, fays the sprightly 
Italian, were to be found, 

Le lachrime, e i fofpiri de gli amanti, 
L'inutil' tempo, che fi perde a gioco, 
£ l'otio lungo d'huomini ignoranti, 
Vani difegni, che non han mai loco, 
I vani defiderii fono tanti, 
Che la piu parte ingombra di quel loco, 
Cio che in fumma qua giu perdefti mai, 
La fu faltendo ritrovar potrai *• 

It is very remarkable, that the poet had the 
boldnefs to place among thefe imaginary trea- 
fures, the famous deed of gift of Conftantine 
to Pope Silvefter, " If, fays he, I may be al- 
' c lowed to fay this," 

Quefto era il dono (fe pero dir lece) 
Che Conftantino al buon Silveftre fccc. 

It may be obferved in general, to the honour 
of the poets, both ancient and modern, that 
they have ever been fome of the firft, who 
have detected and oppofed the falfe claims, 
and mifchievous ufurpations, of fuperftition 

• Orlando Furiofo. Cant xxxir. 

Hh and 
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and flavery. Nor can this be wondered at, 
fince thefe two are the greateft enemies, not 
only to all true happinefs, but to all true 
genius. 

The denouement, as a pedantic difciple of 
Boflu would call it, of this poem, is well con- 
ducted. Whdt is become of this important 
Lock of Hair? It is made a conftellation 
with that of Berenice, fo celebrated by Cal- 
limachus. As it rifes to heaven, 

The lylphs behold it kindling as it flics *, 
And pleas'd perfue its progrefs through the dries. 

One cannot fufficiently applaud the art of the 
poet, in conftantly keeping in the reader's 
view, the machinery of the poem, to the very 
laft. Even when the Lock is transformed, 
the fylphs, who had fo carefully guarded it, 
are here once again artfully mentioned, as 
finally rejoicing in it's honourable transfor- 
mation. 

In reading the Lutrin, I have alleys 
been ftruck with the impropriety of fo ferious 

* Cant. v. ver. 130. 

a con- 
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a conclufion, as Boileau has given to fo ludi- 
crous a poem. Piety and Justice are 
beings rather too awful, to have any concern 
in the celebrated defk. They appear as much 
out of place and feafon, as would the arch- 
biihop of Paris in his pontifical robes, in an 
harlequin entertainment. 

Pope does not defert his favorite Lock, 
even after it becomes a conftellation ; and 
the ufes he affigns to it are indeed admirable, 
and have a reference to the fubjedt of the 
poem. 

This the beau monde fhall from the mall furvey *, 
And hail with mufic it's propitious ray ; 
This the blcft lover (hall for Venus take, 
And fend up prayers from Rofamunda's lake ; 
This Partridge foon (hall view in doudlefi ikies, 
When next he looks through Galileo's eyes ; 
And hence th' egregious wizard (hall foredoom. 
The fate of Louis, and the fall of Rome. 

This is at once, duljCE loqui, and ridere 

DECORUM. 

* Cant. v. ver. 133: 

Hh 2 Upon 
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Upon the whole, I hope it will not be 
thought an exaggerated panegyric to fay, that 
the Rape of the Lock, is the best sa- 
tire extant; that it contains the trueftand 
livelieft picture of modern life ; and that the 
fubjeft is of a more elegant nature, as well 
as more artfully conducted, than that of any 
other heroi-comic poem. Pope here appears 
in the light of a man of gallantry, and of a 
thorough knowlege of the world; and in- 
deed, he had nothing, in his carriage and 
deportment, of that affedted Angularity, which 
has induced fome men of genius to defpife, 
and depart from, the eftablifhed rules of polite- 
Aefs and civil life. ^ For all poets have not prac- 
ticed the fober and rational advice of Boileau. 

Que les vers ne foient pas votre eternel emploi : 
Cultivez vos amis, foyez homme de foi. 
C'eft peu d' etre agreeable et charmant dans uii livrc ; 
II fait favoir encore, et converfer, ct vivre *•. 

Our nation can boaft alfo, of having 
produced one or two more poems of the bur- 

♦ 1/ Art Poctique. Chant. iv# 

lefque 
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lefque kind, that are excellent ; particularly the 
Splendid Shilling, that admirable copy of 
the folemn irony of Cervantes ; who is the fa- 
ther and unrivalled model of the true mock- 
heroic: and the Muscipula, written with 
the purity of Virgil, whom the author fo per- 
fedtly underftood, and with the plcafantry of 
Lucian: to which I cannot forbear adding, 
the Scripleriad of Mr. Cambridge *, the 
Machine gesticulantes of Addifon, the 
Hobbinol of Somerville, and the Trivia of 
Gay. 

* This learned and ingenious writer hath made a new remark, 
in his preface, worth examination and attention. He fays, that 
in firft reading ihefiur celebrated mock-heroic poems, he per- 
ceived they had all Come radical defedt. That at lail he found 
by a diligent perufal of Don Quixote, that Pro t riety was the 
fundamental excellence of that Work. That all the Marvellous 
Was reconcileable to Probability, as the author led his hero into 
that fpecies of abfurdity only, which it was natural for an ima- 
gination heated with the continual reading of books of chivalry 
to fall into. That thewant of attention to this was the funda- 
mental error of thofe poems. For with what Propriety do 
Churchmen, Phyficians, Beaux, and Belles, or Bookfellers, in the 
Lutrin, Difpenfary, Rape of the Lock, and Dunciad, addrefs 
themfelves to heathen Gods, offer facrifices, confult oracles, 
or talk the language of Homer, and of the heroes of anti- 
quity ? 

Jf 
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If fome of the moft candid among the 
French ciitics begin to acknowledge, that 
they have produced nothing in point of 
Sublimity and Majesty equal to the Pa- 
radife Loft, we may alfo venture to affirm, 
that in point of Delicacy, Elegance, 
and fine-turned Raillery, on which they 
have fo much valued themfelves, they have 
produced nothing equal to the Rape of the 
Lock. It is in this compofition, Pope prin- 
cipally appears a Poet ; in which he has dis- 
played more imagination than in all his other 
works taken together. It fhould however be 
remembered, that he was not the first 
former and creator of thofe beautiful ma- 
chines, the fylphs ; on which his claim to 
imagination is chiefly founded. He found 
them exifting ready to his hand ; but has, in- 
deed, employed them with fingular judgment 
and artifice. 



SECT. 
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SECT. V. 

Of The Elegy to the Memory of an Unfortu- 
nate Lady, The Prologue to Cato, and 
Tie Epilogue to Jane Shore. 

THE Elegy to the Memory of an Unfor- 
tunate Lady, which is next to be fpokeii 
of, as it came from the heart, is very tender 
and pathetic ; more fo, I think, than any other 
copy of verfes of our author. We are unac- 
quainted with the whole of her hiftory, and 
with that feries of misfortunes, which feems 
to have drawn on the melancholy cataftrophe, 
alluded to in the beginning of this Elegy. 
She is faid to be the fame perfon, to whom 
the Duke of Buckingham has addrefled fome 
lines, viz. " To a Lady defigning to retire into 
a Monaftery." This defign is alio hinted at 
in Pope's Letters * , where he fays in a 
letter addrefled, I prefume, to this very per- 
fon, " If you are refolved, in revenge, to rob 
the world of fo much example, as you may 

* Vol. vii. p. 193, Oftavo Edition* 

afford 
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afford it, I believe your defign will be vain : 
for even, in a monaftery, your devotions cannot 
carry you fo far towards the next world, as 
to make this lofe fight of you : but you will 
be like a ftar, that, while it is fixed in hea- 
ven, fhines over all the earth. Wherefoever 
providence fhall difpofe of the moft valuable 
thing I know, I fhall ever follow you with 
my fincereft wifhes; and my beft thoughts 
will be perpetually waiting upon you, when 
you never hear of me or them. Your own 
guardian angels cannot be more conftant, nor 
more filent." 

This Elegy opens with a ftriking atrupt- 
nefs, and a ftrong image ; the poet fancies 
he beholds fuddenly the phantom of his mur- 
dered friend ; 

What beck'ning ghoft along the moonlight (hade. 
Invites my fteps, and points to yonder glade ? 

'Tis (he ! but why that bleeding bofom gor'd, 

Why dimly gleams the vifionary fword ? 

This queftion alarms the reader; and puts 
one in mind of that lively and aftedting image 

in 
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in the prophecy of Ifaiah, fo vigoroufly 
conceived, that it places the object full in 
one's eyes. " Who is this that cometh from 
"Edom? With dyed garments fromBofra*?" 
Akenfide has begun one of his odes in the 
like manner ; 

O fly ! 'tis dire Suspicion's mcin 5 
And meditating plagues unfeen, 

The forc'refs hither bends ! 
Behold her torch in gall imbru'd ; 
Behold, her garments drop with blood 

Of lovers and of friends ! 

The execrations on the cruelties of this 
lady's relations, which had driven her to 
this deplorable extremity, are very fpirited 
and forcible $ efpecially where the poet fays 
emphatically, 

Thus, if eternal juftice rules the ball, 

Thus fhall your wives, and thus your children fall. 

He defcribes afterwards the defolation of this 
family, by the following lively circumftance 
and profopopoeia : 

• Chap, lxiii. vcr. 1. 

I i There 
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There paflengers {hall (land, and pointing fay, 
(While the long funerals blacken all the way) 
Lo ! thefe were they, whofe fouls the furies fteel'd, 
And curft with hearts unknowing how to yield ! 
So perifh all, whofe breaft ne'er learn'd to glow 
For others good, or melt at others woe. 

The incident of her dying in a country re- 
mote from her relations and acquaintance, 
is touched with great tendernefs, and intro- 
duced with propriety, to aggravate and 
heighten her lamentable fate ; 

No friend's complaint, no kind domeftic tear *, 
Pleas'd thy pale ghoft, or grac'd thy mournful bier \ 
By foreign hands thy dying eyes were clos'd, 
By foreign hands thy decent limbs compos'd, 
By foreign hands thy humble grave adorn'd, 
By ftrangers honour'd, and by ftrangers mourn'd ! 

The force of the repetition of the fignificant 
epithet foreign, need not be pointed out to 
any reader of fenfibility. The right of fepul- 
ture of which fhe was deprived, from the 

* Something like that pathetic ftroke in the Philo&etes of 
Sophocles, who, among other heavy circumftances of diftreft, 
is faid not to have near him, any cro/Jgoipo* ojxj*a. Ver. 171. — 

Not to be tranflated ( 

« 

manner 
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manner of her death, is glanced at with great 
delicacy ; nay, and a very poetical ufe is made 
of it. 

What though no facred earth allow thee room, 
Nor hallow'd dirge be mutter'd o'er thy tomb ? 
Yet (hall thy grave with rifing flowers be dreft, 
And the green turf lie lightly on thy breaft ; 
There {hall the morn her earlieft tears beftow, 
'There the firft rofes of the year fhall blow. 

If this Elegy be fo excellent, it may be 
afcribed to this caufe $ that the occafion of it 
was real -, for it is certainly an indifputable 
maxim, " That nature is more powerful than 
fancy 5 that we can always feel more than we 
can imagine > and that the moft artful fidtion 
muft give way to truth.' ' When Polus the 
celebrated adtor, once affedted his audience with 
more than ordinary emotions, it was " ludtu 
et lamentis veris," by burfting out into real 
cries and tears j for in perfonating Eledtra 
weeping over the fuppofed urn of her brother 
Oreftes, he held in his hand the real afhes of 
his own fon lately dead *. Events that have 

* Aul. GelL Noft. Attic. Lib, vii. Cap. v. 

I i 2 actually 
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adhially happened are, after all, the propereft 
fubje&s for poetry. The beft eclogue of 
Virgil *, the beft ode of Horace *f-, are founded 
. on real incidents. If we briefly caft our eyes 
over the moft interefting and affe&ing ftories, 
ancient or modern, we {hall find that they 
are fuch, as however adorned and a little 
diverfified, are yet grounded on true hiftory, 
and on real matters of fad:. Such, for in-*- 
fiance, among the ancients, are the ftories, 
of Jofeph, of Oedipus, the Trojan war and 
its conferences, of Virginia and the Horatii ; 
fuch, among the moderns, are the ftories of 
king Lear, the Cid, Romeo and Juliet, and 
Oronooko. The feries of events contained in. 
thefe ftories, feem far to furpafs the utmoft 
powers of human imagination. In the beft? 
condudted fi&ion, fome mark of improbability 
and incoherence will ftill appear. 

I shall only add to thefe, a tale literally 
true, which the admirable Dante has intro- 
duced in his Inferno, and which is not fuffi- 

* The firft. f Ode siii. lib. ii. 

ciently 
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ciently known ; I cannot recoiled any paffage, 
in any writer whatever, fo truly pathetic. 
Ugolino, a Florentine Count, is giving the 
dcfcription of his being imprifoned with his 
children by the archbifhop Ruggieri. " The 
hour approached when we expedted to have 
fomething brought us to eat. But inftead of 
feeing any food appear, * I heard the doors of 
that horrible dungeon more clofely barred. I 
beheld my little children in JUence, and could 
not weep. My heart was petrified ! The little 
wretches wept, and my dear Anfelm (aid; 
Tu guardi s) 9 padre : che hai ? father you look 
on us ! what ails you % I could neither weep 
nor anfwer, and continued fwallowed up in 
filent agony, all that day, and the following 
night, even till the dawn of day. As foon 
as a glimmering ray darted through the dole- 
ful prifon, that I could view again tbofe four 
faces, in which my own image was imprejfed, 
I gnawed both my hands, with grief and rage. 

* It was thought not improper to difkinguifh the more moving 
paflages by Italics. Mr. Baretti's juft tranflation is here ofed. 
See his Dissertation on the Italian Poets. 

My 
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My children believing I did this through 
eagernefs to eat, railing themfelves fuddenly 
up, faid to me, My father ! our torments 
would be lefs y if you would allay the rage of your 
hunger upon us. I reftrained myfelf, that I 
might not encreafe their mifery. We were all 
mute that day, and the following. Quel di, c 
P altro, ftemmo tutti muti. The fourth day 
being come, Gaddo falling extended at my 
feet, cried ; Padre mio, che non m* ajuti ! My 
father •, why do you not help me? and died. 
The other three expired one after the other 
between the fifth and fixth day, familhed as 
thou feeft me now ! And I, being feized^witb 
blindnefs, began to go groping upon them with 
my bands and feet : and continued calling them 
by their names three days after they were dead. 
E tre di li chiamai poiche fur morti : then. 
hunger vanqui/hed my grief !" 

If this inimitable defcription had been 
found in Homer, the Greek tragedies, or 
Virgil, how many commentaries and pane- 
gyrics would it have given rife to? What 

(hall 
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fhall we fay, or think, of the genius able to 
produce it ? There are many of the fame na- 
ture $ and perhaps the Inferno of Dante is 
the next compofition to the Iliad, in point of 
originality and fublimity. And with regard 
to the Pathetic, let this tale ftand a teftimony 
of his abilities : for my own part, I truly be- 
lieve it was never carried to a greater heighth. 
It is remarkable, that Chaucer appears to have 
been particularly ftruck with this tale in Dante, 
having highly commended this, " grete poete 
of Italie," for this narration; with a fummary 
of which he concludes the Monke's Tale *. 

The Prologue to Addiforfs Tragedy of 
Cato y is fuperior to any prologue of Dryden ; 

* Milton was particularly fond of this writer. The follow- 
ing paflage is curious, and has not been taken notice of by the late 
writers of his life : " Ego certe iftis utrifque Unguis non extre- 
mis tantummodd labris madidus ; fed fiquis alius, quantum per 
annos licuit, poculis majoribus prolutus, pofium tamen non- 
nunquam ad ilium Dantem, & Petrarcham, aliofque veftros 
complufculos, libenter & cupide comeflatum ire. Nee me tarn 
ipfze Athcnae Atticze cum illo fuo pellucido Iliflb, nee ilia vetus 
Roma fua Tiberis ripa retinere valuerunt, quin faepe Arnum 
yeftrum, & Faefulanos illos Colles invifere amem." Milton. 
Epistol. Epift. viii. B. JBommathaeo Florentino. 

who, 
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whcv notwithstanding, is fo juftly celebrated 
for this fpecies of writing* The prologues 
of Dryden are fatyrical and facetious ; this of 
Pope is folemn and fublime, as the fubjedfc 
required. Thofe of Dryden contain general 
topics of criticifm and wit, and may pre- 
cede any play whatfoever, even tragedy or 
comedy. This of Pope is particular, and 
appropriated to the tragedy alone, • which it 
was defigned to introduce. The moft finking 
images and allufions it contains, are taken, 
with judgment, from fome paflages in the 
life of Cato himfelf. Such is that fine ftroke, 
more lofty than any thing in the tragedy 
itfelf, where the poet fays, that when Caefar 
amid the pomp and magnificence of a triumph, 

Shew'd Rome her Cato's figure drawn in ftate; 
As her dead father's reverend image paft, 
The pomp was darken'd and the day o'ercaft ; 
The triumph ceas'd. — Tears gufh'd from ev'ry eye. 
The world's great vi&or pafs'd unheeded by j 
Her lafl: good mas deje&ed Rome ador'd, 
And honour'd Caefar's lefs than Cato's fword. 

Such, 
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Such, again, is the happy allufion to an old 
ftory mentioned in Martial, of this fage 
going into the theatre, and immediately com- 
ing out of it again : 

Such plays alone fhould win a Britifh ear, 
As Cato's felf had not difdain'd to hear. 

From which he draws an artful panegyric, on 
the purity and excellence of the play he was 
celebrating. 

With refpedt to fprightly turns and poig- 
nancy of wit, the prologues of Dryden have 
not been equalled. Many, and indeed the 
moft excellent of them, were written on oc- 
cafion of the players going to Oxford; a 
cuftom, for the negleft of which no good rea- 
fon can be affigned $ and which was intro- 
duced, by that polite fcholar, and fenfible go- 
vernor, Dr. Ralph Bathurft, Dean of Wells, 
and Prefident of Trinity College, while he was 
Vice-chancellor of that Univerfity *. At this 
time Dryden was fo famous for his prologues, 

+ Sec the Life, &c, of Bathwlst, lately publiihed. 

K k that 
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that no piece was relifhed, nor would the 
theatres fcarcely venture to produce it, if it 
wanted this fafhionable ornament. To this 
purpofe, an anecdote is recorded of Southerner 
who, on bringing his firft play on the ftage, 
did not Fail to befpeak a prologue of the artift 
in vogue. The ufual price had been four gui- 
neas. In the prefent cafe, Dryden infilled 
that he muft have fix for his work; <c which, 
faid the mercantile bard, is out of no difrcf- 
pe£t to you, young man ; but the players have 
had my goods too cheap/* 

The tragedy of Cato itfelf, is a glaring in- 
ftance of the force of party * ; fo fententious 
and declamatory a drama would never have met 
with fuch rapid and amazing fuccefs, if every 
line and fentiment had not been particularly 

tortured, 



* When Addifon fpake of the fecretary of date at that time, 
fee always called him, in the language of Shakespeare, " Tbst 
canker* d Bolingbroke" NotwitManding this, Addifon allured 
Pope, he did not bring his tragedy on the ffcage with any party 
views; nay, defired Pope to carry the poem to the Lords 
Oxford and Bolingkroke, for their perufaL The play, however, 
was always confidered as a warning to the people, that liberty 

1W 
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tortured, and applied to recent events, and. 
the reigning difputes of the times. The purity 
and energy of the di&ion, and the loftinefs' 
of the fentiments, copied in a great meafure 
from Lucan, Tacitus, and Seneca the phi- 
lofbpher, merit approbation. But I have 
always, thought, that thofe pompous Jtoman 
fentiments are not fb difficult to* be produced, 
as is vulgarly imagined ; and which, indeed* 
dazzle only the vulgar. A ftroke of nature 
is, in* my opinion, worth, a hundred fuch 
thoughts, as, 

When vice prevails, and impious men bear fway, 
The poft of honour is a private ftation. 

Cato is a fine dialogue on liberty, and the 
love of one's country ; but confidered as a. 



was in danger during that tory miniftry. To obviate the. ftrong 
impreffions, that fo popular a performance might make on the 
minds of the audience, Lord Bolingbroke, in the midft of their 
violent applaufes, fent for. Booth, who played Cato, one night* 
into his box, between the ads, and- piefented him with jiffy 
guineas; in acknowledgment, as be exprefled it with great 
addrefs, for defending the caufc of liberty fo well agaifaft m« 
perpetual dictator. 

• 

Kkz dtamatk. 
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dramatic performance, nay as a model of a 
juft tragedy, as fbme have affe&edly repre- 
sented it, it muft be owned to want, Act r ok 
and Pathos; the two hinges, I prefume, on 
which ajuft tragedy ought neceffarily to turn, 
and without which it cannot fubfifh It wants 
alfo Character, although that be not fo 
fjffentiafly neceffary to a tragedy as Action. 
Syphax, indeed, in his * interview with Juba r 
bears fbme marks of a rough African t the 
Ipeeches 'of the reflrmay be transferred to any 
of the perfbnages concerned. The fimile 
drawn from Mount Atlas, and the defcription 
of the Numidian traveller fmothered ii* the 
defart, are indeed in chara&er, but fuffici- 
«itly obvious. How Addifon could fall into 
the falfe and unnatural cuftom of ending his 
three firft a£ts with fimiles, is amazing in fo 
chaft and correfl: a writer. The loves of 
Juba andlMarcia, of Pbrtius and Lucia, are 
vicious and kifipid epifodes, debafe the dig- 
nity, and deftroy the unity, of the fable.. 

•• A& ii. Scene v* 

©HE 
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One would imagine, from the practice of 
our modern play-wrights, that love was the 
only paflion, capable of producing any great 
calamities in human life : for this paflion hai 
engrafTed, and been impertinently introduced 
into, all fubjedts *. In the Cinna of Corneille, 
which the prince of Cond6 called " the Bre- 
viary of kings," Maximus whines like a {hep- 
herd in the Paftor Fido, even in the midft of 
profound political reflections, that excel thofe 
of Tacitus and Machiavel ; and while the moil 
important event, that could happen to the 
empire of the world, was debating. In his 
imitation of the Oreftes of Sophocles, Cre-* 

* When the refolution of Medea to kill her children, is al- 
moft difarmed and deftroyed by looking at them, and by their 
foiling upon her, fhebreaks out ; 

4>fl>, <PW T* WpO<7^£pXfC70i (A OfJLfJLO&lV, TtXVCt J 

T* flrpoffy*Xalt Toy irawralor yt\ott ; 

Ai» «*■ t» 5j»a^« ;— - xccphct, yap o^i7a». 

Heu, heu ! cur me oculis afpicitis, libcri ? 

Cur arridetis hoc extremo rifu ? 

Heu, heu ! quid faciam ? cor enim mihi difperit ! 

Euripid. Medea. Ver. 1041. 

No fentiments of the Lover can be fo tender, and fo deeply 
' touching, as thefe of the Mother* 

billow 
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billon has introduced a frigid love-intrigue. 
Achilles muA be in love in the Iphigenia of 
Racine ; and the rough Mithridates muft be 
involved in this univerfal paflion. A paflion 
however it is, that will always ftiine upon the 
ftage, where it is introduced as the chief fub- 
jedt, but not fubordinate and fecondary *. 
Thus, perhaps, there cannot be finer fubjedts 
for a drama, than Phaedra, Romeo, Othello, 
and Monimia. The whole diftrefs in . thefe 
pieces arifes jingly from this unfortunate paf- 
fion, carried to an extreme -f. The greater 
paflions were the conftant fubje<fts of the 
Grecian; the tenderer paflions of theFrench 
and Englifh theatres. Terror reigned in the 

* V Amour furieux, criminel, malheurcux, fuivi de remords, 
&rrachc dc nobles larmes. Point de milieu : il faut, ou que 
T amour domine en tiran, ou qu'il ne paroiiTe pas. 

Oeuvres de Voltaire. Tom xii. pag. 155. 

I have juft been told, that Chateaubrun alfo very lately 
made poor Philo&etes in love, in his Defart Ifland. 

f The introduction of female a&refles on the modern ftage, 
together with that importance which the ladies in thefe latter 
ages have juftly gained, in comparifon to what the ancients at- 
* lowed them, are the two great reafons, among others, of the 
prevalence of thefe tender tales. The ladies of Athens, nad 
not intereft enough to damn a piece of Sophocles or Euripides. 

former ; 
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former ; pity occupies the latter. The mo- 
derns may yet boaft of fome pieces, that are 
not emafculated with this epidemical effemi- 
nacy. Racine was at laft convinced of itt 
impropriety, and gave the public his« Athaliah j 
in which were no parts, commonly called by 
the French d' ajnoreux et de V amoreufe f 
which parts were always given to their twocapi- 

« 

tal adtors. TheMerope and Oreftes of Voltaire, 
^re likewife free from any ill-placed tender- 
nefs, and rprpantic gallantry. For which h? 
has merited the praifes of the learned father 
Tournemine, in a letter to his friend father 
JJrumoy *. But Lear and Macbeth arc 
jilfo ftriking inftances what interefting trage- 
dies may be written, without having recourfe 
to a love-ftory. It is pity, that the tragedy 
of Cato, in which all the rules of the drama, 
$s far as the mechanifm of writing reaches, 
are obferved, is not exaft with refped to the 
unity of time. There was no occafion to ex- 
tend the time of the fable longer than the 
piere reprefentation takes up ; all might have 

* Les Ocuvrcs de Voltaire, torn. viii. 38' 

paffed 
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pafled in the compafs of three hours from the 
morning, with a defcription of which the 
play opens ; if the poet, in the fourth fceae 
of the fifth ad, had not talked of the Jetting 
fun playing on the armour ot the foldicrs. 

Having been imperceptibly led into this 
little criticifin on the tragedy of Cato, I beg 
leave to fpeak a few word on fome other of 
Addifon's pieces, The * firft of his poems 
addrefled to Dryden, Sir John Somers, and 
king William, are languid, profaic, and void 
of any poetical imagery or fpirit. The Let- 
ter from Italy, is by no means equal to a fab-* 
je& fruitful of genuine poetry, and which 
might have warmed the moft cold and correft 
imagination. One would have expedted, a 
young traveller in the height of his genius 
and judgment, would have broke out into 
fome ftrokes of enthufiafm. With what flat-? 
nefs and unfeelingnefs has he fpoken of ftatu- 

* Tickell has ridiculoufly marked the author's age to be bat 
twenty-two and twenty-feven ; as if thefe verfes were extra- 
ordinary efforts at that age ! To thefe however Addifon owed 
his introdu&ion at court, and his acquaintance with that polite 
patron Lord Somen. 

ary 
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ary and painting ! Raphael never received a 
* more flegmatic eulogy. The flavery and fuper- 
ftition of the prefent Romans, are well touched 
upon towards the conclufion ; but I will ven- 
ture to name a little piece on a parallel fub- 
jedt, that greatly excells this celebrated Letter; 
and in which are as much lively and ori- 
ginal imagery, ftrong painting, and manly 
fentiments of freedom, as I have ever read 
in our language. It is a copy of verfea 
written at Virgil's Tomb, and printed in 
Dodfley's * Mifcellanies. 

That there are many well-wrought de- 
fcriptions, and even pathetic ftrokes, in the 
Campaign, it would be ftupidity and malignity; 
. to deny. But furely the regular march which 
the poet has obferved from one town to an- 
other, as if he had been a commiflary of the 
army, cannot well be excufed. There is a 
paflage in Boileau, fo remarkably oppofitc to 
this fault of Addifon, that one would almoft 
be tempted to think he had the Campaign in 

* Vol. IV. pag, 1x4. 

L 1 his 
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his eye, when he wrote it, if the time would 
admit X **• 

Loin ces rimeurs craintifs, dont 1' efprit phlegmatique 
Garde dans fcs fureurs un ordre dida&ique ; 
Qui chantant d* un heros les progres eclatans, 

MAIGRES HISTORIENS, 3UIVRONT L* ORDRE DEI 

TEMPS ; 

lis n* ofent un moment prendre un fujet de viie, 
four prendre Dole, il faut que Lille foit rendue ; 
Et que leur vers exalt, ainfi que Mezerai, 
Ait fait d6ja tomber — les remparts de * Coutrai. 

The moft fpirited verfes Addifon has written, 
are, an Imitation of the third ode of the third 
book of Horace, which is indeed performed 
with energy and vigour ; and his compliment 
•to Kneller, on the picture of king George the 
firft. The occafion of this laft poem is peculi- 
arly happy ; for among the works of Phidias 
which he enumerates, he felefts fuch ftatues 
as exactly mark, and charadfcerife, the laft fix 
Britifh kings and queens. 

• L* Art poetique. Ch. ii. ' 

t Bat the Art of Poetry was written in the year 1672, many 
years before the Campaign. Addifon might have profited by 
~ is rule of his acquaintance, for whom he had a great refpcft. 

Great 
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* Great Pan who wont to chafe the fair, 
And lov'd the fpreading oak, was there ; 
Old Saturn too, with upcaft eyes, 
Beheld his abdicated flues 5 
And mighty Mars for war renown'd, 

t In adamantine armor frown'd : 
By him the childlefs goddefs rofe, 
Minerva, ftudious to compofe 
Her twifted threads j the web (he ftrung, 
And o'er a loom of marble hung ; 
Thetis the troubled ocean's queen, 
Match'd with a Mortal, next was feen, 
Reclining on a funeral urn, 
Her fhort-liv'd darling fon to mourn. 
The laft was He, whofe thunder flew 
The Titan race, a rebel crew, 
That from a Hundred Hills ally'd, 

» In impious league their king defy'd. 

There is fcarcely, I believe, any inftance, 
where mythology has been applied with So 
much delicacy and dexterity, and has been 
contrived to anfwer in its application, fo mi- 

* Chales II. famous for his lewdnefs ; the allufion to his 
being concealed in the oak is artful. James II. William III. 
Queen Mary, who had no heirs, and was a great work-woman. 
Queen Anne married to the Prince of Denmark, who loft the 
D. of Gloucefber in his youth. George L who conquered the 
Highland rebels at Prefton, 171 5. 

L 1 2 nutelj^ 
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nutcly, exadtly, and in fo many correfpond- 
ing circumftances.— 

Whatever cenfures wc have here, too 
boldly, perhaps, ventured to deliver on the 
profeffed poetry of Addifon, yet muft wc can- 
didly own, that in various parts of his profe- 
cflays, are to be found many ftrokes of genu- 
ine and fublimfi poetry ; many marks of a vi- 
gorous and exuberant imagination. Particu- 
larly, in the noble allegory of Pain and Plea- 
fure, the Vifion of Mirza, the ftory of Maraton 
and Yaratilda, of Conftantia and Theodofius, 
and the beautiful eaftern tale of Abdallah and 
Balfora ; and many others : together with 
fevcral ftrokes in the Effay on the pleafures of 
imagination. It has been the lot of many 
great names, not to have been able to exprefs 
themfelves with beauty and propriety in the 
fetters of verfe, in their refpedtive languages ; 
who have yet manifefted the force, fertility, 
artd creative power of a moil poetic genius, 
in profe *. This was the cafe of Plato, of 

* In fome of the eaflern (lories, lately published in the Ad- 
venturer, a vaft and noble invention is displayed ; and thk 

Lucian, 
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Lucian, of Fenelon, of Sir Philip Sidney, and 
of Dr. T\ Burnet, who in his Theory of the 
Earth, has difplayed an imagination, very 
nearly equal to that of Milton* 



-Mxnk mundi 



Difcedunt ! totum video per Inane geri res I 

After all, the chief and chara&eriftical excel* 
lency of Addifon, was his humour; for in 

humour no mortal has excelled him except 
Moliere. Witnefs the character of Sir Roger 
deCoverly, fo original, fo natural, and fo in- 
violably preferved -, *f particularly, in the 
month, which the Spectator fpends at his hall 
in the country* Witnefs alfo the Drummer, 
that excellent and negledted comedy, that 

r 

juft picture of life and real manners, where 
the poet never fpeaks in his own perfon, or 

too by an author, that, I have never heard, has written anj 
confiderable verfes. See, particularly, the ftory of Amurath, 
N°. 20, of Nouraddin and Amana, N°. 73, and of Carasan* 
N°. 132, by Mr. Hawkefworth. 

f Vol. N. during the month of July. See the chara&ers of 
Will. Wimble, Moll White, and the juflices of the quorum, 
p. 200. 8c feq. And Vol. 5. Sir Roger at Weftminfter Abby, 
329. and particularly at the tragedy of the Diflrcft Mother with 
the Spectator. 

totally 
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totally drops or forgets a character, for the 
fake of introducing a brilliant fimile, or acute 
remark : where no train is laid for wit ; no 
Jeremys, or Bens, are fuffer'd to appear. 

The Epilogue to Jane Shore, is the laft 
piece that belongs to this Sedion ; the title 
of which by this time the reader may have 
poflibly forgot. It is written with the air of 
gallantry and raillery, which, by a ftrange 
pcrverfion of tafte, the audience expe&s in 
all epilogues to the moft ferious and pathetic 
pieces. To recommend cuckoldom and pal- 
liate adultery, is their ufual intent. I wonder 
Mrs. Old field was not fuffered to fpeak it $ for 
it is fuperiour to that which was ufed on the 
occafion. In this tafte Garrick has written 
fome, that abound in fpirit and drollery. 
Rowe's genius * was rather delicate and foft, 

* There are however fome images in Rowe ftrongly painted, 
fuch, particularly, as the following, which is worthy of Spenfer; 
fpeakiag of the Tower. 

Methinks Suspicion and Distrust dwell here, 
Staring with meagre forms thro' grated windows. 

Lady Jane Grey, Aft iii. Sc. ii. 

than 
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than ftrong and pathetic; his compofitions 
footh us with a tranquill and tender fort of 
complacency, rather than cleave the heart 
with pangs of commiferation. His diftrefles 
are entirely founded on the paffion of love. 
His didtion is extremely elegant and chafte, 
and his verfification highly melodious. His 
plays are declamations rather than Hialogues, 
and his characters are general, and undiftin- 
guifhed from each other. Such a furious cha- 
racter as that of Bajazet, is eafily drawn ; and, 
let me add, eafily ailed. There is a want of 
unity in the fable of Tamerlane. The death's 
head, dead body, and ftage hung in mourn- 
ing, in the Fair Penitent, are artificial and 
mechanical methods of affecting an audience. 
In a word, his plays are mufical and pleafing 
poems , but inadtive and unmoving trage- 
dies. This of Jane Shore is, I think, the moft 
interesting and affe&ing of any he has givea 
us : but probability is fadly violated in it by 
the negledl of the unity of time. For a per- 
fon to be fuppofed to be ftarved, during the 
reprefentation of five ads, is a ftriking in- 

ftance 
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fiance of the abfurdity of this violation. In 
this piece, as in all of Rowe, are many florid 
fpeeches utterly inconfiftent with the ftate 
and fituation of the diflrefsful perfonages who 
fpeak them. When Shore firft meets with 
her hufband, (he fays, 

* Art thou not rifcn by miracle from death ? 
Thy (hfoud is fall'n from off thee, and the grave 
Was bid to give thee up, that thou might'ft come, 
The meflenger of grace and goodnefs to me.— 

lie has then added fome lines, intolerably 
flowery and unnatural ; 

Give me your drops, ye foft defcending rains, 
Give me your ftreams, ye never- ceafing fprings* 
That my fad eyes may ftill fupply my duty, 
And feed an everlafting flood of farrow. 

This is of a far diftant ftrain from thofe ten- 
der and Ample exclamations (he ufes, when 
her hufband offers her fome rich conferves ; 



f How can you be lb good ? 



And again ; 

•Aftv. Sc,iv. flbid. 



—Have 
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-Have you forgot 



The coftly ftrtng of pearl you brought me home, 
And ty'd about my neck ? bow could I leave you f 

She continues to gaze on him with earneftnefs, 
and inftead of eating as he entreats her, {he 
obferves, 



Y ou're ftrangely alter'd— 
Say, gentle Belmour, is he not ? how pale 
Your vifage is become ? Your eyes are hollow,— 
Nay, you are wrinkled too— 

To which fhe inftantly fubjoins, ftruck with 
the idea that fhe herfelf was the unhappy 
caufe of this alteration ; 



-Alas the day ! 



My wretchednefs has coft you many a tear, 
And many a bitter pang fince laft we parted. 

What (he anfwers to her hufband, when he 
afks her movingly, 

Why doft thou fix thy dying eyes upon me 
With fuch an earneft, fuch a piteous look, 
As if thy heart was full of fome (ad meaning, 
Thou couldft not fpeak !— 

Mm Is 
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Is pathetic to a great degree ; 

Forgive mc ! tut forgive me ! 

Thefe few words far exceed the moft pompous 
declamations of Cato. The interview betwixt 
Jane Shore and Alicia, in the middle of this 
aft, is alfo very affedting : where the madnfefs 
of Alicia is well painted. 'But of all repre- 
fentations of madnefs, that of Clementina, 
in the Hiftory of Sir Charles Grandifan, is 
the moft deeply interefting. I know not 
whether even the madnefs of Lear is wrought 
up, and exprefled by fo many little ftrokes of 
nature, and genuine paffion. Shall I fay it 
is pedantry to prefer and compare, the madnefs 
of Oreftes in Euripides, to this of Clementina? 

It is probable, that this is become the moft 
popular and pleating tragedy of all Rowe's 
works, becaufe it is founded on our own hi- 
ftory. I cannot forbear wifhing, that our 
writers would more frequently fearch for fub- 
jedts, in the annals of England, which afford 
many ftriking and pathetic events, proper for 

- the 
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the ftage. We have been too long attached 
to Grecian and Roman ftories. In truth, the 
domestica facta, are more interefting, as 
well as more ufeful : more interefting, be- 
caufe we all think ourfelves concerned in the 
adtions and fates of our countrymen j more 
ufeful, becaufe the characters and manners, 
bid the faireft to be true and natural, when 
they are drawn from models with which 
we are exactly acquainted. The Turks, 
the Perfians, and Americans, of our poets, 
are in reality diftinguiftied from Englishmen, 
only by their turbans and feathers; and 
think, and ad, as if they were born and edu- 
cated within the bills of mortality. The hi- 
ftorical plays of * Shakefpeare, are always 
particularly grateful to the fpe&ator, who 
loves to fee and hear our own Harrys and 
Edwards, better than all the Achillefes or 

* Milton has left, in a manufcript, thirty-three fubje£ls for 
tragedies, all taken from the Englifli annals ; which manufcript 
the curious reader may fee printed in Newton's Edit, of Milton, 
Odt. Vol.iii. pag. 331. And in Birch's life of Milton, prefixed 
to his. edition of Milton's profe- works, pag. 51 ; and in Peck's 
Memoirs of the Life and Writings of Milton, pag. 90. 

M m 2 Caefars, 
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Caefars, that ever exifted. In the choice of 
a domeftic ftory, however, much judgment 
and circumfpe&ion muft be exerted, to fele& 
one of a proper aera ; neither of too ancient, 
or of too modern a date. The manners of 
times very ancient, we /hall be apt to falfify, 
as thofe of the Greeks and Romans. And re* 
cent events, with which we are thoroughly 
acquainted, are deprived of the power of im- 
preffing iblemnity and awe, by their notoriety 
and familiarity. Age foftens and wears away 
all thofe difgracing and depreciating circum* 
flapces, which attend modern tranfadions, 
merely becaufe they are modern. Lucan was 
much embarrafled by the proximity of the 
times he treated of. On this very account, 
as well as others, .the beft tragedy that could 
be poflibly written on the murder of Charles I, 
would be coldly received. Racine ventured 
to write on a recent hiftory, in his Bajazet; 
but would not have attempted it, had he not 
thought, that the diftance of his hero's coun- 
try repaired, in fome meafure, the jiearnefs 

of 
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ef the time in which he lived. " Major a 
longinquo reverentia." 

Pope, it is faid, had framed a defign of 
writing an epic poem, on a fad: recorded in 
our old annalifts, and therefore more engaging 
to an Englishman; on the arrival of Bru- 
tus, the fuppofed grandfon of iEneas, in our 
ill and, and the fettlement of the firft foundations 
of the Britifh monarchy. A full fcope might 
have been given to a vigorous imagination, to 
embellifh a fi&ion drawn from the bofom of 
the remoteft antiquity. Some tale, equally 
venerable and ancient, it was alfo the purpofe 
of Milton * to adorn j for he fays, in his 

Reaftn 

* Whether he intended, as a poet expre&s it, To, 

Record old Arthur^ magic tafe* 

And Edward, fierce in fable mail; 

Sing royal Brutus* lawlefs doom, 

And brave Bonduca, fcoorge of Rome; 

Great Pendracon's fair-branched line, 
♦ 

Stern Arvirage, or old Locrinb. 
% The Union, pag. 92* 

*' An hiflorical poem, fays Milton, in the above-mentioned 

.jnanufcript, may be founded fomewhere in Alfred's reign, 

especially at his ifluing out of Edelagfey, on the Danes, whofe 

actions 
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Reafon of church government *, " I am me- 
ditating what king or knight before the 
Conquest might be chofen, in whom to 
lay the pattern of a chriftian hero/' But (hall 
I be pardoned for fufpe&ing, that Pop* 
would not have fucceeded in this defign j 
that fo didactic a genius would have been 
deficient in that sublime and pathetic, 
which arc the main nerves of the epopea; 
that he would have given us many elegant 
defcriptions, and many general characters, 
well drawn $ but would have failed to fet be-^ 
fore our eyes the reality of thefe objefts t 
and the actions of thefe characters: for 
Homer profefiedly draws no characters, but 

a£tions are well like thofe of Ulyfles." In Milton's hiftory of 
England, may be feen the ftory of Brutus here in queftion : 
with which he feems pleafed, as.it fuitcd the romantic turn of 
is mind. See his Mansus, 

Siquando indigenas revocabo in carmina reges, 
Arthurumque etiam, &c. 

Ipfe ego Dardanias Rutupina per zequora puppet, 
Dicam, & Pandrafidos regnum vetus Inogeniae, 
Brennumque, Arviragumque, Sec. 

And, particularly! the Epitaphivm Damonis. 

* Pa 2- ?4- 

give* 
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gives us to coiled: them from the looks and 
behaviour of each perfon he introduces ; that 
Pope's clofe and conftant reafoning had im- 
paired And crufhed the faculty of imagination j 
that the political reflections, in this piece, 
would, in all probability, have been more 
numerous, than the affe&ing ftrokes of nature; 
that it would have more refembled the Hen- 
riade, than the Iliad, or even the Gieru* 
salemme Liberata; that it would have 
appeared, (if this fcheme had been executed) 
how much, and for what reafons, the man 
that is fkilful in painting modern life, and 
the moft fecret foibles and follies of his co- 
temporaries, is, therefore difqualified for 
reprefenting the ages of heroifm, and that 
fimple life, which alone epic poetry can grace- 
fully defcribe 5 in a word, that this compofi- 
tion would have ftiewn more of the Ph i lo- 
sopher than of the Poet. Add to all this, 
that it was to have been written in rhyme ; a 
circumftance, fufficient of itfelf alone to 
overwhelm and extinguifh all enthufiafm, and 
produce endlefs tautologies and circumlocu- 
tions. 
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tions. Arc not thefc fuppofitions ftrength- 
cncd by what Dr. Warburton * has informed 
us, namely, that Pope in this poem intended 
to have treated amply, " Of all that regarded 
civil regimen, or the fcience of politics ; that 
the feveral forms of a republic were, here to 
have been examined and explained ; together 
with the feveral modes of religious worfliip, 
as far forth as they affedt fociety; 99 than 
which, purely there could not have been a 
toore improper fubjed for an epic poem. 

It is not impertinent to obfcrve, for the 
fake of thofe who are fond of the hiftory of 
literature, and of the human mind in the pro- 
grefs of it, that the very firft poem that ap- 
peared in France, any thing like an epic poem, 
was on this identical fubjeft, of Brutus ar- 
riving in England. It was written by Mafter 
Eu st ache, fo early as in the reign of Louis * 
the feventh, firnamed the Young, who af- 
cended the throne in the year 1 137, and who 

• Vol. ill. 

was 
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was the hufband of the celebrated Eleonora, 
afterwards divorced, and married to our Henry 
the feconcL The author called it, Le Roman 
de Brut Every piece of poetry was at that 
time denominated a romance. The Latin 
Language ceafed to be regularly fpoken in 
France, about the ninth century; and was 
fucceeded by what was called the Romance^ 
tongue, a mixture of the language of the 
Francs, and of bad Latin. The fpecies of 
writing, called Romans, began in the tenth 
century, according to the opinion of the Be- 
nedidine fathers *, who have well refuted 
M. Fleuri and Calmet, who make it lefs 
ancient by two hundred years. The poem, 
or Romany we are fpeaking of, is full of won* 
derful and improbable tales, and fupernatural 
adventures, fuited to the tafte of fo barbarous 
an age. It is matter of fome curiofity, to fee 
a fpecimen of the ftyle of this eldeft of the 
French poets. This is his exordium : 

Qui rent ouir, qui vcut fcavoir, 
De rei en roi, & d'hoir en hoir, 

* Hift. Lit. T. 6, 7. 

Nn Qj« 
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Qui cils furent, & d' ou cils vinrent, 
Qui Angleterre primes tinrent. 

We may judge, from this paflage, of the ftate 
of the language. Mafter Euftache has been 
particularly careful to mark the time in which 
he lived and wrote, by his two concluding 
lines: 

L' an mil cent cinquantc— cinq ans 
Fit Maiftre Euftache ces Romans* 

I will take leave to add, that the fecond 
poem, now remaining, in the French language, 
was entitled, The Romance of Alexander the 
Great. It was the confederated work of four 
authors, famous in their time. Lambert le 
Court, and Alexander of Paris, fung the ex- 
ploits of Alexander ; Peter de Saint Cloft, 
wrote his will in verfe ; the writing the will 
of a hero being then a common topic ; and 
John le Nivelois, added a book concerning 
the manner in which his death was revenged. 
It is remarkable, that before this time, all 
the Romans had been compofed in verfes of 
eight fyllables : but in this piece; the four 

authors 
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authors firft ufed verfcs of twelve fyllables, 
as more folemn and majeftic. And this was 
the origin, though but little known, of thofe 
verfes, which we now call Alexandrines ; 
the French heroic meafure : the name being ' 
derived from Alexander, the hero of the piece, 
pr from Alexander, the moft celebrated of the 
four poets concerned in this work. Thefe 
were the moil applauded poets of that age. 
Fauchet highly commends this poem ; par- 
ticularly a paflage where a Cavalier is ftruck 
to the ground with a lance, who, fays the 
old bard, 

Du long comme il etoit, mefura la campagne* 

Which is not inferior to Virgil's, 

Hefperiam metirc jacens.— 

One would not imagine this line had been 
written, fo early as the middle of the twelfth 
century. A great and truly learned anti- 
quary has remarked, for the honour of our 
country, that about this time, 1 1 60, appeared 
the firft traces of any theatre. " A monk 

N n 2 called 
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called Geofiry, who was afterwards abbot of 
St. Albans in England, employed in the edu« 
cation of youth, made his pupils reprefent, 
with proper fcenes and drefles, tragedies of 
piety. The fubjeft of the firft dramatic piece, 
was, the miracles of faint Catharine, which 
appeared long before any of our representation* 

Of the MYSTERIES V 

* The prefident Henault, Hifloirc de France. Tom. It ft 
151. aParii 174^. 



SECT. 
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SECT. VI. 

Of theEpiJile of Sappho /oPhaon, 
and of Elois a to Abela&d. 

IT is no fmall merit in Ovid, to have in- 
vented * this beautiful fpecies of writing 
epiftles under feigned characters. It is a high 
improvement on the Greek elegy $ to which 
its dramatic nature renders it greatly fuperior. 
It is indeed no other than a paffionate folilo- 
quy ; in which, the mind gives vent to the 
diftrefles and emotions under which it la- 
lxmrs: but by being directed and addreffed 
Co a particular perfon, it gains a degree of 
propriety, that the beft-condudted foliloquy, 
in a tragedy, muft ever want. Our impatience 
under any preffures of grief, and diforder of 
mind, makes fuch paffionate expoftulations 
with the perfons fuppofed to caufe fuch un- 
cafinefies, very natural. Judgment is chiefly 

• Pvopertius, however, has one eompofition of this fort^ 
jpddqd* Ipiftqla Arcdnfic ad LycpUm. Lib. IV. Eleg. 3. 

(hewn, 
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{hewn, by opening the interefting complaint 
juft at fuch a period of time, as will give oc- 
cafion for the moil tender fentiments, aod the 
moil fudden and violent turps of pafllon to be 
difplayed. Ovid may, perhaps, be blamed 
for a famenefs of fubje&s, in thefe epiftles of 
his heroines ; whofe diflreffes are almoft all 
occasioned by their lovers forfaking them. 
His epiftles are likewife too long; which 
circumftance has forced him into a repetition 
and languor in the fentiments. It would be 
* a pleating talk, and conduce to the formation 
of a good tafte, to fhew how differently Ovid 
and the Greek tragedians, have made Medea, 
Phaedra, and Deianira fpeak, on the very fame 
occafions. Such a comparifon would abun- 
dantly manifeft, the fancy and wit of 
Ovid, and the judgment and nature of 
Euripides and Sophocles. If the chara&er of 
Medea was not better fupported in the tragedy, 
which Ovid is faid to have produced, and of 
which Quintilian fpeaks fo advantageoufly, 
than it is in her epiftle to Jafon, one may ven- 
ture to declare, that the Romas would not yet 

have 
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have been vindicated, from their inferiority to 
the Greeks, in tragic poefy. 

The Epistle before us is tranflated by 
Pope, with faithfulnefs and with elegance; 
and much excells any that Dryden tranflated 
in the volume he publifhed : m^ny of which 
were done by fome " of the mob of gentle- 
men that wrote with eafe ; " that is, Sir C. 
Scroop, Caryl, Pooly, Wright, Tate, Buck- 
ingham, Cooper, and other carelefs rhymers. 
A good tranflation of thefe epiftles, is as much 
wanted, as one of Juvenal ; for, out of : fix- 
teen fatires of that poet, Dryden himfelf tran- 
flated but fix. We can now boafl: of happy 
tranflations in verfe, of almoft all the great 
poets of antiquity $ whilft the French have 
been poorly contented with only profe tran- 
flations of Homer and Horace, which, fays 
Cervantes, can no more refemble the original, 
than the wrong fide of tapeftry can reprefent 
the right. The inability of the French tongue 
to exprefs many Greek or Roman ideas with 
facility and grace, is here vifible : but the 
Italians have Horace tranflated by Pallavacini, 

The- 
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Theocritus by Ricolotti and Salvini, Ovid by 
Anguillara, the Mneid, admirably well, in 
blank verfe, by Annibal Caro, and the Geor- 
gics in blank verfe alio, by Daniello. 

. I return to Ovid, by obferving, that he has 
put into the mouth of his heroine a greater 
number of pretty panegyrical epigrams, than 
of thofe tender and paflionate fentiments, 
which fuited her character, and made her 
sensibil it y in amours fo famous. What can 

be more elegantly gallant than this compli- 
ment to Fhaon ? 

Sume fidem & pharctram ; fies manifeftus Apollo; 
Accedant capiti cornua ; Bacchus cris. 

This thought feems indifputably to have been 
imitated, in that moil juftly celebrated of 
modern epigrams : 

Lumine Aeon dextro, capta eft Leonilla finiftro, 
Et potis eft forma vincere uterque Deos $ 

Blande puer, lumen quod habes, concede forori, 
Sic tu toecut amor, fie erit ilia Vkhws. 



My 
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My chief rcafon for quoting tfaefe delicate 
lines, was to point out the occafion of them, 
tirhich feems not to be fcfficiently knowil. 
They were made on Louts de MaguirOn, the 
fcnoft beautiful man of his time, and thfe 
great favourite of Henry III. of Franc*, 
who loft an eye at the fifcge of Iflbire $ and 
on the Princefs of Eboli, a great beauty, but 
who was deprived of the fight of one bf her 
eyes, and who was at the fame time miftrefs 
of Philip II. King of Spain. 

It was happily imagined to write an epiflle 
in the character of Sappho, who had fpoken 
of the joys of love with more warmth and 
feeling, than any writer of antiquity ; and who 
defcribed the violent fymptomS attending this 
paffion, in fo ftrong and lively a manner, that 
.the phyfician Erafiftratus is faid to have dis- 
covered the fecret malady of the Prince An- 
tiochus, who was in love with his mother- 
in-law Stratonice, merely by examining the 
fymptoms of his patient's diftemper by this 
defcription. Addifon has infertcd in two of 

Go hit 
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his Spectators *, an elegant character of this 
poetefs j and has given a tranflation of two of 
her fragments, that are exquifite in their kind : 
a tranflation, which we may prefume Addifon 
himfelf rcvifed, and altered, for his friend 
Philips. As thefe two pieces are pretty well- 
known, by being found in fo popular a book 
as the Spectator, I (hall fay no more of them ; 
but fhall add two more of her fragments, 
which, though very fhort, are yet highly 
beautiful and tender. The firft reprefents the 
languor and liftleflhefs of a perfon deeply in 
love i we may fuppofe the fair author look- 
ing up earneflly on her mother, cafting down 
the web on which fhe was employed, and 
fuddenly exclaiming $ 

TKvnua JM»7f{, W TOI 
Avtctfxat xffxm rot »rw, 

B^ahtar Si* AtpgHirotf "(*• 

Dulcis mater ! non 
PofTum texere telum 

+ Inter novem illoftr. faemin. fragment*. Edit, a Fulvio Ur- 
£po, Antwerp. 

? N 9 . zzi — 229. 

Amort 
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Amore vida pucri, 
Per acrem Vencrem. 

The other fragment is of the defcriptlve kind 5 
and feems to he the beginning of an Ode ad- 
dreffed to Evening : it is quoted by Deme- 
trius Phalereus * f 

Irtngf walla fifut, 
0i gi»f otm, Qb£H{ aty** 
togif? fu&{* wa%ia* 

Vefper omnia feet; 
Fers vinum, fers capram* 
Fers matri filianu 

From thefe little fragments, the firft of which 
is an example of the pathetic, and the fecond 
of the piSturefque, the manner of Sappho 

« 

might have been gathered, if the two longer 
odes had not been preferved in the treatifes 
of Dionyfius, and of Longinus. I cannot 
help adopting the application Addifon has 
made of his two lines of Phoedrus, to thefe 
remains of our poetefsj which is perhaps 
one of the moil elegant, and happy applica- 
tions that ever was made from any claflic ; 

* Edit Oxon. p. 104. , 

O o 2 O (iiara 
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O fuavis anima ! qualem te dicam bonam 
Antehac fuiflc, tales cum Tint reliquiae * ! 

The verification of this tranflationof Pope, 
is, in point of melody, next to that of his 
paftorals. Perhaps the two following lines, 
in which alliteration is fuccefsfuiiy ufed, are 
the mod harmonious verfes in our language, I 
mean in rhyme : 

Ye gentle gaje* ! beneath my body blow, 
And fpftly lay me on. the waves below ! 

* 

The peculiar muficalnefs of the firft of thefe> 
lines, in particular, arifes principally from it's 
confifting entirely of iambic feet; which 
have always a ftriking, although unperceived , 
eflfed in an Englifh verfe. As for example j 

7? gentle, ga/es beneath my body blow. 

Even if the lafc foot stone be an iambic, it 
cafls a* harmony qves a. whole* line -f : 

Rapt into future times the, bard begun. 

% Ehaedr. Fak L. Hi. Fab. i. vtr. 5, 6> 
f See Warton on Spenfo, S^teL pag. 259, ice. 

There 
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There are many niceties in our verification, 
which few attend to, and which would de« 
mknd a regular treatife fully to diicufs : we 
fhould furely ufe every poffiblc art, to render 
our rough Northern language harmonious* 

Fenton alfo has given us a tranllation of 
this epiftje to Phaon $ but it is in no refpe& 
equal to Pope's : he has added another, of his 
own invehtion, of Phaon to Sappho, in which 
the ftory of th? transformation of the former, 
from an old mariner to a beautiful youth, is 
well told. Fenton * was an elegant fcholar, 
and had an exquifite tafte ; the books he 

• Popb highly valued him. In a letter to Gay, Vol. VIET. 
p. 169. he fays, " I have juft received the news of the deatk 
of a friend, whom I efteemed almoft as many years as you 1 
pftor Fenton. He died at Eaft-hamitead, of indolence and 
inactivity ; let it not be your fate, but ufe exerciffe" Craggs, 
who had never received a learned education, had fome time 
before commiflioned Pope to find out for him fome polite 
fcholar, whom he propofed to take into his> family, that he 
fnlght acquire a tafte of literature, by the converfation and in* 
ftruftion of the perfon Pope fhould recommend. He accord- 
ingly chofe Fenton; but Craggs died unluckily for the execs* 
tk>a of this fcheme. Mr. Craggs had the candor to make ne 
objeclion to Fenton, tho' he was a nonjuror; being, I prefiime, 
convinced he was honeft as well as learned. ' 

tranflated 
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translated for Pope in the Odyffey, are fupe~ 
rior to Brome's. In his Mifcellanies are 
many pieces worthy notice ; particularly, his 
Epiftle to Southerne 5 the Fair Nun, imitated 
from Fontaine 5 Olivia a Character, an Ode 
to the Sun, and one to Lord Gower, written 
in the true fpirit of Lyric poetry, of which 
the following allegory is an example : 

EnamourM of the Seine, celeftial fair, 
The blooming pride of Thetis azure train, 
Bacchus, to win the nymph who caus'd his care, 
Lalh'd his fwift tigers to die Celtic plain ; 
There fecret in her faphire cell, 
He with the Nais wont to dwell, 
Leaving the nedar'd feafts of Jove ; 

■ 

And where her mazy waters flow, 
He gave the mantling vine to grow, 
A trophy to his love. 

His tragedy of Mariamnc has undoubtedly 
merit, tho 9 the diftion be too figurative and 
ornamental; it does indeed fuperabound in 
the richeft poetic images : except this may be 
palliated by urging, that it fuits the characters 
of oriental heroes, to talk in fo high a ftrain, 
and to ufe fuch a luxuriance of metaphors. 

From 
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Prom this epistle of Sappho, I may 
take occafion to obferve, that this fpecies of 
writing, beautiful as it is, has not been much 
cultivated- among us. Drayton, no defpica- 
ble genius, attempted to revive it, and has 
left us fome good fubje&s, tho' not very art- 
fully handled *. We have alfo a few of this 
fort of epiftles by the late Lord Hervey, in 
the fourth volume of Dodfley's Mifcellanics *f 9 
Flora to Pompey J, Arifbe to Marius, and 
Monimia to Philoclcs, in which laft are fome 
pathetic ftrokes, and Roxana to Ufbeck, taken 
from the incomparable § letters of the late 
prefident Montefquieu ; a fine || original work, 

in 

* The beft of his England's heroic al Epistles, are 
King John to Matilda, Elinor Cobham to Duke Humphry, 
William De Le Poole to Queen Margaret ; Jane Shore to 
Edward IV. Lord Surrey to Geraldine, and Lady Jane Grey 
to Lord Guilford Dudley. In 'his Baron's Wars, there are 
many ftrokes not unworthy of Spenfer ; and his Nymphidia 
mull be allowed to be a perfect pattern of paftoral elegance. 

t Page 90. & fcq. J Taken from FonteneUe. 

$ Lettres Perfans. A Geneve. 171 6. 

I Lady Wortley Montague, who refided fo long at Con- 
fiantinople, faid, " One would have thought the Baron 
de Montefquieu had been born and bred a Turk, he has de* 
fcribed that people, and the women particularly, fo very accu- 
rately." 
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in which the cuftoms and manners of the 
Perfians are painted with the utmoft truth 
and livelinefs, and which have been faintly 
imitated by the Jewifh, Chinefe, and other 
Letters. The beauty of this writer, it hit 
cxpreflive brevity ; which Lord Hervey has 
lengthened to a degree that is unnatural ; 
efpecially, as Roxana is fuppofed to write juft 
after (he has fwallowed a deadly poifon, and 
during it's violent operations. I have lately 
feen leveral pieces of this fpecies, which, ai 
the fubjedts are ftriking, will, I hope, one day 
fee the light. They are entitled* " TassO 
to Leonora ; written in an interval of 
his madnefs : Lucan to Nero ; juft after 
he was condemned to death : Lady Olivia 
to Clementina, on her refuting to marry 
Grandifon : Charles V. from the monaftery 
he retired to, to the King . of France ; Gal* 
Gacus, general of the Britons, to Agricola 

fatcly. 1 '— " I had rather hive written the fhort hiftory of the 
Troglodites, confiding only of ten pages, than the admirable, 
the immortal hiftory of Thuanus in ten great Toluma." 
Mbs Psmsebi. ccxlv. 

that 
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that commanded the Romans: Montezuma 
to Cortez : Vitikinda, the general of the 
Saxons, toCHARLEMAYNE : andRosMUNDA 
to Alboinus, King of the Lombards." 

The Italians had a writer of heroic epiftles 
called Antonio Bruni ; thefe are fome of his 
fubjeds; the Hebrew Mother to Titus 
Vespasian, Erminia to Tancrejd, Ca- 
therine of Arragon to Henry VIIL 
Turnus to Lavinia, Tancred to Clo- 

RIND A, ARMIDA tO RlNALDO, RADAMIS- 

tus to Zenobia, Nausicaa to Ulysses, 
Angelica to Orlando, Sophonisba to 
Masinissa, Semi ram is to Ninus, Ho- 
noria to Attila. 

But of all (lories, ancient or modern, 
there is not perhaps a more proper one to 
furnifh out an elegiac epiftle, than that of 
Eloisa and Abe lard. Their diftrefles were 
of a moft singular and peculiar kind * 
and their names fufficiently known, but not 
grown trite or common by too frequent 

P p ufage. 
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ufage. Pope was a moft excellent improver, 
if no great original inventor; for, as we 
have feen what an elegant fuperftru&ure he 
has raifed on the little dialogue of the Comte 
de Gabalis, fo (hall we perceive, in the fequei 
of this Seftion, how finely he has worked up 
the hints of diftrefs, that are fcattered up and 
down in Abelard's and El 01 fa's Letters ; and, 
in a little French * hiftory of their lives and 
misfortunes. -j- Abelard was reputed the moil 
handfome, as well as moft learned man, of 
his time ; according to the kind of learning 
then in vogue. An old chronicle, quoted by 
% Andrew du Chefne informs us, that fcho- 

* Printed at the Hague, 1693. 
f He was born at Palais near Nantes in Britanny, at the 
beginning of the twelfth century, andftudied at Paris under 
William Champeaux. 

t In Hif. Cal. Abel. p. 1155. And the high opinion that 
was held of his learning, jnay appear from his epitaph by Pec 
dc Clugny. 

Gallorum Socrates, Plato maximus Hefperiarum, 
Noftcr Ariftoteles, Logtcis, quicanque faerunt, 
Aut par, aut melior, ftudiorum cognitus orbi 
Princeps, ingpnio varips, fubtilis Sc acer i 
Omnia vi fuperans ratkmis & arte loquendi, 
Abaclardus erat, &c,— <—• 
Vid. Absl. & Heloif. Epift. pag. 235. Edit. Rawlinfon, 1718. 

lars 
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lars flocked to his ledfcures from all quarters of 
the latin world. And his cotemporary St. 
Bernard relates, that he numbered among his 
difciples many principal ecclefiaftics, and car- 
dinals, at the court of Rome. Abelard him- 
fclf boafts, that when he retired into the 
country, he was followed by fuch immenfe 
crowds of fcholars, that they could get neither 
lodgings nor provifions fufficient for them; 
" ut nee locus hofpitiis, nee terra fufficeret 
alimentis *." He met with the fate of many 
learned men, to be embroiled in controveriy, 
and accufed of herefy; for St. -f- Bernard . 
whofe influence and authority was very great, 
got his opinion of the Trinity condemned, at , 
a council held at Sens, 1 140. But the ta- 

* Abdardi Opera, p. 19. 

f The character of this St. Bernard was Angular; the prefi- 
dent Henault thus fpeaks of him. " II avoit ete donne a cct 
homme extraordinaire de dominer les efprits," one behold* him 
pais in a moment from the depth of a defert to a court, where 
he never was difplaced; where he lived without titles, without 
a public character, enjoying that perfonal weight which is 
above authority. — Yet no lefs a man of fan&ity, and a man of 
wit, than a great politician : His fennons are mafterpieces of 
fentiment and energy* Hiftoire de France : Trofieme Race, 
p. 145. 

Pp 2 lent* 
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lcnts of * Abelard were not confined to theo* 
logy, jurifprudence, philofophy, and the 
thorny paths of fcholafticifm : he gave proof* 
of a lively genius, by many poetical perform- 
ances 5 infomuch, that he was reputed to be 
the author of the famous Romance of the 
Rofe; which, however, was indifputably 
written by John of Meun, a little city on 
the banks of the Loire, about four leagues 
from Orleans ; which gave occafion to Marot 
to exclaim ; 

De Jean de Mcun s'enfle le cours de Loire. 

Of this ancient French poet much more will 
be faid, in the courfe of this work, when 
' we come occafionally to fpcalc of Chaucer : 
fuffice it at prefent to obferve, that he certainly 
continued and finished the Romance of the 

* One is fometimes furprized to fee the honours and venera- 
tion formerly paid to men of literature, in comparifon of what 
they meet with at prefent. " As every human advantage is 
attended with inconveniences, the change of men's ideas in this 
particular, may probably be afcribed to the invention of 
printing ; which has rendered books fo common, that even 
men of (lender fortunes can have accefi to them/' Hums's 
Hiftory of Great-Britain, p. 149, 

Rofe, 
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Rofe, which * William de Lorris had left im- 
perfedt, forty years before. If chronology «f* 
did not abfolutely contradift the notion of 
Abelard's being the author of this very cele- 
brated piece, yet are there internal arguments 
fufficient to confute it. The miftake feems 
to have flowed, from his having given Eloifa 
the name of Rose, in one of the many fon- 
nets he addrefled to her. In this romance, 
there are many fevere and fatirical ftrokes on 
the character of Eloifa, which the pen of 
£ Abelard never would have given. In one 
paflage, (he is introduced fpeaking with in- 
decency and obfcenity; in another, all the 
vices and bad qualities of women are repre- 

fented, as aflembled together in her alone. 

) Qui 

> 

r 

• Whom Marot praifes ts the Ennins of France, 

Notre Ennius Guillaume de Lorris. 

He took bis name from the town of Lorris where he was born. 

f There is undoubted evidence, that it was written an hun- 
years after Abelard flourifhed. 

t Eloifa fpeaks thus of Abelard's poetry and (kill alfo in 
jnufic } for he fung his own verfes. ".■ Duo autem fateor, tibi 
fpecialiter inerant, quibus fotminarum quarumlibet animot 
flatim allicere poteras ; di&andi videlicet & cantandi gratia. 

Quae 
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Qui les mature feminina favoit, 
Car trcs-tous en foi ks avoit 

In a very old epiftle dedicatory, addrefied to 
Philip the fourth of France, by this fame 
John of Meun, and prefixed to a French 
tranflation of Boetius, a very popular book at 
that time, it appears, that he alfo tranflated 
the epiftles of Abelard to Heloila, which 
were in high vogue at the court. He men- 
tions alfo that he had tranflated Vegetius, on 
the Art military, and a book called the Won- 
ders of Ireland ; thefe works (hew us the 
tafte of the age : his words are ; " t* envoye 
ores * Eoece <j e confolation, que j f ai franflat£ 

Quae caeteroa minime philofophot afiecutos cfle novimus, 
Quibus quidem quafi ludo quodam laborem exerdtii recreans 
philofophici, pleraque atnatoho metro vel rithmo compofita 
rcliquifti carmina, quae pre nimia fuavitate tarn didaminis, 
quam cantus, faepius frequentata, tuum in ore omnium nomen 
inceffanter tencbant ; ut etiam illiterates melodise dulcedo tui 
son finerct immemores efle," Epiit. i. HelottEe. p. 51. 

It is obfervable, that Pope judicioufly foftened and harmo- 
nized her name to Eloifa from Htloijfa. 

* Chaucer alfo tranflated this piece.— Boetius was a moft 
admired daffic of that age; indeed he deferves to be fo of any. 

en 
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en Francois, jacoit que bien entendes le 

Latin*. 

It is to be regretted, that we have no exadk 
pidture of the perfon and beauty of Eloifa ; 
Abelard himfelf fays, that (he was, " facie 
non infima j" her extraordinary learning many 
circumftances concur to confirm ; particularly 
one, which is, that the nuns of the Para* 
clete are wont to have the office of Whitfun- 
day read to them in Greek, to perpetuate the 
memory of her underftanding that language. 
The curious may not be difpleafed to be in- 
formed, that the Paraclete was built in the 
parifh of Quincey, upon the little river Ardu- 
zon, nearNogent, upon the Seine. Happen- 
ing to be in France a few years ago, I had the 
curiofity to vifit the very fpot $ which I fur- 
veyed with much veneration. A lady, learned 
as was Eloifa in that age, who indifputably 
underftood the latin, greek, and hebrew 
tongues, was a kind of prodigy : her literature 



* This fcntcncc ftrongljr alio chanfterifes the times. 

fays 



V .» 
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fays * Abelard, " in toto regno nominatiffi- 
mam fecerat :" and, we may be fure, more 
thoroughly attached him to her. Bufly Ra- 
butin /peaks in high terms of commendation, 
of the purity of Eloifa's latin ity : a judgment 
worthy a French count ! There is a force, but 
not an elegance in her ftyle ; which is ble- 
mifhed, as might be expefted, by many 
phrafes unknown to the pure ages of the 
Roman language, and by many Hebraifms, 
borrowed from the tranflation of the bible. 

I now propofe to pafs through the 
-f- Epistle, in order to give the reader 
a view of the various turns and tumults of 
paffion, and the different fentiments with 

which 

• Abel. Opera, p. 10. 

f The compliment which Prior paid our author on this 
Epistle, is at once full of elegance and very lively imagery. 
He addrefles it to Abelard, and fays, that Popb has ww 

A filken web, and ne'er (hall fade 
Its colours ; gently has he laid 
The mantle o'er thy fad diftrefs, 
And Venus (hall the texture blcfi. 
He o'er the weeping Nun has drawn, 
Such artful folds of iacred lawn ; 

That 
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which Eloifa is agitated: and at the fame 
time, to point out what paflages are borrowed, 
and how much improved, from the original 
Letters. From this analyfis, her flruggles 
and conflicts, between duty and pleafure, be- 
tween penitence and paffion, will more amply 
and ftrikingly appear. 

She begins with declaring, how the peace- 
fulnefs of her fituation has been difturbed, by 
a letter of her lover accidentally falling into 
her hands. This exordium is beautiful, being 
worked up with an awakening folemnity ; flie 
looks about her, and breaks out at once. 

* In thefe deep folitudes and awful cells f, 
Where heavenly-penfive Contemplation dwells, 

And 

That Love with equal grief and pride, 
Shall fee the crime he flrives to hide, 
And foftly drawing back the veil, 
The god (hall to his vot'ries tell, 
Each confeious tear, each blufhing grace, 
That deck'd dear Eloifa's face. 

Alma. p. 101. 

• V. 1. 

f " If I was ordered to find out the mod happy, and the 
moft miferable man in the World, I would look for them in a 
cloifler;" faid a man of penetration. 
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And ever-mufing Melancholy reigns 5 
What means this tumult in a veftaPs veins ? 
Why rove my thoughts beyond this laft retreat ? 
Why feels my heart it's long-forgotten heat i 

She then refolves neither to mention nor to 
write the name of Abelard $ but fbddenljr 
adds, in a dramatic manner, 



-The name appears 



Already written — wafh it out my tears ! 

She then addreffes herfelf to the convent, 
where fhe was confined, in fine imagery : 

f Relentlefs walls ! whofe darkfom round contains 
Repentant fighs, and voluntary pains, 
X Ye rugged rocks ! which holy knees have worn, 
Ye grots and caverns fhagg'd with horrid thorn f 
Shrines where their vigils pale-ey'd virgins keep, 
And pitying faints whofe ftatues learn to weep ! 

♦ V.13. fV. 18. 

J This, and feveral other circumftances, in the fcenery view 
of the monaftery, which denote antiquity, may perhaps be a 
litrhi blamed, on account of their impropriety, when intro- 
duced into a place fo lately founded as was the Paraclete : 
but are fo well imagined, and highly painted, that they 
demand excufe. 

Tho' 
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Tho' cold like you, unmov'd and filent grown, 
I have not yet forgot myfelf to ftone * ! 

She proceeds to enumerate the effedts, which 
Abelard's relation of their misfortunes has 
had upon her -, yet notwithftanding what fhe 
fuffers from them, fhe intreats him ftill to 
write. 

f Yet write, O write me all ! that I may join 
Griefs to thy griefs, and echo fighs to thine. 

This is from the Letters — " Per ipfum itaque 
— -Chriftum obfecramus -, quatenus ancillulas 
ipfius & tuas, crebris literis de his, in quibus 
adhuc flu&uas, naufragiis certificare digneris, 
ut nos faltem quae tibi folae remanfimus, do* 
loris vel gaudii participes habeas i. On the 
mention of letters, fhe breaks out into that 
beautiful account of their ufe, which is finely 
improved from the latin. 



* u 



Forget thyfelf to marble" is an expreffion of Milton, as 
is alfo, " Caverns ihagg'd with horrid thorn;" and the 
epithets " pale-eyed, and twilight," axt Jirft ofed in the 
{mailer poems of Milton, which Pope had jufl perhaps been 
reading. 

f V. 41. % Epift. i. Heloifl*. pag. 46. 

Q,q 2 Heaven 
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* Heaven firft taught letters for fome wretch's aid, 
Some banUh'd lover, or fome captive maid ; 
They live, they fpeak, they breathe, what love 

infpires, 
Warm from the foul, and faithful to it's fires f ; 
The virgin's wifh without her fear impart, 
Excufe the blufh and pour out all the heart. 

<c De quibufcunque autem nobis fcribas, non 
parvum nobis remedium conferesj hoc fal- 
tem uno, quod te noftri memorem effe monf- 
trabis," She then quotes ^ an unneceflary 

• V. 51. 

+ It is to be hoped, that fome of the fair fex, of the abilities 
of Eloifa, for we have two or. three fuch at prefent in Great 
Brkain, will anfwer the ingenious, but paradoxical philofopher 
of Geneva, who has vented many blafphemies againft the 
paiiion of love. " II faut diitinguer, fays he, le moral da 
fhyfiqut dans le fentuaent de V amour. Lcpbjffui eft ce defir 
general qui porte une fexe a s'unir a 1* autre ; Le moral eft ce 
qui determine ce defir, & le fixe fur un feul objet excluiivement; 
ou qui du moins lui donnc pour cet objet prefer^ un plus grand 
degre d' energie. Or il eft facile de voir que le moral de 1' 
amour eft un fentiment factice ; ne del 1 ufage de la focietie, & 
celebre par les femmes avec beaucop d' habilite & de foin, 
pour etablir leur empire, & rendre dominant le fexe qui devroit 
obeir." Discouns for L' origin* de V IheOaut* parmi let 
hommes — Par J, J. Rouffeau. Amfterdam, 1755. p. 7S. 

It is not to be wondered at that he who has written a fatire 
againft human fociety, fhould fatirize its greateft bleflifig. 

t E P ift - P- 47- 

paflagc 
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paflage of Seneca, and adds, " Si imagines 
nobis amicorum abfentium jucundac funt, quae 
memoriam renovant, & defiderium abfenti* 
falfo atque inani folatio levant ; quanto jucun- 
diores funt liter®, quae amici abfentis veras 
notas efferunt * ?" 1 he origin of Eloifa's paf- 
lion is, with much art and knowledge of 
human nature, afcribed to her admiration of 
her handfome preceptor : this circumftance is 
particularly poetical, and even fublime -, 

*$ My fancy form'd thee of angelic kind, 
Some emanation of th' all-beauteous mind, 

J How oft, when prefs'd to marriage, have I faid, 
Curfe on all laws but thofe which love has made ! 
Xet wealth, let honour wait the wedded dame, 
Auguft her deed and facred be her fame ; 
Before true paflion all thefe views remove, 
Fame wealth and honour, what are you to love ? 

Thefe fentiments are plainly from the letters, 
*' Nihil unquam, deus fcit, in te, nifi te requi- 
fivi ; te pure non tua concupifcens. Non ma- 
trimonii foedera, non dotes aliquas expedtavi. 

■ 

• Ibid. f V. 61. J V. 73. 

Et 
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Et fi uxoris nomen fandtius ac validius videtur, 
dulcius mihi Temper extitit arnicas vocabulum, 
aut, fi non indigneris, concubinae vel fcorti *. 
—Pope has added a very injudicious thought, 

f The jealous God, when we profane his fires, 
Thofc reftlefs paffions in revenge infpires, 

And again, 

X Love free as air, at fight of human ties, 
Spreads his light wings, and in a moment flies. 

It is improper for a perfon in the fituation of 
Eloifa to mention Cupid ; mythology is here 
out of its place. The Letters alfo furniflied 
the next thought : 

§ Not Caefar's emprefs would I deign to prove. 
No, make me miftrefs of the man I love. 

" Deum teftem invoco, fi me Auguftus, 
univerfo prefidens mundo, matrimonii honore 
dignaretur, totumque mihi orbem confirmaret 
in perpetuo prafidendum, charius mihi & 

* Epift. i. Heloiflf. pag. 49. 

* 

dignius 
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dignius videretur, tua dici meretrix, quam il- 
lius imperatrix *." Next fhe defcribes their 
unparalelled happinefs in the full and free en- 
joyment of their loves 5 but all at once flops 
fhort, and exclaims with eagernefs, as if fhe 

at that inftant law the dreadful fcene al- 
luded to, 

f Alas how changed ! what fudden horrors rife ! 
A naked lover, bound and bleeding lies 1 
Where, where was Eloife ? her voice, her hand, 
Her ponyard had oppos'd the dire command ! 
Barbarian, ftay ! that bloody ftroke reftrain, 
The crime was common, common be the pain %. 

One 

* Epift. i. Heloiff. pag. 50* f V. 100. 

% It was difficult to fpeak of this cataftrophe that befel Abe- 
lard with any dignity and grace : our poet however has done it. 
I know not where caftration is the chief caufe of diftrefs, in 
any other poem, except in a very extraordinary one of Catullus, 
where Atys, ftruck with madnefs by Bcrecynthia, in a fit of 
enthufiafm, infli&s this punifhment on himfelf. After which 
he laments his condition in very pathetic drains. The poem 
has been fo little remarked on, that I (hall take the liberty of 
inferring the following paflage in the fpeech of Atys, which is 
very dramatic, full of fpirit, and fudden changes of paflion, 

Egone a mea remota haec ferar in nemora domo ? 
Patria, bonis, amicis, genitoribus abero I 
Abero foro, paleftra, ftadio, gylnnafiis ? 
Mifer, ah mifer, querendum eft ftiam atque etiam, anime, 

1m 
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One knows not which moll to applaud, the 
lively imagery, the pathetic, or the artful de- 
cency, with which this tranfadtion is delicately 
hinted at, in thefe mod excellent lines : which 
are the genuine voice of nature and paffion, 

Quod cnim genus ? figara eft ? ego numquid abierim ? 
Ego mulier f— ego adolefccns, ego ephebus, ego puer, 
Ego gymnaiii fui flos, ego eram decus olei, 
Mini januae frequentes, mini limina tepida ; 
Mini floridis coroliis redimita domus erat, 
Linquendum \x\>i eflet orto mihi fole cubiculum. 
Egone deum miniflra, & Cybeles famula ferar ? 
Egone mamas, ego mei pars, ego vir fterilis ero ! 
Ego viridis algida Ids nive amicla loca col am ? 
Ego vitam agam fab altis Phrygian columinibus ? 
Ubi cerva fylvicultrix, ubi aper nemorivagus ? 
Jam jam dolet quod egi, jam, jam quoque paenitet ! 

This whole poem being of a ftrain fuperiour to any thing id 
the Roman poefy, and more paffionate and fublime than any 
part of Virgil, and being alfo fo much above the tender and 
elegant genius of Catullus, whofe name it bears, inclines me to 
think it a tranilation from fome Grecian writer ; and perhaps, 
if the reader will perufc the whole, it will give him the trueft 
notion of an old dithyraxnbic, of any poem antiquity has left 
us. The text is in fome places much corrupted, but enough 
remains pure and intelligible to place it at the head of latin po- 
etry, how flrangely foever it has been neglected. It ought to 
be obferved, that the feventh, eighth, and ninth lines of this 
quotation, bear a wonderful refemblance to a fine paflage in 
the book of Job, ch. xxix. ver. 6. & feq. I (hall only add, that 
this is the only complete poem of the kind. 

and 
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and place the objedt intended to be imprcffed 
on the reader full in his fight. 

She next reminds Abelard of the folemnity 
of her taking the veil, from verfe one hundred 
and fix, to one hundred and eighteen, which 
are highly beautiful, particularly thefe circum- 
ftances attending the rite 

As with cold lips I kifs'd the facred veil, 

The fhrines all trembled^ and the lamps grew pale t 

Thefe two circumftances are fancied with 
equal force and propriety $ and this fuppofed 
prognoftic of the uneafinefs fhe would un- 
dergo in the monastic life, is very affedting. 
But her paffion intruded itfelf even in the 
midft of this awful adfc f of devotion ; the 
ftrength of which (he reprefents by this par- 
ticular, 

* Yet then, to thofe dread altars as I drew, 
Not on the Crofs my eyes were fix'd, but You. 

Here (he gives her fondnefs leave to expatiate 
into many lufcious ideas -, 

V. 115. 

ftr Still 
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* Still on. that bread enamour'd let me lie, 
Still drink delicious poifon from thy eye, 
Pant on thy lip, and to thy heart be preft ; 

And then follows a line exquifitely paffionate, 
and worthy the Jenjibility of Sappho or of 

Eloiia, 

Give all thou canji ! — and let me dream the reft* 

Suddenly fhe here checks the torrent of this 
amorous tranfport — 

f Ah no — inftruS me other joys to prize, 
With other beauties charm my partial eyes. 
Full in my view fet all the bright abode, 
And make my foul quit Abelard for God. 

She puts him in oynd of his being the father 
and founder of the monaftery, and entreats 
him to vifit his flock on that account. This 
topic is taken from the Letters. 

% From the falfe world in early youth they fled, 
By thee to mountains, wilds, and delarts led ; 
You raisM thefe hallow'd walls ; the defart fmiTd, 
And paradife was open'd- in the wild. 

• V. 1*3. J V. i«5- t V. 1*9. 

" Nihil 
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" Nihil hie fuper alicnum aedificafti fundamen- 
turn ; totum quod hie eft, tua creatio eft. 
Solitudo haec feris tantum, five latronibus va- 
cans, nullam hominum habitationem nove- 
rat, nullam domum habuerat. In ipfis cubi- 
Jibus ferarum, in ipfis latibulis latronum, ubi 
nee nominari deus folet, divinum erexifti 
tabernaculum, et fpiritus fandti proprium de- 
dicafti templum. Nihil ad hoe aedificandum 
ex regum vel principum opibus intulifti, cum 
plurima pofles & maxima, ut quicquid fieret, 
tibi foli poffet afcribi *." Which laft fentence 
is finely improved by Pope ; being at once 
heightened with pathos and poetic imagery; 
and containing an oblique fatire on benefac- 
tions raifed by avarice, or extorted by fear. 

f No weeping orphan faw his father's ftores 
Our fhrines irradiate or emblaze our floors 5 
No iilver faints by dying mifers giv'n, 
Here brib'd the rage of ill-requited heav'n; 
But fuch plain roofs as piety could raife. 

No part of this poem, or indeed of any of 
Pope's produdtions is fo truly poetical, and 

• Bpift. i. Hcloiff. p. 46. f V. 135. 

R r 2 contains 



/ 
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contains fuch ftrong painting, as the paflage 
to which we are now arrived ;— The defcrip* 
tion of the convent, where Pope's religion 
certainly aided his fanfy. It is impoflible to 
read it without being ftruck with a penfive 
pleafure, and a facred awe, at the folemnity 
of the fcene -, fo pidturefquc are the epithets. 

* In thefc lone walls, (their days eternal bound) 
Thefe mofs-grown domes vnthfpiry turrets crown'd, 
Where awful arches make the noonday night, 
And the dim windows fhed a foUmn light ; 
Thy eyes diffus'd a reconciling ray. 

All the circumftances that can amufe and 
footh the mind of a folitary, are next enume- 
rated in this expreffive manner : and the reader 
that fhall be difgufted at the length of the 
quotation, one might pronounce, has no tafte, 
either for painting or poetry : 

f The darkfome pines that o'er yon rocks reclin'd 
Wave high, and murmur to the hollow wind, 
The wand'ring flreams that fhine between the hills t 
The grots that echo to the tinkling rills, 

« 

• V. 141. f V. 15+, 

The 
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The dying gales that pant upon the trees, 
The lakes that quiver to the curling breeze $ 
No more thefe fcenes my meditation aid, 
Or lull to reft the vifionary maid. 

The efFeft and influence of Melancholy, 
who is beautifully perfonified, on every objedfc 
that occurs, and on very part of the convent, 
cannot be too much applauded, or too often 
read, as it is founded on nature and expe- 
rience. That temper of mind cafts a gloom 
on all things. 

* But o'er the twilight groves and dufky caves, 
Long-founding iles, and intermingled graves, 
Black Melancholy fits, and round her throws 
A death-like filence, and a dread repofe ; . 
Her gloomy prefence faddens all the fcene, 
Shades every flower, and darkens every green, 
Deepens the murmur of the falling floods, 
And breathes a browner horror on the woods. 

The figurative exprefEons, throws, and breathes, 
and browner horror, are, I verily believe, fomc 
of the ftrongeft and boldeft in the Englifh 
language. The image of the Goddefs Me- 

• v. 16%. 

LAN* 
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lancholv fitting over the convent, and as it 
were expanding her dreadful wings over its 
whole circuit, and diffufing her gloom all 
around it, is truely fublime, and ftrongly 
conceived. 

El o isa proceeds to give an account of the 
oppofitc fentiments, that divide and difturb 
her foul $ thefe are hinted in the Letters alio, 

* Ah wretch ! believ'd the fpoufe of God in vain, 
Confefs'd within the flave of love and man ! 
I ought to grieve, but cannot what I ought % 
J mourn the lofver, not lament the fault. 

This however is improved greatly on the ori- 
ginal. " Caftam me predicant, qui non de- 
prehenderunt hypocritam •j-."— <c Quomodo 
etiam paenitentia peccatorum cficitur, quanta- 
cunque fit corporis afHidtio, fi mens adhuc 
ipfam peccandi retinet voluntatem, & priftinis 
aeftuat defideriis J ?" She then fondly calls 
on Abelard for afliftance, 

§ O come ! O teach me nature to fubdue, 
Renounce my love, my life, myfelf and — you ! 

• V. 190. f Ep& P> W. { Ibid. 66. $ V. ao6. 

Fill 
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Fill my fond heart with God alone, for he 
Alone can rival, can fucceed to thee ! 

Fired with this idea of religion, {he takes 00 
cafion to dwell on the happinefs of a blame- 
less veftal, one who has no fuch fin on her 
confcience, as fhe has, to bemoan. The life 
of fuch an one is defcribed at length by fuch 
forts of pleafure, as none but a fpotlefs nun 
can partake of; the climax of her happinefs 
is finely conducted ; 

* For her the Spouse prepares the bridal ring, 
For her white virgins hymeneals ling, 
For her th' unfading rofe of Eden blooms, 
And wings of Seraphs fhed divine perfumes* 
To (bunds of heavenly harps fhe dies away, 

And melts in vifions of eternal day ! 

What a judicious and poetical ufe hath Pop* 
here made of the opinions of the myftks and 
quietifls : how would Fenelon have been de- 
lighted with thefe lines ! True poetry, after 
all, cannot well fubfift, at leaft is never fo 
finking, without a tin&ure of enthufiafm. 
The fudden tranfition has a fine effect ; 

* V.aij. f V.3tj. 
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f Far other dreams my erring foul employ, 
Far other raptures of unholy joy. 

Which raptures are painted with much fen* 
Ability, and in very animating colours. c< Nee 
etiam dormienti fuis illufionibus parcunt *»" 

Again, 

f Oh curft dear horrors of all-confcious night ; 
How glowing guilt exalts the keen delight ! 

This is very forcibly exprefled. . She pro- 
ceeds to recount a dream ; in which I was 
always heavily difappointed , becaufe the 
imagined diftrefs is fuch, as might attend the 
dreams of any perfon whatever J • 

§ Methinks we wand'ring go 

Thro* dreary waftes, and weep each other's woe* 
•Where round fome mouldring tow'r pale ivy creeps, 
And low-brow'd rocks hang nodding o'er the deeps j 
Sudden you mount, you beckon from the ikies, 
Clouds interpofe, &c. 

*V. 123. fV. 129. 

X It is partly from Dido's dream* $ V. 242. 

Thefc 



AND WRITINGS OF POPE. 321 
Thefe are, indifputably, pidturefque lines; 
but what I want is a vision of fome fuch 
appropriated, and peculiar diftrefs, as could 
be incident to none but Eloifa ; and which 
fhould be drawn from, and have reference 
to, her fingle ftory. What diftinguHhes 
Homer and Shakefpear from all other poets, 
is, that they do not give their readers gene- 
ral ideas : every image is the particular and 
unalienable property of the perfon who ufes 
it ; it is fuited to no other ; it is made for him 
or her alone. Even Virgil himfelf is not free 
from this fault ; but is ftegtiehtly general and 
indifcriminating, where Homer is minutely 
circumftantial. She next compares his fitua- 
tion with her own : 

* For thee the fates, feverely kind, ordain 
A cool fufpenfe from pleafure and from pain ; 
Thy life a long dead calm of fix'd repofe, 
No pulfe that riots, and no blood that glows f. 

* V. 250. 

f The four fimiles that follow, drawn from religion, arc 
admirable. 

S f Here 
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Here Eloifa glances with great modefty and 
delicacy, at the irreparable misfortune of her 
mutilated lover, which £he always mentions 
with regret. I queftion whether it may be 
improper to alleviate the drynefs of thefe 
critical remarks, with the following ftory$ 
which I with had fallen into the hands of 
Fontaine. 

cc The Greeks waged war upon the duke 
of Benevento, arid made him very uneafy. 
Thedbald, Marquis of Spoleto, his ally, 
marching to his affiftance, and having taken 
fome prifoners, ordered them to be caftrated, 
and in that condition fent them back to the 
Greek general, with orders to tell him, that 
he had done it to oblige the emperor, whom 
he knew to be a lover of eunuchs ; and that 
he would endeavour to fend him, in a fhort 
time, a much greater number of them. The 
Marquis was preparing to be as good as his 
word, when one day a woman, whofe huf- 
band had been taken prifoner, came all in 

tears 
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1 

tears to the camp, and begged to fpeak to 
Thedbald. The Marquis having afked her 
the caufe of her grief, my Lord, fays fhe, I 
wonderthat fuch a valiant hero as you rtiould 
trifle away your time in warring with women, 
when men are unable to refift you. Thed- 
bald replied, that, fince the days of the Ama- 
zons, he had never heard that war had been 
made upon women. My Lord, anfwered the 
Greek woman, can a crueller be made upon 
us, than to deprive our hufbands of what 
gives us health, pleafure, and children ? When 
you make eunuchs of them, it is mutilating 
us, not them : you have lately taken away 
our cattle and goods, without any complaint 
from me : but this being an irreparable lofs 
to feveral of my neighbours, I could not avoid 
imploring the compaflion of the conqueror. 
The whole army was fo pleafed with this 
woman's ingenuous declaration, that they w~ 
flored her hufband to her, and all they had 
taken from her. As fhe was going away, 
Thedbald afked her, what (he would be will- 

S f 2 in$ 
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ing fliould be done to her hufband, if he was 
found in arms again. He has eyes, laid (he, 
a nofe, hands, and feet : thefe are his own, 
which you may take from h im if he deferves 
it y but leave him, if you plcafe, what be- 
longs to me *." 

A h i n t in the Letters has been beautifully 
heightened, and elevated into exquifite poetry, 
in the next paragraph. Eloifa fays only, 
" Inter ipfa miflarum folemnia, ubi purior 
effe debeat oratio, obfeoena earum voluptatum 
phantafmata ita fibi penitus miferrimam cap- 
tivant animam, ut turpitudinibus illis, magis 
quam orationi, vacem. — Nee folum quae egi- 
mus, fed loca pariter & tempora *f 9 " &c.— 
Let us fee how this has been improved. 

% What fcenes appear, where'er I tarn my view, 
The dear ideas where I fly purfue, 
Rife in the grove, before the altar rife 



Then follows a circumftance peculiarly tender 

* Bibliotheque Univerfelle, Tom. XL p. 10. 
f Epift. II. Heloiff. pag. 67. % V. 251. 

and 
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and proper, as it refers to a particular excel- 
lence of Abelard, 

* Thy Voice I fccm in every hymn to hear, 
With every bead I drop too foft a tear. 

To which fucceed that fublime defcription 
of a high mafs, which came from the poet's 
foul, and is very ftriking. 

f When from the cenfer clouds of fragrance roll, 
And fwelling organs lift the rifing foul. 
One thought of thee puts all the pomp to flight, 
Priefts, tapers, temples, fwim before my fight, 
In feas of flame my plunging foul is drown'd, 
While altars blaze, and angels tremble round. 

I believe few perfons have ever been pre- 

fent at the celebrating a mafs in a good choir, 

but have been extremely affe&ed with awe, if 

not with devotion j which ought to put us 

on our guard, again ft the infinuating nature of 

fo pompous and alluring a religion as popery. 

Lord Bolingbroke being one day prefent at 

this folemnity, in the chapel at Verfailles, 

and feeing the archbifhop of Paris elevate 

the 
* y. 269. t v. 359. 
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the ho ft, whifpered his companion the 
Marquis de *****, cc If I were king of 
France, I would always perform this cere- 
mony myfelf." 

Eloisa now acknowledges the weaknefs 
of her religious efforts, and gives herfelf up 
to the prevalence of her paffion. 

* Come, with one glance of thofe deluding eyes, 
Blot out each bright idea of the flues ; 
Take back that grace, that forrow, and thefe tears, 
Take back my fruitlefs penitence and prayVs ; 
Snatch me juft mounting, from the bleft abode, 
Affift the fiends, and tear me from my God ! 

Suddenly, religion rufhes back on her mind, 
and (he exclaims eagerly, 

f No fly me, fly me ! far as pole to pole ! — 
Ah, come not, write not, think not once of me, 
Nor (hare one pang of all I felt for thee. 
Thy oaths I quit, thy memory rcfign^ 
Forget, renounce me, hate whate'er was mine. 

* V. «8o. f V. 300. 

This 



AND WRITINGS OF POPE. 327 

This change is judicious and moving. And 
the following invocation to hope, faith, and 
chriftian grace, to come add take full pofleflion 
of her foul, is folemn, and fuited to the con- 
dition of her mind ; for it feems to be the 
poet's intention to (hew the force of religion 
over paffion at laft, and to reprefent her as a 
little calm and refigned to her deftiny, and 
way of life. To fix her in which holy tem- 
per, the circumftance that follows may be 
fuppofed'to contribute. For fhe relates an 
incident to Abelard, which had made a very 
deep impreffion on her mind, and cannot fail 
of making an equal one, on the mind of 
thofe readers, who can relifli true poetry, and 
ftrong imagery. The fcene (he paints is aw- 
ful : (he reprefents herfclf lying on a tomb, 
and thinking (he heard fome * fpirit calling 
to her in every low wind, — 

tf Here as I watch'd the dying lamps around, 
From yonder flirine I heard a hollow found, 

• V. 308. 
f Virgil may however have given the hint.— Hinc txaudiri 
voces, k verba vocantis vifa viri — L. 4. 460. 

Come 
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Come filter come, (it faid, or feem'd to lay) 
Thy jrtace is here, fad fitter, cook away ! 
Once like thy felf I jrembled, wept and pray'd*, 
Love's vidim then, but now a (ainted maid. 

* 

* 

This fcene would make a fine fubjeft for the 
pencil ; and is worthy a capital painter. He 
might place Eloifa in the long ile of a great 
Gothic church ; a lamp fhould hang over her 
head, whofe dim and difmal ray fhould afford 
only light enough to make darknefs vifible. 
She herfelf fhould be reprefcnted in the / «- 
fiantt when fhe fir ft hears this aerial voice, 
and in the attitude of Jlarting round with 
aftonifhment and fear. And this was the 
method a very great mafter took, to paint a 
found, if I may be allowed the expreffion. 
This fubjedt was the baptifm of Jefus Chrift ; 
and in order to bring into the piece the re- 
markable incident of the voice from heaven, 
which cried aloud, " This is my beloved 

* It is well contrived, that thi*invifible fpeaker, fhould bt 
a perfon that had been under the very fame kind of ihisfortunet 
with Eloifa. 

too,". 
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fon," he reprefented all the aflcmbly that 
attended on the banks of Jordon, gazing up 
into heaven, with the utmoft ardor of amaze- 
ment. 

At this call of a fifter in misfortune, who 
had been vifited with a fad fimilitude of 
griefs with her own, Eloifa breaks out in a 
religious tranfport, 

I come, I come! prepare your rofeate bow'rs, 
Coeleftial palms, and ever-blooming flow'rs ; 
Thither where ftrmtrs may have reft I go ! A . 

She then calls on Abelard, to pay her the laft 
fad offices 5 and to be prefent with her in the 
article of death, 

See my lips tremble, and my eyeballs roll— 

And then a circumftance of perfonal fondnefs 
intervenes, 

Suck my laft breath, and catch the flyin g foul ! 

But £he inftantly correds herfelf, and would 
have her Abelard attend her at thefe Jail 

T t folemn 
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* 

(blemn moments, only as a devout pricft, ajid 
pot as £ fond lover. The image, in which 
{he rcprcfents him coming to adminifter ex* 
treme undtion, is ftriking and pifturefque j 

Ah no— in facred vcftments mayft thou ftand* 
Thy hallowM taper * trembling in tby hand, 
Prefent the crofe before my lifted eye. 
Teach me at once, and learn of me, to die ! 

She adds, that it will be fotne confolation to 
behold him once more, thp' even in the ago- 
nies of death, 

Ah then ! thy once-Wd EJoifa fee ! 
It will be then no crime to gaze on me f 

Which lad line I could never read without 
great emotion ; it is at once fo pathetic, and 
fo artfully points back to the whole train 
;and nature of their misfortunes. The cir- 
cumftances, (he wifhes may attend the death 
of Abe lard, are poetically imagined, and are 
alfo agreeable to the notions of myftic devo- 

* The words printed in Italics, ought to be looked on as 
particularly beautiful* 

tion, 
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tion. The death of St. Jerome is finely pain- 
ted by Domenichino, with fuch attendant 
particulars! 

* In trance ecftatic may thy pangs be drown'd, 
Bright clouds defcend, and angels watch thee round, 
From opening ikies may (beaming glories fhine, 
And faints eriibrace thee with a love like mine. 
May one kind grave unite each haplefs name, 
And graft my love immortal on thy fame ! 

This wifh was fulfilled. The tody of Abe- 
lard, who died twenty years before £loifa, was 
feht to Eloifa, who interred it in the mona- 
ftery of the Paraclete, and it was accompa- 
nied with a very extraordinary form of Abfo- 
lution, from the famous Peter de Clugny; 
" Ego Petrus Cluniacenfis abbas, tjui Petrum 
Abelardum in monachum Cluniacenfem re- 
cepi, & corpus ejus furtim delatum Heloiffe 
Abbatiflae, & monialibus Paracleti conceffi* 
audtoritate omnipotentis Dei, & omnium fano 
tofum, abfoivo cum, pro officio, ab omnibus 

T t 3 peccatis 
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peccatis Axis *."— <c Eloifa herfelf, fays -j- Vig- 
neul Marville, follicited for this abfolution, and 
Peter de Clugny willingly granted it 5 on 
what it could be founded, I leave to our 
learned theologifts to determine. In certain 
ages, opinions have prevailed, for which no 
folid reafon can be given." When Eloifa 
died in 1163, fhe was interred by the fide 
of her beloved hufband : I muft not forget to 
mention, for the fake of thofe who are fond 
of miracles, that when {he was put into the 
grave, Abelard ftretched out his arms to re- 
ceive her, and clofely embraced her. 

Eloisa, at the conclufion of the epistle 
to which we are now arrived, is judicioufly 
reprefentcd as gradually fettling into a tran- 
quillity of mind, and feemingly reconciled to 
her fate. She can bear to fpeak of their being 
buried together, without violent emotions. 
Two lovers are introduced as vifiting their 



* Epift. Absel. & Heloiff. pag. 238. 
f Melanges, T. ii. p. 55. 



cele- 
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celebrated tombs, and the behaviour of thefe 
flrangers is finely imagined j 

* From the full quire when loud Hofannas rife, 
And fwell the pomp of dreadful facrifice, 
Amid that fcene, if fome relenting eye, 
Glance on (he ftone where our cold relics lie, 
Devotion's felf fhall fteal a thought from heav'n, 
One human tear fhall drop— -and be forgiv'n ! 

With this laft line, at firft it appears, that 
the poem fhould have ended -, for the eight 
additional verfes -f-, concerning fome poet, that 
haply might arife to fing their misfortune, are 
. languid and flat, and diminish the pathos of 
the foregoing fentiments. They might ftand 
it fhould feem for the conclufion of almoft 
any ftory, were we not informed, that they 

* V. 353- 

f And fare if fate feme future bard fhall join 
In fad fimilitude of grief to mine, 
Condemned whole years in abfencc to deplore, 
And image charms he muft behold no more ; 
Such if there be, who loves fo long, fo well; 
Let him our fad, our tender ftory tell! 
The well -fang woes will footh my penfive ghoft; 
He belt can paint 'em, who can feci 'cm molt, 

were 
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were added by the Poet in allufion to his owii 
cafe, and the ftate of his own mind. For 
what determined him in the choice of the 
fubjeft of* this epiftle, was the retreat of that 
lady into a nunnery, whofe death he had 
lately fo pathetically lamented, in a foregoing 
Elegy, and for whom he had conceived a vi- 
olent paffion. She was firft beloved by a no- 
bleman, an intimate friend of Pope, and, 6i> 
his deferring her, retired into France ; when, 
before (he had made her laft vows in the con- 
vent, to which fhe had retreated, (he put an 
end to her unfortunate life. The recolle&ion 
of this circumftan'ce will add a beauty and 
a pathos to many paflages in the poem, and 
will confirm the dodtrine delivered above *, 
concerning the choice of fubjedt. 

'This Epistle, is, on the whole, one of 
the moft highly finiflied, and certainly the 
mod intetefting, of the pieces of our author $ 
and, together with the elegy to the Memory 
of an Unfortunate Lady, is the only inftance 

* Pag. 253. 

of 
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pf the Pathetic Pope has given us. I thinly 
one may venture to remark, that the reputa* 
tion of Pope, as a poet, among pofterity, 
will be principally owing to his Windsor** 
forest, his Rape of the Lock, and his 
Eloisa to Abelard ; whilft the fads an4 
characters alluded to and expofed, in his later 
writings, will be forgotten and unknown, and 
their poignancy and propriety little relifhed, 
For Wit and Satire are tranfitory and 
jperifhable, but Nature and Passion arp 
pternal. 
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